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“ Hot”  antıqnıties keep tıırning up in the most distingııishedplaces

Caiiğht!

A magnifıcent fragmen- 
tary marbie torso of 
Hcraklcs of circa A. D. 
170. thc so-called Weary 

Hcraklcs, is no\v on show in 
chc collection of the invest- 
nıcnt banker Leon Levy and 
his wifc, Shclby White, at 
Nc\v York’s Metropolitan 
Museum of Art. It is the upper 
half of a standing Herakles. 
The lower half is in the Antal
ya Museum, in Turkey, near 
\vhere it \vas found. The fit 
bet\veen them is perfect.

To reunite the upper and 
lo\ver halves vvould entail re- 
turning the top piece to Tur
key. vvhence it obviously 
came—illcgally. Boston’s Mu
seum of Fine Arts vvould have 
to be consulted beforehand, 
since it is part-ovvner of the 
Levy Herakles. Cornelius Ver- 
ıneule, the MFA’s curator of 
antiquities, had a hand in its 
acquisition; he will surely give 
his assent. It is not like this 
distinguished classicist to get 
involved in contraband antiq- 
ııities, espccially from his bc- 
loved Turkey. He might be 
declared persona non grata 
there, and that vvould end his 
frequent visits. Indecd, just 
last year he vvas in Fcrge, 
vvherc the full statuc vvas orig- 
inally uncovered (and offıcial- 
ly invcntoried), in 1980. On 
the same trip, Vermenle vis- 
ited the Antalya Museum, a 
regular haunt of his. Knovving 
as much as he did about thc 
Herakles* upper part—he 
vvrote thc Levy catalog dc- 
seription of it—hovv could he 
lail to notice thc conneetion 
betvvecn it and thc lovver part 
ot the statuc on prominent dis- 
play in thc Antalya Museum? 
But apparcntly hc did.

The rest of thc Levy-Whitc 
antiquitics c.\hibition. cntiticd 
“Glorics of thc Past.” is solid, 
thorough, and a mite prcdict- 
ablc. Thcrc is littic that vvc 
have not sccn before: lots of 
carthcnvvarc pots, liny bronzc
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oxen, metal belt plaques, and 
diminutivc fıgurines, giving 
way to Greek vases and Ro
man busts and statues, and 
culminating in migration-peri- 
od buekles. The cumulative 
effect is that of a minör museum 

If the collection were be- 
queathed to the Met, much of 
it vvould enrich thc storage ar- 
eas—and the Met’s lavvyers, 
no doubt, if the Turks note 
that other pieces are from Tur
key, from such sites as Hacilar 
and Alaca Hüyük, vvhich have 
been massively looted in re- 
cent decades. The catalog is 
remarkably candid about 
provenance. A largc bronze of 
thc Roman emperor Lucius 
Verus, avovvedly from Bu- 
bon, in south Central Turkey, 
is almost surely part of a 
group that vvas smuggled out 
in the midsİNties. The collec
tion contains fevv pieces that 
are rcally e.\traordinary, but 
go and see them anyvvay. It 
may be your last opportunity 
in this country.

— Oz ı̂vn Acar and 
Melik Kaytan

After being canglıt

If muscums sometimes re- 
turn contraband antiquities 
to countrics of origin, gal- 

İcrics never have—until novv. 
ü n  September 18, Torkom 
Dcmirjian, thc proprictor of 
Ariadne Gallcrics, in Nevv 
York, in a svvirl of publicity 
handcd back a Roman mosaic 
hcad of Medusa originally dis- 
covcrcd on the fioor of an A.l).  
third-ccntury villa in Sparta, 
Grcccc. It had bcen stoİen 
from thc Sparta museum and 
sold at Sotheby’s London in 
late 1987. Dcmirjian, thc 
buyer, cxprcsscd surprisc at 
having acquired “bot*’ goods 
from such a rcputablc auetion 
housc. Sothcby*s, after ali, is 
signatory to a code of practice 
forbidding traffıcking in 
“stolcn antiqucs and vvorks 
of art.’* Dcmirjian natıırally 
asked for his money back
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from Sotheby’s. But so far, 
well . . .

Readers of the October is- 
sue of Cotmoisseur will recall 
that the cover story identifıed, 
as smuggled out of Turkey, a 
waist-high marbie statuette of 
Marsyas being flayed on a tree 
(after losing a mıısical compe- 
tition to Apollo). On display 
for sale at Atlantis Antiquities, 
in Manhattan, it was original- 
ly foLind in the ground by a 
farmer in Turkey. He sold it 
for S7,000 to the suppliers of 
the smuggler Fuat Üzülmez. It 
next turned up at Atlantis, 
whose principals, Robert 
Hecht and his senior partner, 
Jonathan Rosen, put it on the 
market for $540,000. Hecht 
told us that if presented with 
solid documentation—the 
photograph of the piece in the 
farmer’s house seems solid 
enough—they would return 
the piece. Meantime, the part- 
ners signed an agreement vvith 
Turkey’s New York lavvyers 
that they would not dispose of 
the Marsyas until the issue was 
settied.

The “Smugglers” story in 
the October issue also revealed 
that a glorious, monumental 
Roman sarcophagus, on loan 
to the Brookiyn Museum, was 
smuggled from Turkey. The 
ovvner of the piece, Damon 
Mezzacappa, a general partner 
of the investment bank of La- 
zard Freres, denied the claims 
made in our story and com- 
plained about innuendos being 
spread by pcoplc slighted by 
the museum. When the mu- 
seum’s director, Robert Buck, 
was asked what he intended to 
do about the sarcophagus, he 
simply said över and över, “ I 
don’t know, 1 just don’t 
know.”

O f coursc, in the end, the 
buck does not stop vvith him. 
The piece is merely on loan. 
Even so, the returning of a 
three-ton marbie monster to a 
private ovvner raises ali sorts 
of problems. Hovv, for exam- 
ple, vvould Mezzacappa trans- 
port it? Stili, Robert Buck can 
scarcely let the museum kcep 
shovving it. cspecially vvhen he 
fınds out (and he can check for 
himself) that it camc via Nev
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zat Telli, the notorious 
smuggler and convieted nar- 
cotics racketeer mentioned in 
our October story. Interest- 
ingly enough, the middlemen 
in the sarcophagus deal were 
Jonathan Kağan, also of La- 
zard Freres and a member of 
Brookiyn’s antiquities council. 
and Jeffrey Speir, a London- 
based archaeologist. Both 
vvere participants in another 
smuggling scandal, involving 
a hoard of ancient coins—the 
so-called Decadrachm 
Hoard—and both are being 
sued for that by Turkey.

The Connoisseur story has 
caused some red faces at the 
San Antonio Museum of Art, 
too. Offıcials there intended to 
put on display, as a compo- 
nent of the much vaunted nevv 
Halsell Wing, a six-foot-six- 
inch-tall fırst-century marbie 
statue, vvhich Hecht says is of 
the empress Domitia. This 
statue is on anonymous 
loan to the colleetion of 
more than sixteen hundred 
pieces. There is a reaspn: the 
ovvner is, yes, Fuat Üzülmez, 
named in our October issue as 
the most aetive of the Munich 
antiquities mafıosi. The mas- 
sive statue vvas air-cargoed un- 
noticed through the İstanbul 
airport to Munich. In the 
United States, Fuat struck a 
deal vvith Robert Hecht and 
Jonathan Rosen, of the Atlan
tis gallery, selling them half of 
the statue’s ovvncrship. Later, 
he bought it back and this 
time let the Acanthus gallery, 
of 24 East Eighty-fırst Street, 
Nevv York, run by Brian 
Aitken, in on the deal. Fuat 
loaned the piece anonymously 
to San Antonio. Why? Proba- 
bly because he had bcen un- 
able to seli it through Rosen 
and Hecht. He might vvell 
have felt that a good display in 
a public museum, vvith ali the 
attendant scholarly publicity, 
vvould raise its value (it is in- 
sured for $1.8 million). Such 
Machiavellian sehemes are in 
the nature of Fuat’s business, 
of course. The qucstion is vvhy 
a respeetable public institution 
like the San Antonio museum 
should play his dupe.

—Ö.A. and M. K.
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