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171. Statue o f a  satyriskos
Height, 5 1 .5  cm.
Late fîrst century A.D.

This under-life-size statue of a seated infant satyr is a 
Roman copy of an early Hellenistic statue type. The right 
leg is raised and bent, with the knee almost touching the 
chest. The left leg is bent but lowered. There are remains of 
the original circular base of the seated figüre below his 
buttocks, impiying that he was seated on a columnar pedes-

tal, thereby freeing his legs from acting as supports. The 
arms are missing, but enough survives to show that the 
right arm was raised toward the right and the left arm was 
lowered and extended frontally. The head is turned to the 
left and bent back as far as possible. The ears are pointed, 
and the hair is tousled in front. There is a small drill hole in 
the top of the head.

Two large iron pins emanate from the shoulder blades. 
Around the base of each pin, the surface of the marbie ıs 
roughed out in tali oval shapes. These areas, together with 
the pins, leave no doubt that the statue had wings, in ali 
likelihood added in the Renaissance, since the satyr s ears 
are original.

The elevated right knee originally had a protrusion of 
some kind; the marbie is raised just to the left of the 
kneecap. There is also a slightly heightened section of 
marbie at the level of the right clavicle. The position of the 
right arm would not have permitted it to relate to either of 
these higher portions, whereas the left arm could have been 
bent and crossed, and supported by the right knee. The 
object held in the left hand might have been braced by a 
strut rising from the area of the left clavicle. The right 
forearm may have extended down toward whatever was m 
the left hand— possibly a wine cup or other Dionysıac 
object. Crudely incised around the left shoulder of the figüre 
is a shallow channel, which continues down his left side and 
över his buttocks, ending below the right hip. This was very 
probably for the later addition of a metal quiver case and 
strap to complement the new wings and the statue s altered 
identity as Cupid.

The original figüre may have been part of a gtoup that 
inciuded Dionysos and other satyrs. Its three dimen- 
sionality is typical of early Hellenistic sculpture. The low- 
ered foot might well have been dangled in the water of a 
fountain pool, with the raised foot placed on the edge. 
Roman sculptors were often challenged to incorporate figo- 
ral scenes with the architecture of pools and fountains as 
in the remarkable sculptural groups from the Imperial 
grotto at Sperlonga (B. Andreae, Laokoon unddie Grlindung 
Ro?ns, Mainz, 1988).

M.L. A.
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172. Statue ofH erakles resting, perhaps 
contemplating Telephos

Height as preserved, .67 m.
Marbie (from the Aegean Islands or vvestern Asia Minör) 
Greek Imperial period, Late Antonine, about A.D.

170 —92
Jointly owned by the Museum of Fine Arts, Boston 

(19 8 1.7 8 3 ; Gift of the Jerome Levy Foundation), and 

Leon Levy

The original version of this statue, which derives from the 
Weary Herakles identified with Lysippos ofSikyon, of about 
330 B .c . , was created at Pergamon in northwest Asıa Mmor 
at the height of that kingdom s artistic prestige, in the years

175 to 130B.C. The unrulystrandsofthe hair and beard are
bunched in masses of curis; the brow is knotted; the eyes are 
sunken above protruding cheekbones; and the expression of 
strain is heightened by the depth of the mouth ali, char- 
acteristics of the so-called Pergamene baroque style of Greek 

sculpture.
In the Greek cities of AsiaMinor, from Pergamon itself to 

the Pamphylian coast (Side) and Cyprus (Salamis), the dra- 
matic aspect of such statues was admired in the Antonine 
and Severan periods of the Roman Empire, A.D. 160 to 230. 
The statues were copied widely in sculptural vvorkshops 
along the lonian coast, at Aphrodisias in Caria, around the
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