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Abstract

“The Historical Development of Museology in Turkey”

Fethiye Erbay, Master’'s Candidate at the Atatirk Institute
for Modern Turkish History at Bogazigi University, 2019

Professor Aydin Babuna, Thesis Advisor

The historical development of Turkish museology after 1980 will
be re-searched in this thesis. The changes that happened before and
after 1980 will be examined. The legal arrangements made after
1980 constitute the turning point for Turkey's museology. Law no.
2863 Code of Protection of Cultural and Natural Properties marks a
drastic change in Turkish museology. “Regulation on Private Muse-
ums and Their Auditing”, published in the Official Gazette (no. 18289,
22 January 1984) allowed for the establishment of private museums.
The number and variety of private museums has in-creased consid-
erably since 1980. In 2000, the development of modern museology
has brought new muse-um practices that are open to scientific appli-
cations and research. The architectural structures of the museums,
exhibition aspects, and technology and management models have
changed. After 2010, the number of the city, science, and university
museums has increased. In addition, international exhibitions and
museum awards that came with the membership to international or-
ganizations have created new sources for the change in the museum
culture. With advancing technology, the museum exhibition and
presentation techniques have become more visitor-oriented. The use
of touch screens, simulators, robots and, holograms in the exhibition
areas have supported the modern new museology. The number of
digital, mobile, and visual museums has increased rapidly. The in-
creasing interest in the muse-ology in the culture industry and crea-
tive industries has led to a change in perception in the society. How-
ever, this has caused a lot of controversies about the sustainability of



the development of the museums in Turkey. This thesis tries to con-
tribute to the ongoing discussions.
35.133 words



Ozet
“Turkiye’de Mizeciligin Tarihsel Geligimi”

Fethiye Erbay, Yiiksek Lisans Adayi, 2019
Bogazigi Universitesi Atatirk ilkeleri ve Inkilap Tarihi Enstitiisi

Profesér Dr. Aydin Babuna, Tez Danismani

1980 yilindan sonra Turk muzeciliginin gelisim tarihi bu tezde
arastirilacak-tir. 1980 yili 6ncesi ve 1980 sonrasi gecirdigi degisim
tanimlanacaktir.1980 yili sonrasi yapilan yasal dizenlemeler Glkemiz
muzeciliginin  dénim noktasidir. 2863 sayili “Kultir Ve Tabiat
Varliklarini Koruma Kanunu” Turk muzelerinin degisiminin dénim
noktasidir. 22.01.1984 tarihli 18289 sayili Resmi Gazete’de yayin-
lanan “Ozel Mizeler ve Denetimleri Hakkinda Yénetmelik” ile ézel
mizelerini kurulmasina imkan yaratmistir. 1980 sonrasinda o6zel
muzelerini sayisinin ve g¢esidinin dnemli élgude arttigi gérulmektedir.

2000 yilinda Modern mizecilik ¢alismalarinin gelisimi, bilimsel
acidan destekli uygulamalara ve arastirmalara agik olan yeni miize
pratikleri getirmistir. Mizelerin mimari yapilari, sergileme 6zellikleri,
kullanilan teknoloji ve yonetim yapilari degismistir. 2010 yilindan son-
ra Turkiye'de kent, bilim ve Universite muzelerinin sayisi artmistir.
Ayrica uluslararasi kuruluglara Gyelikle, uluslararasi sergiler ve miize
odulleri, mize kaltarin-deki degisimine de kaynak yaratmistir.
Gelisen teknoloji ile mize sergi ve sunum tekniklerinin gelisimi,
ziyaret¢i odakli olmustur. Sergi alanlarinda dokunmatik ekranlarin,
similatorlerin, robotlarin ve hologramlarin kullanilmasi, modern yeni
muzecilik caligmalarina destek vermistir. Dijital, mobil ve gérsel
miizelerin sayisi hizla artmisgtir. Kultir endlstrisi ve yaratici sektor-
lerdeki mizecilik ¢alismalarinin édnemine olan ilgi, toplumda algi
degisimine yol agmistir Bu durum Turkiye'deki hizla gelisen
muizelerin sdrdrilebilirligi hakkinda bir ¢ok tartismaya da yol
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acmistir. Bu tez bu tartismalara katkida bulunmak amaciyla
yaziimistir.
35.133 kelime
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Introduction

T his thesis, which is named “The Historical Development of
Museology in Turkey”’ examines the history of the development
of the museology in Tur-key. Many subheadings that extensively ana-
lyze the development of Turkey's history of museology for the first
time have been tackled. This study documenting the development
adventure of the history of Turkish museology before and after the
Republic aims to show that Turkish museology has changed over
time and it has been shaped by the development of the intel-lectual
products of the cultural and economic period. Therefore, in this the-
sis, the development history of Turkish museology has been exam-
ined from 1453 onwards and the period until 2019 has been covered.
The study is compared to previous period data and is interpreted un-
der many subheadings.

This thesis attributes the history of Turkish museology to 1453 as
the palace collection constituted the base of Turkish museology. De-
veloped on collection and preservation focused, our museology has
been shaped through the public opening of the palace collection in
accordance with the European examples. In the 15th century, the
word of "museum" was used to define the art collection of Lorenzo
Medici from the Medici family of Florence. The publicization of this art
collection of the Medici family in 1789 has affected on today's muse-
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ology. The establishment of the British Museum (1759) in London,
the construction of the Kaiser Fredrich Museum in Germany, and
transformation of the Louvre Palace of Paris into a museum (1793)
have been effective on the development of the history of museology
both in the Europe and in Turkey.! Therefore, although it is not visi-
tor-oriented in today's sense, the preservation, classification, and
protection of the valuable objects is included in the ICOM's definition
of museology: Various court collection has been expanded under the
museum framework afterwards. In the Ottoman Era, the Hagia Ei-
rene Church was re-arranged in 1726 and named as ‘Dar-ul Esliha
(House of Weapons)'. The establishment of two separate exhibition
areas in the Hagia Eirene Church as the old weapons and old arti-
facts in 1846 was also stated in Wendy W.K.Shaw’s "Ottoman Muse-
ology”. The development phase of Turkish museums were trans-
formed into a corporate structure with the effect of the French
Revolution in the 18th century. The court art collection was opened
to public with the opening of the Miize-i Himayun in 1869. Therefore,
this thesis ad-dressed the development of history of museology in
Turkey starting from the conquest of Istanbul through the preserva-
tion supported by the palace. The current situation shaped through
the traditional museology and new museology studies was tried to be
presented to understand the history of Turkish museology structured
between 1453 and 2019.

In this thesis, a management-based grouping shaping the devel-
opment of Turkish museology with the political structure has been
made. The organic bonds of each period with their preceding periods
have tried to be defined. The establishment of imperial museums
that started with the establishment of the Imperial Museum (Muze-i
Himayun), which evolved out of the modernization attempts of the
Ottoman Empire, were examined in periods. The period of Osman

Seda Sokmen, Mize Yéneticilerinin Postmodern Muzelerin Pazarlama Uygulama-
larina Yénelik Géruslerinin Belirlenmesi: istanbul Ornegi, Anadolu Universitesi Tur-
izm Igletmeciligi Anabilim Dali Yiiksek Lisans Tezi, Eskisehir, 2017,S.33



THE HISTORICAL DEVELOPMENT OF MUSEOLOGY IN TURKEY

Hamdi Bey, which developed with the establishment of the Ministry of
Education, was classified as a pre-Republican period. National mu-
seum studies shaped by Mustafa Kemal Atatirk in the Republican
Period are discussed. The change of the museums during the multi-
party period was examined as Ismet In6nli Era, Adnan Menderes
Era, and the Planned Period.

With the privatization of culture in 1980, the Private Museum Pe-
riod required new legal arrangements. The issuance of "Regulation
on Private Museums and Their Auditing” dated 22 January 1984 has
been the turning point of policies in the field of private museology in
Turkey. The boundaries of the museum work were drawn with the
new legal sanctions that were imposed in the private museum period.
Private museology shaped by privatization works has transformed.
The establishment of the Ministry of Culture and Tourism and the le-
gal arrangements for opening private museums are the events that
determine the historical boundaries of the subject of the thesis. The
period after 1980 is known as the “The Age of Private Museums” in
Turkey. Private collections were opened step by step to the public,
and museums gained a new identity. This new concept of museology,
which gained the ability to become public, has begun to spread.

As institutions became privatized, the aristocratic and discrimina-
tory approach began to dissolve. An open and inclusive attitude was
adopted for every audience. In this context, the relationship between
the museum and the public space has begun to be questioned. Like
the rest of the world, the development of museology was supported
with the efforts of ICOM. (Inter-national Council of Museums) with the
election of the Istanbul as the 2010 European Capital of Culture, the
role of the museums in urban transformation has also changed. The
new museum studies, which have featured the visitor experience,
have developed in Turkey with a focus on education.

The qualitative research method was used in the study. The litera-
ture re-view was used as the data collection technique of the study.
As a result of the information obtained through the literature review, a
conclusion was aimed to be reached. '
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During the research, the first written sources of the period cov-
ered by the scope of the thesis were scanned and the works of the
main historical events of the period were examined. From these
sources, data about the museums of the period have been present-
ed. One of the sources written in this field, namely Wendy Shaw's
Ottoman Museology states that “in the last periods of the Ottoman
Empire, the national identity adventure has been traced based on the
decisions that institutionalize the museum and the works selected
from the museums.” In the sources, the history of Turkish museology
before and after the proclamation of the Republic period and the his-
tory until 2019 were stated.

In order to examine this historical development, document anal-
yses were done by reviewing national and foreign publishing. The
research reference books were as follows: Shaw, Wendy M.K., “Os-
manli Mizeciligi” (2004), Vedat Keles’in “Modern Miizecilik ve Tiirk
Miizeciligi”, Mehmet Onder “Miizeler ve Atatiirk” (1989), Semavi Ey-
ice “Miizeciligimizin Baslangici ve Tirk Islam Mizeleri” (1990),
Mehmet Yaldiz “Atatiirk ve Miizecilik” (1992), SUmer Atasoy “Cagdas
Miizecilik Anlayisi ve Tiirk Mizeciligi” (1994), Acar, Ozgen,
“Ulkemizde ve Yurt Disinda Miizecilije Bir Bakig” (1996), Mutlu Er-
bay, “Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi” (2005), Ferruh
Gercek “Tirk Mizeciligi” (1999), Alpay Pasinli “Tdrkiye Miizeleri”
(2008), and Bekir Onur “Yeni Miize Bilim” (2014).

In the thesis, in order to better define the development of the new
mus-eology studies in Turkey after 1980, foreign studies in this field
were exam-ined. In order to define museology studies better in Tur-
key studies abroad were examined. Susan Ashley in her study “Mu-
seums and Globalization” (2009) states that, ‘recognition in the
framework democratization of culture increased the discussions on
collections and exhibition which are mostly results of colonialist prac-
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tices.? The new understanding of museology defines museums as
social agents which contribute to lessen social problems. New muse-
ology which emerged towards the end of 1970’s, claimed that its
studies emphasizes on ecological perspectives on social and cultural
dynamics and work ethics for the public weal. Focal point of the new
museology is not objects. It is the public to have an active role in par-
ticipating in and shaping the museum. It argues that museums as
social actors have the potential to produce culture and to represent.
Thus it brought repatriation of cultural objects to the agenda. Right of
property and conflicts of repatriation are some of the problems of
museology. Representation and restructuring practices of the arti-
facts should be looked into in new museology studies.” Thanks to the
opportunities provided by technology, unlimited data processing in
new museology challenges muse-ums’ encyclopedic displays. In
Stephen E. Weil's book “Making Museums Matter (2002) he claims
that “there is an uncertainty on what today’s museums represent and
not represent. Discussions have begun on how culture is to be repre-
sented in modern museums.” ®

The new definition of museology was mentioned for the first time
in 1972. It became popular in 1989 with the publication of Peter Ver-
go’s book “New Museology” (1989). This new museology movement
was considered as an exploitation of museums and dominance over
them. There was a connection observed between museologists
obeying and being repressed. According to this point of view, things
resulted in museologists’ protest against the exploitation of works
exhibited at traditional museums. Opposing these protests, number
of museologists who support the development of modern museology
and new museology practices has increased. It is inevitable for mus-

Gee G, Protz U, Stefano M, Ashley S, Bressey C, Collet D et al. London Debates
2009: What Role Do Museums Play In The Globalisation Of Culture? (London:
London School of Ad-vanced Study, University of London, 2009).

Weil. Stephen E.; Making Museums Matter, (Smithsonian Books; ISBN-13: 978-
1588340009, English,2002)
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eology studies not to change while there is an indispensable trans-
formation due to changing societal and technological transfer. The
fact that this transformation is on-going and has sparked off many
discussions are involved in the research. The reflection of these on
Turkish museums is examined. Innovative approach, post-modern
museology and new-generation museology studies determine Tur-
key’s foundation of museology within the cultural policy.

The new museology conception developing with the social dy-

namics and economic changes of the world has occasionally come
into conflict with the opposing ideas. The new concept of museology,
also defined as professional museology, is described as a participa-
tory, experimental, and dynamic museology movement. This thesis
also discusses how traditional museum studies have transformed
into new museum studies and how they are influenced by this trans-
formation. The argument that the museums are influenced by the
political and social structure has been the secondary subject of this
research.
This thesis aims to explain the development of the history of museol-
ogy in Turkey, the emergence of the museology, and today’s sense of
new muse-ology and post-modern museology, and also determine
the changes created by the evolution of the private museology.

In this study, particularly the reflections of the changes on the mu-
seums that are created and that will be created by the new museolo-
gy works in Turkey after 1980 were investigated. Conditions affecting
this development in the first degree, economic and political factors
are involved in the re-search. As a method of examination, what is
happening in the background of the development of the history of
museology is revealed. The new organic structure of Turkish muse-
ology which changed through new museology practices after 1980 is
investigated.

In order to understand the works of “the New Museology” in Tur-
key that developed after 1980, the developments preceding 1980 are
studied first. The participating roles of the museums made them
more visible. The public structuring of museums is an important de-
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velopment of this period. The roles of the museums that intersect
with the social structure are defined as social and political evolution.

The study hypothesis is the changes in the history of Turkish
museology, functional changes in the private and new museology as
well as the structure of the museum management. The study con-
cluded that traditional museology has changed in Turkish museums.
Human-focused studies in the Turkish museums increases the varie-
ty of the post-modern museums.

With the development of visitor-oriented museology, museum va-
rieties have increased, and museum governance systems have
changed. New oper-ating models are needed to make museums sus-
tainable as non-profit organ-izations. New technologies have in-
creased the accessibility of museums. The museums developed un-
der the static structure of the past have evolved into a new exhibition
model with new museum studies and the concepts of vari-ability and
flexibility. The traditional encyclopedic presentation of museums has
begun to become a modern Disneyland model entertainment sector
with the privatization of culture. In Ali Artun's book The Impossible
Museum (2017), he expresses his concerns about the museums
transforming into a media and entertainment industry as they be-
come popular. These concerns are the subject of debate among to-
day's museologists. These museums have been launched as the
new tools of the cultural industry. In this trans-formation, the muse-
ums have discovered their place and power in the cultural industry.
New museums that host the new reference structures have begun to
transform their cities and create a new market. The visitor has be-
come the customer with the inviting, welcoming, experience providing
understanding of museology.

How the new museology evolves in our society and how it is
trans-formed in this context will be discussed in the thesis. Unlike
classical museology, modern new museology works provide unlim-
ited opportunities for the exhibition of works and the presentation of
information. New museum studies have evolved into interactive par-
ticipation where direct interactive communication is presented. In
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modern museology, visitors come to the forefront instead of the
works. New museology has redirected the studies with the under-
standing of “museums exist for society.” It redefined the museums as
a field of exploration and experience.

Through this thesis study, the static structure of museums defined
as sa-cred treasure chests for centuries is changing. To explore the
changing structure of Turkish museums in a wider context, the study
was supported by various museum examples. As a result of the re-
searches, it is seen that the museum studies within the cultural poli-
cies of the state are programmed specifically by the governments.
However, the efforts of museum experts who worked with dedication
in museums before and after 1980 years can-not be ignored. The
scope, speed, and direction of museum studies have changed thanks
to UNESCO and the ICOM memberships.

The studies conducted so far in this field of research will allow us
to see the development as a whole. In order to describe the work in
the field of new museology in Turkey, it is necessary to look at the
historical development. The historical development of Turkish muse-
ology has developed with the support of the central authority. With
the change of political power, the development has been occasionally
interrupted or its direction has changed. The development of muse-
um works was also influenced by the impact of economic sanctions.
The study that provides information on the new muse-um formations
is discussed under the ten main headings. The thesis was grouped
into periods especially before and after 1980.

In the first chapter of the thesis, the period of collection, conserva-
tion, and collection created in the Ottoman palace was discussed and
the adventure of transforming into Imperial Museums has been de-
scribed. The understanding of conservation that started with the Im-
perial Museum (Mlze-i Humayun) and the Regulation of Historical
Artifacts (Asar-1 Atika Nizamnamesi) prevented the smuggling of arti-
facts abroad. The palace collections were placed in public spaces,
which were removed from the spaces where they could only be seen
by a certain group of the society.
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The second chapter describes the formation of the museum stud-
ies affiliated with the Ministry of National Education. Most historians
consider the starting point of the Ottoman Period museum history as
Osman Hamdi Bey. During the periods Osman Hamdi Bey and his
brother Edhem Hamdi Eldem Bey, collection and registration efforts
are seen. The museum system, which is affiliated with the Ministry of
National Education, is developed in a school and teacher-supported
way. Since this period, the museums have been recognized as edu-
cational institutions and have gained prestige.

In the third chapter, with the new national museology shaped by
Mustafa Kemal Atatirk, museum and excavation works in a scientific
dimension have been initiated. The newly established museums
formed by the statesponsored national museum studies have in-
creased rapidly. The establishment of the Community Centers, the
Turkish Historical Society, the Turkish Language Institution, and the
Artists Institutions with the institutional support of the state formed
the basis of national museum studies. With the Republican Period in
Turkey, the palaces, particularly the Topkap! Palace, were trans-
formed into museums. After the Istanbul Painting and Sculpture Mu-
seum was founded by Atatlirk for the first time, art collections were
exhibited in museums. Warehouse museums were established in
various provinces. In these years, it can be seen that broadcasts and
catalogues were made to advertise the museum collections and art-
works. The number of archaeological and ethnographic museums
has risen rapidly.

In the fifth chapter, the effects of the multiparty system that was
put into effect during the Ismet Indni era and how they reflected in
museum studies are discussed. Ismet Inéni era and multiparty sys-
tem developments continued with the support of the state. After the
proclamation of the Republic, for the first 15 years, museums have
been the primary science area within the educational institutions as
well. Unfortunately, the educational works about the development of
culture and art could not reach the same level of success in the
1950s. During this period, Ataturk museums, commemoration muse-
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ums, and memorial museums which especially reflect the change
brought by the new republic were opened.

In the sixth chapter, the museum studies of Adnan Menderes pe-
riod were discussed. The state's institutional-grade support for mu-
seums has not been seen as a requirement. It was not a part of the
government programs. Between the years 1950-1960, the change in
the economic and social structure has led to a period of pause in the
field of museology. The closure of the Community Centers with the
effects of political inducement has created interruptions in the works
of collecting and recording cultural heritage in the society. Excava-
tions and establishment of the museums have slowed down. The
event that accelerated this period is Turkey’'s membership to the In-
ternational Council of Museums (ICOM). The establishment of the
Turkish National Committee of ICOM has improved the works of
museology. These institutional structures are important for tracking
the developments related to museology in the world. With this inter-
national support and communication, museum studies have been
moved to the scientific platform.

The state has been placed under the influence of this internation-
al institution with the Government being supported by and involved in
the international institutional structuring such as UNESCO/ICOM.
The influence of the developing museum studies in America and Eu-
rope has continued in a state-sponsored way in the works of modern
museology.

In the seventh chapter discusses the big role of the Ministry of
Culture, which was separated from the Ministry of Education and in-
stitutionalized, on the change and development policies of the state
in the planned period. The foundations of modern museums have
been professionally laid out in Turkey. The Ministry of Culture was
established in 1970. With the transition to the liberal economy, the
thriving consumption economy has merged the museology studies
with tourism. The ministry's name was changed to the Ministry of
Culture and Tourism. The change of the name and organizational
structure of this Ministry has slowed down the pace of the develop-

10
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ment of museum studies. The art departments under the umbrella of
the Ministry and the opening of personal galleries in the fields of cul-
ture and art have increased. Development in the field of art has sup-
ported the opening of modern art collections and art museums. Dur-
ing this period, restoration works of historical buildings were initiated
by the Ministry of Culture and Tourism, and many historical buildings
were given the function of museums. There have been problems in
the transformation processes of the historical buildings into muse-
ums. Historical architectural features prevented the buildings from
functioning as a museum. Before 1980, the opening of archaeologi-
cal, ethnography, and art history museums has increased in number.
The excavation works conducted scientifically in Turkey play a big
role in this.

In the eighth chapter, private museum studies have been dis-
cussed. The postmodern museums, which are shaped by globaliza-
tion, have supported private collecting. With private collecting works,
private museum studies have been shaped. After 1980, the institu-
tionalization works of private museums in Turkey has increased.
Through the transition to the liberal economy in the 1980s, the privat-
ization gaining momentum in an institutional level has changed the
social structure. In particular, there has been an increase in the num-
ber of new collections and collectors. The collection variety and di-
versity of museums have increased. With changes in the legislation
in 1983, opening private museums became possible. With the con-
cept of new museology in Turkey, the efforts of wealthy people to es-
tablish their own museums and the level of competition between mu-
seums have also increased. Art collections have come to the fore. Art
museums such as Sabanci Museum and Istanbul Modern Museum
have begun to open.

After the 2000s, the strategic and organizational changes in the
institutionalization of the municipalities formed the municipal muse-
ums. The development of municipal museums that define the city in
urban transformation projects has been legally supported.

11



FETHIYE ERBAY

The ninth chapter looks at the factors affecting the development
of new museology studies in Turkey. The project of the foreign-
funded Istanbul Capital of Culture and the new museum projects of
the Ministry of Culture and Tourism have revealed the need for pro-
fessional museum studies. In 2009, a multidisciplinary museum
management training was initiated for the professional execution of
new museology studies. New marketing techniques have created
competitive environments between museums. Professional museolo-
gy works, which created new experience areas, has increased the
number of international awardwinning museums. The competitive
environment created by awardwinning museums has influenced the
exhibition techniques of new museum studies. This development was
carried out by the devoted labor of the museum employees.

Since 2010, the number of projects by the Ministry of Culture and
Tourism regarding opening new museums and restructuring existing
museums has increased. One of the supporting forces of this speed
is the rapid increase in the number of private museums after 1980.
The museums, which are shaped by the culture industry, have dis-
covered their power to provide economic input. The museology with-
ing the context of cultural management was shaped by multicultural-
ism studies while exhibition and education were shaped by new
museum studies. With new museum studies, museums have evolved
into places of experience. Enabling the interaction of the museums
with the environment and cooperation with non-governmental organi-
zations highlighted the new museum period where ethical values are
requestioned. As stated in the Management and Operating Model
Recommendation Report for Turkish Museums prepared by the Is-
tanbul 2010 European Capital of Culture Agency, museums need a
change in every field including vision, mission, and operation and
management structures. These report proposals prepared in 2010
are also valid today. Although there have been studies in 1992 that
have revealed the importance of the management of museums in
Turkey, developments in the field of museum management and gov-
ernance have not been sufficiently fast. Therefore, the development

12
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of “The New Museology” works in Europe and America has not been
the same in Turkey in terms of characteristics and speed.

This study will create an important reference for the evaluation of
the historical development of the Turkish museology in contemporary
terms. Therefore, this thesis, “The Historical Development of Muse-
ology in Turkey”, has been prepared keeping in mind that the studies
bringing the history of museology in Turkey to our day are rare.

13



History of Development of Turkish Museology Be-
fore 1980

P rior to 1980, the historical development of Turkish Museums -
can be ana-lyzed in two groups as the Ottoman Empire Era and
the Republican Era. The modernization in the Ottoman Empire had
been shaped through the impact of the change in the cultural struc-
ture of the Ottoman society. Before 1980, overseas education, partic-
ipation into art fairs, arrival of foreign scientists to Turkey had brought
museology studies into new scientific aspects.

During this period, studies focusing on protection, exhibition and
pub-lishing, resarch on the artworks were developed. First, the col-
lecting was developed within the supervision of the Palace, and its
collecting and exhibition period supported and developed the estab-
lishment of the imperial museums. Museology under the affinity of
the Ministry of National Education had been developed as the muse-
ums where archaeological works and materials of natural science
had been collected together.

14
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§ 2.1 Modernization And The Establishment Of Imperial
Museums In The Ottoman Empire

Exhibition studies in the Ottoman Era always existed throughout its
own history and culture. The materials that were used in religious
rituals, living tools were preserved as the symbols of power. Materials
that include traditional, demographic, and ethnographic features ap-
peared in various ceremonies. Among the traditional experiences that
were transferred from generation to generation, traditional attitudes
as the exhibition of the trousseau, hiding the special objects inside
the wedding chest, etc.; the consciousness to protect and exhibit
these materials always existed. The understanding of the exhibition
in the public area is based on the Seljukians by many historians in
the light of the several documents. Ali Artun stated that “unique open-
air public museum designs belong to Seljukians. Seljukians placed
the reliefs and statues that were found in their territories to the walls
and doors of the province of Konya and exhibited them openly to
public in any time."" This argument is supported by the pictures in-
cluded in Semavi Eyice’s books. As stated by Wendy M. K. Shaw 2
"The Charles Texier's gravurs of ” The Principle Ruins of Asia Minor”
in 1865 included wall and city wall examples where art works of the
early cultures were exhibited on the walls of the province of Konya
which is a significant example for outer exhibition.> Erdem Yiicel
suggested that “The use and exhibition of antique statues on the
castle and the walls of the capital city of Konya by the Anatolian Sel-
juk State is also another indicator of an early museology understand-

Ali Artun, Mimkin olmayan Miize, Miizeler ne gésteriyor? (lletisim Yayinlari,
Istanbul, 2017) 3.

Wendy M. K. Shaw, Osmanli Miizeciligi, (iletisim Yayincilik, ISBN:975-05-0290-6,
istanbul 2004) 23

Mutlu Erbay, Mizelerde Sergileme ve Sunum Tekniklerinin Planlanmasi, (Beta
Basim AS., Is-tanbul, Mayis 2011) 32
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ing”. 4 In the Ottoman Era, it was common to use the architectural
pieces of the old civilizations in specific occasions after re-
functionalize them and use them in the publicly visible areas. This
understanding may be accepted as the basis of the museology. With
the Conquest of Istanbul in 1453, the understanding of protection of
cultural heritage was developed with the effect of the central admin-
istration of the Imperial Palace.

2.1.1 Sultan Mehmed The Conqueror Era

The conquest of Istanbul by 21 years old Ottoman Sultan 1| Mehmed
has had a great impact in the world, historians marked it as the end
of the Medieval Age and gave start to the New Age. The conquest of
Istanbul in 1453 was reshaped the cultural structure of the society.
During the reign of the Sultan Il. Mehmed, so many architectural
structure had been built throughout the country such as mosques,
madrasahs, Islamic-Ottoman social complexes, libraries, alms-
houses, hospitals, bathhouses, and caravanserais. The observatory
house studies were initiated in Tophane. The Conqueror Mehmed
ordered his portraits to the Italian painter Gentile Bellini. The Topkapi
Palace, built by Mehmet the Conqueror between the years 1460-
1478 Fatih Sultan Mehmed, was served as the administrative center
for 400 years. ° Two rooms of the Topkap! Palace were transformed
into the Treasury House by Sultan Mehmed the Conqueror. Precious
and worthy ancestral objects, gifts and spoils were put under protec-
tion in that Treasury House. Sacred relics in the Inner Palace Treas-

Erdem Yucel, Tirkiye’ de Miizecilik, Arkeoloji ve Sanat Yayinlari, (istanbul 1999);
Semavi Eyice, “Muzeciligimizin Baslangici ve Turk-islam Eserleri Muzesi”,
(MUze/Museum, Sayi lI-Il, Ankara 1990) 5-8.

Saffet Emre Tongug, /stanbul Hakkinda Her Sey, (Boyut Yayincilik, 2011)
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ury (Enderun Treasury) inside the Topkapi Palace were opened and
shown to the public in religious festivals.®

The historians narrated that the Sultan and his family visited the
Cham-ber of the Holy Relics in the month of Ramadan. ” Various col-
lections of ceramics, glass, silver, manuscript, portrait, and holy relics
registered into the Royal Treasury (Hazine-i Hiimay(n) and included
in today's Topkapi Palace Museum have reached today. These col-
lections led the initiation of Turkish museology. 8

With the order of the Sultan Mehmed, the Conqueror, Byzantine
Era sarcophagus that were exhibited in the interior yard of the
Topkapi Palace in Saray-1 Cedid, capital and capital columns found
near the Hippodrom (At Meydani), architectural parts found during
the construction of Fatih Mosque were significant steps in the emer-

gence and development of conversation based museology in Turkey.
9

2.1.2 Sultan Suleiman The Magnificent Era

Sultan Suleiman the Magnificent built a reputation by protecting and
pro-moting the skilled and talented people in the areas of military,
literature, art and management. He gave support in the emergence of
such geniuses like Barbaros Hayreddin Pasha, Sinan, and Baki. 10

Tomur Atagék, Tiirkiye'de Miizecilik, Cumhuriyet'in Renkleri ve Bigimleri, (Istanbul
2000) 212.

Tongug, Istanbul Hakkinda Her Sey, 11.

Fethiye Erbay, stanbul’un 100 Miizecisi, istanbul’un Yuzleri, Serisi No:89, (IBB.
Kultur AS Yayinlari, Istanbul, 2019), 70-71.

Alpay Pasinli, Osman Hamdi Bey’in Miizecilik Yénii ve Istanbul Arkeoloji Mtizeleri,
(I. Osman Hamdi Bey Kongresi Bildirileri 2-5 Ekim 1990, Istanbul 1992), 147.
Yiimaz Oztuna, Kandni Sultan Sileymén, (Otiuken Yayinlari, istanbul,2016).
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In the reign of the Sultan Suleiman the Magnificient, Damat, the
son-in-law, Ibrahim Pasha brought the mythological statue of "Triple
Cella (Beauties)" from Budin. '

Hulya Tezcan stated that “Following the death of the Ottoman sul-
tans, their clothes and dresses were collected, packed and labelled
to hide them in the Treasury inside the Topkapi Palace. In addition,
the miscellaneous ob-jects as Sultan's sword, quilted turban (gqavuk),
and dagger were protected in the Sultan's tomb." 12

Wendy W.K Shaw's Possessors and Possessed Museums, Ar-
chaeology, and the Visualization of History in the Late Ottoman Em-
pire stated that "Hagia Eirene had then been expanded in 1726, dur-
ing the reign of Ahmed Ill and had been known by the name Daru’l
Esliha which literally meant “the house of weapons” in the 1st Yard of
the Topkapi Palace.” '?

During the abolishment of the Janissary corps in the Sultan II.
Mahmud Era, Daru’l Esliha was damaged. It was converted into the
Harbiye Warehouse in 1839.

2.1.3 Sultan Abdiilmecid Era

Sultan Abdulmecid succeeded the Ottoman throne in 1839 who
closely fol-lowed foreign publishing as he knew France, Arabic and
Persian in advanced level. During his 22 years of reign, he issued the
Ottoman Imperial Edict of Reorganization (Tanzimat) and the Royal
Edict of Reform (Islahat). Art, specifically western music and theater
entered into the palace through his support. A painting that brought
the Ottoman sultans together was made with the order of the Sultan.
He was a good calligraphist. He wrote the plates in the Bezmialem
Valide Sultan Mosque, Ortakdy and Tophane Kilig Ali Pasha

llber Ortayli, Osman Hamdi'nin Onundeki Gelenek,( |. Osman Hamdi Bey Kongresi
Bildirileri,2-5 Ekim 1990, Istanbul 1992), 123.

Hulya Tezcan, Osmanli Sarayr'nin Cocuklari, [stanbul: Sehzadeler ve Hanim
Sultanlarin Yasamlari, Giysileri, (MAS Matbaacilik A.S., 2006), 63-64.

Shaw, Osmanli Mizeciligi, 23.
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Mosques by his own. He founded the first theater and the first opera
in the Palace. It is known that Sultan Abdulmecid showed the objects
that he collected in two rooms of the Treasury House in the Topkapi
Palace to his guests. He initiated a new tradition by showing the
Treasury House to the British Ambassador as his own guest. There-
fore, the fundamentals of our exhibition based museology were laid.

During his trip to Yalova and onwards in 1845, Sultan Abdulmecid
or-dered to collect the capital columns and sarcophagus parts on
which the name of the Emperor Constantinus were written and sent
them to Istanbul. He assigned Ahmet Fethi Pasha to take these ob-
jects under preservation in the palace garden. '

In 1846, with the order of the Sultan Abdulmecid, the weapons
were started to be collected in the Church of Hagia Eirene which was
used as the War Academy Depot (Harbiye Ambari). The objects in
the exhibition area were designed in two sections named as the
“Mecmua-i Asar-1 Atika” (col-lection of antiques) and “Mecmua-i
Esliha-1 Atika” (collection of antique weapons). The section of
Mecma-i Eslihai Atika whose establishment was based on older
times constituted the base of the Harbiye Military Museum. These
studies firstly brought the importance of protection and preservation
of the ancient works in the society.

In 1856, Sultan Abdulmecid moved from the Topkapi Palace to
the Dolmabahce Palace. He transformed the Dolmabahce Palace the
administrative center of the state that was reflecting the western in-
fluential sociocultural changes. The articles in the Serveti Flinun
Magazine make us know that the Ottoman Empire initiated the stud-
ies on collection and preservation of antique works with the Tanzimat
Reform Era. '°

During the reign of the Sultan Abdulmecid, the Ancient Costumary
Collection constituted by all officers’ and janissary clothes named as

Fethiye Erbay and Mutlu Erbay, Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi,
(Bogazici Universitesi Yayini, ISBN.075-518-270-5, Istanbul, Mayis 2006),44
http://www.millisaraylar.gov.tr/portalmain/Sultans.aspx?Kisild=2
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Elbise-i Atika was exhibited in the shelter depot constructed in the
Sultanahmet Square. The models in the Hagia Eirene were brought
in this exhibition area. Today, this building is used as the Marmara
University Rectorate where the Museum of Janissary was opened.
This museum exhibited the janissary clothes on the European made
janissary models which is one of the first museums of its type. How-
ever, this museum and its art works could not have reached today
and only included in the historical photographs as evi-dences of its
existence. '®

In the museology studies of the reign of Sultan Abdulmecid, Ah-
med Fethi (Rodosizade) Pasha and ibrahim Ethem Pasa are the
prominent names of the era.

2.1.3.1 Ahmed Fethi (Rodosizade) Pasha

Fethi Ahmet Pasha is the one who initiated the first museology in the
Ottoman Empire. He is the initiator of the Turkish museology. He was
grown in Enderun. He was assigned as a Pasha in 1931. He worked
as an ambassador two times in Wien (1834-1935), Moscow (1935),
Paris (1837), and Londra (1838). He attended to the Coronation Day
of the Austrian King I. Ferdinand and British Queen Victoria as the
representative of the Ottoman Empire. He worked as a governor,
ambassador, and minister during the reigns of Il. Mahmut and
|.Abdulhamid. He was assigned as the Tophane Musiri (Grand Mas-
ter of Artillery) in 1845. "7

During the years he started to his new assignment, he started to
trans-form the Church of Hagia Eirene from a weapon depot to a mu-
seum where antique objects were kept and preserved. Riza Pasha,
the son-in-law of Sultan Abdulmecid gave a bronze Hercule statue to
exhibit here which is an indicator of the support to this preservation
understanding of the era.

Erbay , /stanbul’'un 100 Miizecisi, 204-205.
Milliyet Biyiik Larousse Sézliik ve Ansiklopedisi;cilt.1, 1986
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Ahmed Fethi Pasha collected old and unused weapons in the
Church of Hagia Eirene in 1846 and established the first Ottoman
Museum. Two galleries were created by closing the interims of stoas
covering the backyard of the church throughout the windows. One of
these galleries were designed as the collection of antique weapons
(Mecma-i Esliha-i Atika); and the other one was designed as the col-
lection of antiques (Mecma-1 Asar-1 Atika). The collection of the art-
works in these two different sections became the basis for classifica-
tion and inventory studies of Turkish museology. This classification
study for exhibition purposes was the first in our museology history.
Additionally, the janissary clothes exhibited in the military objects
section of that museum were one of the first applications of exhibition
of the clothes of the official state officers on models. The special
models were made in Wien by Ahmet Fethi Pasha which created a
three-dimensional new exhibition area. '®

He initiated the first archaeological studies in the Hippodrome in
1847.1°

He initiated the studies to collect archaeological works in Istanbul
through the circular notices that he sent to the several provinces in
the country between 1847 and 1850. In accordance with these notic-
es, the Governor of Tripoli Ali Riza Pasha, the Governor of Selanik
Sabri Pasha, the Governor of Konya Abdurrahman Pasha sent art
works to Istanbul.

Fethi Pasha is also the founder of the plate and porcelain factory
that was established in the Village of Fig (Incir) around Istanbul Bey-
koz and producing the famous porcelains stamped with the "Eser-i
istanbul" (Artwork of Istanbul). The artworks that were produced in
this factory are exhibited in today’s museums and collections. %
Fethi Pasha had European style taste and pleasure who played sig-

Ferruh Gergek, Tirk Mizeciligi, (Ankara: Kulttr Bakanlidi Yayinlan, 1999),15
Necdet Sakaoglu, Fethi Ahmed Pasa, (Dinden Bugiine istanbul, Ansiklopedisi, Cilt
111,1994), 298-299.

Gergek, Tiirk Miizeciligi. 314.
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nificant role in the construction and decoration of the Dolmabahce
Palace. Through the order of Sultan Abdulmecid, he was assigned in
the establishment of a cut glass and crystal factory in Beykoz Pasa-
bahce. He played significant role in the production of Beykoz glasses
and nightingale’s eyes. The glasses produced in that factory were
rewarded with a medal in the Paris Exhibition in 1855. ?'

He had worked as the Grand Master of Artillery (Tophane-i Amire
Musirligi) until the year of 1853 which had become one of the mile-
stones of Turkish museology. Therefore, he initiated the first con-
sciously conducted museology studies in the Ottoman Empire. %
With the death of Fethi Ahmet Pasha in 1857, works had been failed
in the Hagia Eirene for a while. During this period, the Hagia Eirene
stayed under the supervision of the people who were responsible of
cleaning and protecting the Hagia Eirene. 2*

Albert Duman arrived to Istanbul in 1867 and prepared the cata-
logues of Mecmua-i Asar-I Atika (the collection of antiques) and
Mecmua-i Esliha-1 Atika'nin (the collection of antique weapons) and
constituted the base for the first section of Military Museum. 24

2.1.3.2 ibrahim Ethem Pasha

ibrahim Ethem Pasha was a famous state official who was assigned
with top-end positions as Sultan Abdilmecit such that ambassador,
minister, and presidency, who was the first Turkish mining engineer
sent to Paris to receive education with the supoort of Il. Mahmud. He
worked in the Wien and Paris ambassadorships. He worked as the
Ministry of Internal Affairs and Ministry of National Education. ibrahim

Davut Hut; Fethi Paga, (TDV islam Ansiklopedisi,istanbul,cilt: 1, 2016), 450-451
Erbay , Istanbul’un 100 Miizecisi, 18-19.

Mustafa Cezar, Sanatta Batiya Agills ve Osman Hamdi, (EKAV Erol Kerim Aksoy
Vakfi, Cilt |, Istanbul 1995), 231.

Sumer Atasoy, Tirkiye'de Miizecilik, (Cumhuriyet Dénemi Turkiye Ansiklopedisi 6,
Istanbul 1983), 1458. Albert Domont, “Le Musee Saint Irene Constantinople: An-
tiquites Grecques-Romaines et Byzantine”, (Revue Archeologique, 18/1868),237-
263.
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Ethem Pasha had five sons, of three Osman Hamdi, ismail Galip and
Halil Ethem worked in museology. He made the preparations of In-
ternational Wien Exhibition in 1873 by his own, and he attended to
the following international exhibitions together with his sons later. He
gave his own geology collection to Darulfinun (Ot-toman University)
as a present. ?° He laid the foundations of today’s Istanbul University
Jeology Museum. He contributed to the development of the Matbaa-i
Amire (the Imperial Printing House). He gave more than 300 books
as a present to the Muize-i Himayun (Imperial Museum) Library in
1894 and enriched today’s Istanbul Archaeology Museum. %

2.1.4 Sultan Abdiilaziz Era

Sultan Abdilaziz succeeded the throne in 1861 while he was 31
years old who knew advanced French, and had deep knowledge on
poetry, drawing, and music. Today, his handwritings are donated in
Topkapi Palace Museum, Kahire Menyel Palace Museum and
Aksaray Valide Mosque. He was the first Ottoman sultan who visited
the western European countries. He attended to the opening cere-
mony of the International Paris Industrial Exhibition held in 1867. '
He visited museums in France and Wien. When he returned to the
country, he made contributions and interventions by taking the
French Education System as an example. Through his orders, the
French based Galata Palace Royal School (Galatasaray High
School) and Sanayi-i Nefise Mektebi (the School of Fine Arts) were
opened in 1868. He initiated the construction of the Ciragan Palace
and Beylerbeyi Palace, the Building of Harbiye, and Aksaray Valide
Mosque. Within the Ottoman Westernization movements, he sup-

Halit Cal, Osmanli’dan Gintmiize Tlirkiye'de Mizeler, (Turkiye Arastirmalar
Literatr Dergisi, Cilt VII, Sayi XIV, 2009), 318.

Erbay, [stanbul'un 100 Miizecisi, 111.

Yesim Duygu Ergliney, Nuran Pilehvarian, 19.yy Diinya Fuarlarinda Osmanli
Temsiliyeti, (Megaron 2015;10-2), 224-240.
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ported the establishment of education institutions and school muse-
ums.

The Industrial Exhibition was held in the Ministry of Education in
Is-tanbul in 1864. The first museum opened in 1846 was developed
and renamed as the Mize-i Himayan (the Imperial Museum) in
1869. The antique work studies in the Ottoman Empire was restricted
with the permission of the Ministry of Education (Maarif Nezareti) and
the rule and condition of “1/3 of the objects found in the arcaheologi-
cal excavations will belong to the country” was assigned. 28

It was quoted that during the reign of Sultan Abdulaziz, the ob-
jects in the Treasury House of the Topkapi Palace were firstly exhib-
ited in showcases in the cabinets. %°

In 1867, Sultan Abdulaziz assigned Dr. Abdullah Bey to establish
a Nat-ural History Museum in Istanbul in Mekteb-i Tibbiye-i Sahane
(Imperial School of Medicine). He was sent to Paris and Wien to
make research re-garding this museum and collect art works. *°

During the reign of Sultan Abdulaziz, the Hungarian Colonel Dr.
Abdullah Bey, Mehmed Esad Safvet Pasha, Mehmed Emin Ali Pasha
and Edward Goold had been the leaders of museology studies.

2.1.4.1 The Hungarian Colonel Dr. Abdullah Bey

Dr. Karl Eduard Hammerschmidt, known as The Hungarian Colonel
Dr. Abdullah Bey, was born in Wien. He received the education on
Philosophy in the University of Wien, and became a medical doctor in
1837. He worked as a surgeon and zoology instructor in the Universi-
ty of Wien. He exhibited his insect collection (more than 1000) that
he collected in Breslau and Wien between 1830 and 1832 which was

Erbay, /stanbul'un 100 Miizecisi, 200.
Tongug, Istanbul Hakkinda Her Sey, 2011.
Erbay, Istanbul’'un 100 Miizecisi, 201.
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the first steps of the science museums. These studies were rewarded
by the Imperial Academy of Breslau Leopaldina-Carolina. *'

He arrived to Istanbul after the “Wien Uprising” in 1848. He
worked in Mekteb-i Tibbiye-i Askeriye-i Sahane (Imperial Military
School of Medicine). He chose to be a Muslim and changed his
name to Abdullah. After the end of the Kirrm War in 1855, he worked
in Gulhane Hospital and Haydarpasa Hospital. Dr. Abdullah Bey is
the founder of the sciences of geology, paleontology, and entomology
in Turkey. He gave his own collection of fossils and stones (up to
1200) to the Paris Natural History Museum. *

Dr. Abdullah Bey was assigned by Sultan AbduIaZ|z to establish a
Natural History Museum in Istanbul. He was sent to Paris to make
research on the museum to be established. The herbarium of the
Imperial School of Medicine caught in the fire which was established
through the collection brought from the Europe in 1839. In Beyoglu
fire in 1848, the building of medicine, library, laboratories, and natural
history collection caught fire. In 1867, he developed the remaining
collection of the Imperial School of Medicine and carried out the stud-
ies to establish the Natural History Museum. In 1872, the Natural His-
tory Museum (Le Musée d’histoire naturelle d’école Imperiale de
Medicine a Constantinople) was opened. * Dr.Abdullah Bey argued
the importance of natural history museums in the natural history edu-
cation to provide closely observe and examine the collections. Col-
lecting, preservation and research studies in terms of natural science
museum constitute the fundamentals of Turkish museology on sci-

Tayfun Serttas, Le Musée d'Histoire Naturelle de Constantinople , (Studio-X
Istanbul 10 Eylul 2015).

Kemal Erguvanli, Tiirkiye'de, Miralay Dr. Abdullah Bey'in Jeoloji Ogretiminde ve
Arastirmalarinda Onculigi (Turk Mikrobiyoloji Cemiyeti Dergisi. Cilt:5, Sayi:1-2,
1975),19-36.

Ekrem Kadri Unat, Macarli Miralay Dr. Abdullah Bey’in Haytati ve Tiirk Tip
Zoolojisindeki Yeri. (Turk Mikrobiyoloji Cemiyeti Dergisi. Cilt:5, Sayi:1-2, 1975),7-
18.
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ence. He carried out studies of exhibition in a defined classification
and chronological order. **

With the death of Dr. Abdullah Bey in 1874, the museology stud-
ies ended. Istanbul Darlilfiinun was transformed into Istanbul Univer-
sity, and this valuable collection was transferred to the Department of
Geology in the Faculty of Science. In Vefa Fire in 1918, the museum
collection was totally destroyed by the fire. 3

2.1.4.2 Mehmed Esad Safvet Pasha

Since 1838, he worked with four Ottoman sultans of Sultan II.
Mahmud, Sultan Abdlimecid, Sultan Abdilaziz and Sultan |II.
Abdulhamid for 20 years. He was assigned duties in several minis-
tries. He was assigned for the Ministry of Foreign Affairs for six times,
and the Ministry of Education for three times. He was assigned as
the Minister of Education in 1869, and affiliated the schools, libraries,
printing houses and museology to the Ministry of Education. He sent
notices to schools and created a social consciousness on antique
object collection and preservation. He took attention to the im-
portance of recording and protection of the artworks in the residential
area.

On 30 January 1869, the first museum in the Ottoman Empire,
the Muze-i Himayan (Imperial Museum) was opened with the order
of Safvet Pasha. He worked to attain new objects in the museums,
and closely worked on antique smuggling and museology. On 13
February 1869, he constituted the legislation of the Code of Antiqui-
ties (Asar-1 Atika Nizamnamesi). As the first legislation, the ones who
had the desire to search antique objects in the Ottoman territories
had to receive permission from the Ministry of Education and the
found antiquities were not allowed to go abroad. Safvet Pasha sent
notices to provinces for the issues to collect, protect, and the transfer

http://istanbul-universitesi.beta.dergipark.gov.tr/download/article-file/13173
Erbay, /stanbul’un 100 Mizecisi, 124.
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of movables to Istanbul, therefore he initiated corporate level muse-
ology. *

Through the hard work of Safvet Paga, the first Ottoman museum,
the Muize-i Himay(n was opened for visitors in 1869. %

The name of “Mize hane" (Museum house) were firstly used.
Then, this name changed into Miizehane-i Sahane, Mize-i Amire,
Mize-i Humayun, Muze-i Osmani, and Asan Atika Mizesi. First in
that time, education service was defined as a state service. Museol-
ogy developed under the Ministry of Education were also developed
under the state supervision as well.

The directorate of the Muze-i Himayun was defined on 8 July
1869. Edward Goold, the history teacher in Galatasaray High School
was assigned as the manager of the museum. *®

2.1.4.3 Mehmed Emin Ali Pasha

The Ottoman state official Mehmed Emin Ali Pasha was assigned as
the grand vizier for five times, and as the Ministry of Foreign Affairs
for seven times during the reigns of Sultan Abdilmecid and Sultan
Abdulaziz. He worked in the Wien and London embassies between
1835 and 1841. He came back to Istanbul in 1846 and became the
Minister of Foreign Affairs. He carried out the studies of the first mu-
seum in the Hagia Eirene to reorganize in the name of Mize-i
Himay(n and opened in 1869. He played role to assign Edward
Goold as the museum manager. He prepared a legislation to prevent
foreigners to take the objects abroad after unearthed them from the
excavations in the Ottoman territories. He was assigned in the stud-

Ferruh Gergek; Tirk Midzeciligi, (TC. Kultir Bakanhdi,2327 Yayinlar Dairesi
Baskanhgi, Turk Tarih Kurumu Basim Evi Ankara ,1999), 85.

Azmi Ozcan, Saffed Mehmet Esad Pasa ( islam Ansiklopedisi; Turkiye Diyanet
Vakfi Yayini, Cilt: 35), 489.
http://www.islamansiklopedisi.info/dia/pdf/c35/c350330. pdf

Semavi Eyice, Miizecilijimizin Baslangici Ve Tirk Islam Eserleri Miizesi,( Mize
Dergisi Sayi:2, Ankara,1990),7.
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ies to bring the artworks in Istanbul after they were found in the Ot-
toman territories. °

2.1.4.4 Edward Goold

Edward Goold was an lIrish history teacher in Galatasaray High
School who wrote articles on historical artifacts in various newspa-
pers. The building that was established as the “Miizehane” in 1866 in
front of the Tomb of Sultan 1. Mahmud in Cagaloglu could not be
turned into a museum despite all efforts. After three years, the ware-
house of the Hagia Eirene was reorganized and transformed into the
Miize-i Himaydn. In 1869, Edward Goold was assigned as the first
museum manager of the Ottoman Museum. “° During his assign-
ment, he prepared a record book of 288 pages to define the artworks
in the museum. In addition, he printed a 58 pages French catalogue
of the museum. During this period, notices were sent from the Minis-
try of Education to the governorships in order to take immovable cul-
tural heritage under record. It was stated that the antiquities be-
longed to the state and the found objects should be sent to the
museum. He went to the Kyzikos Ruins in Kapidag Peninsula in 1869
and brought many artifacts into the museum. He printed a lithography
catalogue in 1871. The inventory study in 1871 was dedicated to Ali
Pasha and he prepared a French catalogue to define 147 antiquities.
41

After the death of the Grand Vizier Ali Pasha, Mahmud Nedim Pa-
sha was assigned as the grand vizier. Mahmud Nedim Pasha abol-
ished the position of the museum management and dismissed Ed-
ward Goold. In 1872, Dr. Philip Anton Dethier was assigned. Although
he worked for a short time as the museum manager, he carried out
the first inventory study of the museum.

Erbay, [stanbul’un 100 Miizecisi’, 124.

Fethiye Erbay and Mutlu Erbay, Cumhuriyet D6nemi Atatiirk’iin Sanat Politikasi,
(Bogazigi Universitesi Yayini, istanbul, Mayis 2008)

Eyice, Muzeciligimizin Baslangici ve Tiirk Islam Eserleri Miizesi, 7.
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2.1.4.5 Dr. Philipp Anton Dethier

He started to work as the school manager in Istanbul Austrian High
School in 1847. He cleaned the Serpentine Column in the Sul-
tanahmet Square in 1856, and decrypted the inscription on the col-
umn. In the Paris International Exhibition held in 1867, five drawings
of Dethier illustrating the antique artifacts were exhibited.

Midhad Pasa became the grand vizier in 1872, and during his as-
signment he gave importance to the protection of antique works. The
Minister of Education Ahmed Vefik Pasha initiated the studies to re-
establish the museum management. Dr. Philipp Anton Dethier was
assigned as the manager of the Miize-i Himayun (Imperial Museum)
in 1872. Anton Dethier, who became the museum manager when he
was 68, attempted to enrich the museum collection. He firstly initiated
the inventory works in the museum. In 1874, he tried to get back the
archaeological findings from Heinrich Schliemann who excavated
and exported the Troy treasure to Greece. But, he didn’t make it. +*

In addition to enrichen the museum collection, he was also pre-
pared the Asar-1 Atika Nizamnamesi (Old Artifacts Act) in 1874. **
This act has an important place in Turkish museology to present an
idea on managing old artifacts. The legislation was constituted by
four sections and 36 articles stating that old artifacts with artistic val-
ues belong to the state, and also included the essentials to protect
these works. It was also stated that foreigners would only be allowed
in some conditions to make excavations in the Ottoman territories. *°
It also included that written and cultivated marbles in various places
in the country such that palaces, caravanserais and temples were not
be able to used. Prepared by the Ministry of Education, this legisla-
tion indicates that the Ottoman museology developed, even bought

Erbay, /stanbul’un 100 Mizecisi, 166.

Shaw, Osmanli Miizeciligi, 109.

Musrafa Cezar, Sanatta Bati'ya Agilig ve Osman Hamdi, 235.
Erbay;Erbay, Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi, 106.
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some stones and coins abroad by paying money to develop the mu-
seum collection. *°

In his article of “the First Turkish Old Artifacts Act” published in the
Takvim-i Vekayi Newspaper dated 13 February 1869, Hiseyin
Karaduman reviewed and evaluated the Old Artifacts Act in the light
of the archive documents. He provided evidence that the firstly
known “Old Artifacts Act” was published in 1869, not in 1874. This
indicated that the Ottoman Empire had consciousness even in those
years that the increasing European demand based on the developing
museology in the Europe made the Ottoman Empire as the most in-
jured state from antique smuggling. *

In the news of Ruzname-i Ceride-i Havadis Newspaper dated on
17.1.1865; it was written that “valuable old artifacts were smuggled
fo abroad and they were exhibited in foreign museums. In the news,
it was written that if there was a Sultan’s decree that each artwork
found in the excavations to be collected and sent to Istanbul, if a
large, new museum was constructed in Istanbul, this museum would
be totally filled with rare objects in a short time period, they will be
like the European museums, even they will overpass them and in this
framework it would be useful to prevent the removal of old artifacts to
abroad..” According to the Land Legislation implemented in 1858, the
right of private property was left to the owner’s of the land. Old arti-
facts found in a man’s property would belong to that person. In the
Old Artifacts Act issued in 1874, it was stated that 1/3 objects found
should be taken for the State Musuem (item no. 3), his costs to be
paid by the permission owner, an officer should be assigned for the
excavations which were in the difficult locations to be audited (item
no. 21) were included. This legislation was prepated by Phlipp Anton

Rezzan Kocabas, Mizecilik Hareketi ve llk Mize Okulu’nun Agiligi, (Belgelerle
Turk Tarih Dergisi; Sayi:21,Istanbul,1969), 76.

Huseyin Karaduman, Eski Eser Yasalarinda Ozel Miizeler, Koleksiyonculuk, Ticaret
ve Mizayedeler , (Kurulusunun 150’'nci Yilinda Turk Muzeciligi Sempozyumu 111
Bildirileri (24-26 Eylul istanbul,1996), 5.

30



48

49
50
51

THE HISTORICAL DEVELOPMENT OF MUSEOLOGY IN TURKEY

Dethier which distributed the objects between state, land owner and
the founder in 1/3 rate. The founder had the right to take his share to
abroad. In 1864, John Tirtle Wood received permission for the
Ayasluk excavation, and he brought the objects found in the railway
ruins nearby the Ephesus to the British Museum. This first legislation
issued in 1874 made the removal of the old artifacts found in the
Anatolia easier to remove to the abroad. *®

Dr. Dethier initially re-organized the collection of the Muze-i
Humayun (the Imperial Museum). He carried out studies to collect
artworks from Selanik, Bandirma and Istanbul to enrich the museum
collection. He brought almost 88 chests full of artworks from the Cy-
prus to the Mize-i Himayun in Istanbul and added them in the mu-
seum collection. ** The number of museum collection increased from
160 to 650. As the museum collection expanded, the Church of
Hagia Eirene became insufficient to exhibit and protect the artworks
inside. Dethier proposed to move the mu-seum collection to the Cinili
Kosk (Tiled Kiosk) and this decision was approved. *°

Muize-i Himayun stayed closed until 1875 and moved to the Tiled
Kiosk of the Topkapi Palace. In the first period, the visiting fee of the
Muze-i Himayun was defined as 100 para and Wednesday was de-
clared as the visit-ing day for ladies. During this time, the antique
weapon collection continued to be preserved in the Hagia Eirene as
well. **

He archived and published the manuscripts in the Palace Library
in 1878. While his museum management, Dr. Philipp Anton Dethier
initiated the establishment of the School of Museum under the name
of Miize-i Himayiin Mektebi (izzetiniye) (The School of Imperial Mu-
seum). For the modernization attempts of the Ottoman Empire, the

Halit Cal, Osmanli Devietinde Asér-1 Atika Nizamnémeleri, (Vakiflar Dergisi, S.
XXVI, Ankara 1997), 392.

Shaw, Osmanli Mizeciligi, 113.

Cezar, Sanatta Bati'ya Agilis ve Osman Hamdi, 236.

Ibid., 238.
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establishment of the first museum in 1846 was a significant devel-
opment. Following this, museology education was also included in
the attempts to further develop the Ottoman museology. The aspect
of education of the museums was also addressed with the opening of
a school within the body of the museology. >

The 16 item code defined the purpose and the working conditions
of the school. The students were required and conditioned to know
French, Ancient Greek, Latin and Turkish well. The education was
planned for two years which included the transcription of artworks,
photographing the antique works, attending to the antique object ex-
cavation studies in Istanbul and its neighborhood. ** Although there
was the decision to establish the school and the legislation received
the approval of the Sultan, there is no evidence that the school had
been operated. **

The mentality transformation in the Ottoman Empire was also re-
flected in the institutionalization of the museums. The reflection of
modernity on museology since Renaissance was also experienced in
the Ottoman Empire. The modernity of the museums was based on
the attempts for the education focused studies. The historians attrib-
ute two reasons why the School of Miize-i Humayun did not open.
Sanayi Nefise Mektebi was opened in the same period. The other
reason is that education that would be provided by the school of mu-
seum would probably be mostly on archaeological ruins and antique
works which is evaluated with the probability of causing problems in
the adaptation of changing modernization understanding.

During Dethier's management in Mize-i Humayun, all corre-
spondences regarding the museum were recorded. These corre-
spondences were prepared in catalogue after the book and file order.

Ibrahim Serbestodlu and Turan Agik, Osmanli Devietinde Modern Bir Okul
Projesi:Miize-I Hiimaytin Mektebi( Gazi Universitesi, Akademik bakis,Cilt:6,
Say1:12,2013)157-160

Kocabas, Miizecilik Hareketi ve llk Miize Okulu'nun Agiligi, 76.

Cezar, Sanatta Bati'ya Agilis ve Osman Hamdi, 244.
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After the death of Dethier in 1881, Osman Hamdi Bey was assigned
as the Miize-i Humayun manager on 11 September 1881. *°

2.1.5 Il. Abdulhamit Era

Sultan Il. Abdulhamit succeeded the throne in 1876 and governed the
state for 33 years. During his reign (1876-1909), military sewing
houses, shipyards, and feshanes were opened. He opened Hereke
Carpet and Silk Weaving Factory, Beykoz Leather, Yildiz Tile, Cibali
Tobacco, Yedikule Yarn and Gashouse, Kiregburnu Brick, and istinye
Ice Factories. He supported the studies on production of silkworm
breeding. He visited Egypt (1863) and the Europe (1867) with his
uncle Sultan Abdiilaziz which developed his vision in art.

Sergi-i Umumi-i Osmaniye that was held in 1863 in Istanbul host-
ed by Sultan Il. Abdilhamid, has played a significant role to reflect
the change in Turkish understanding of exhibition. The Ottoman Em-
pire firstly organized pavilions for foreigners which were designed
through the examples from the world fairs. Historians interpreted this
exhibition as a confirmation attempt that the Ottoman Empire was
also a part of the Europe in the 19th century with its representative
products. It is specified as the starting period of the modernization
changes reaching to the Republican era.

He moved from Dolmabahge Palace to Yildiz Palace in 1878. He
built wooden-made furnitures in his own woodshop named as Tamir-
hane-i Himay(n inside the Yildiz Palace. He constructed a very
large library in the Yildiz Palace. He collected published materials on
Turkey written in foreign languages such that handwritten books,
newspapers, novels, stories, and travel books. Miulkiye, Hukuk,
Sanayi-i Nefise Mektebi, Hendese-i Mulkiye, Dari’l-Muallimin and
Muallimat, and Dardlfiinun were opened during the reign of Il.

Cezar, Sanatta Bati'ya Agilis ve Osman Hamdi, 236.
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Abdulhamid. In addition, he established Mize-i Himayan (Museum
of Old Works), Beyazit Public Library, Yildiz Archive and Library.

The idea of establishing a military museum again was added to
the agen-da when Sultan Il. Abdulhamid requested for the establish-
ment of an arms museum as a model in the garden section of the
Yildiz Palace. This museum was closed shortly and the artifacts
moved to the Macka Barracks. With the Il. Constitutional Monarchy,
the collection at Hagia Eirene was reorganized and opened as the
first Esliha-i Askeriyye Miizesi (Esliha-i Military Mu-seum). ¥’

During the reign of Sultan Abdulhamid, the treasury was only
open to the high-ranking guests of the Palace. Although in that time it
was considered to open the treasury for two days visit of the public,
this modernist idea could not have been realized due to Abdulhamit’s
discrown. %

Turkish and foreign architects constructed Istanbul Archaeology
Muse-um, Old Eastern Pieces Museum, Haydarpasa School of Med-
icine, Karakdy Ottoman Bank, German Fountain in Sultanahmet,
Haydarpasa Train Station, Sirkeci Train Station, Hicaz Railway, Is-
tanbul Yildiz Hamidiye Mosque, and Cihangir Mosque. Sigli Etfal
Hospital (1899) and Dariilaceze (1906) were established with his or-
ders.

Osman Hamdi Bey was assigned as the museum manager in
1881. Mulze-i Humayln, Beyazit Public Library, Yildiz Archive and
Library were established in this era. The Yildiz photograph collection,
which is a significant source for our architectural history, was formed
during the reign of Sultan Abdulhamid. He ordered the establishment
of Sanayi-i Nefise-i Sahane Mekteb-i Alisi (School of Fine Arts). The
Naval Museum was firstly opened in 1897 which was the base of to-
day’s Sea Museum.

http://www.millisaraylar.gov.tr/portaimain/Sultans.aspx?Kisild=8
Eyice, Mizeciligimizin Baglangici ve Tirk Islam Eserleri Mizesi, 7.
Shaw, Osmanli Mdzeciligi, 113.
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It is included in the records that in the Yildiz Palace, he estab-
lished an Animal Museum of the Ceremony Office and a Museum
House where the gifts and armories that he received were exhibited.
Through the Yildiz Photograph Albums, it is seen that in this museum
house, the gifts received from the rulers foreign states for the 25th
year of his enthronement, particularly valuable rare objects that he
brought from the Hazine-i Himaydn (Imperial Treasury) were exhibit-
ed in the Japan-style cabinets.

The Museum House was closed later, and these objects were
moved to the Miize-i Himaydn. In the book that was kept for the re-
moval of the objects in the Yildiz Palace Museum, it is written that
these museum objects were sent to the branches of Tabiiye and Ri-
yaziye of the Darllfinun Ulum-i. In 1910, 25 filled animal models
from the Museum House and the Ceremony House Animal Museum,
valuable stones, collection cabinets were delivered to the Ministry of
Education (Maarif Nezareti) to provide them Darilfinun Mektebi. To-
day, some parts of this collection included in several departments of
Is-tanbul University. *°

On 4 September‘ 1881, Sultan Il. Abdulhamit assigned Osman
Hamdi Bey on behalf of A. Deither as the museum manager of the
Muize-i Himayun (The Imperial Museum, today’s Istanbul Archaeolo-
gy Museum). ® In 1897, with the order of the Sultan II. Abdulhamit,
the Naval-Sea Museum was established in the region where the
Taskizak Shipyard in Kasimpasa established. In 1917, the Painter Ali
Sami Boyar was assigned as the first manager of the Sea Museum.
61

With the declaration of the Il. Constitutional Monarchy, the estab-
lish-ment of the Turkish Islamic Arts Museum came into the agenda
and Evkaf-1 Islamiye Miizesi (Museum of Islamic Foundations) was

Erbay, Istanbul’'un 100 Miizecisi, 7.

Gergek, Tirk Mizeciligi,

Faik Celep, Deniz Mtizesinin Tanitiimasi, (I. Muzecilik Sempozyumu Bildiriler,
Istanbul 1994), 7.
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opened in 1914 in Stleymaniye Mosque Almshouse under the Direc-
torate of Foundations con-stituted by several foundations works. 62

62  Eyice, Mizeciligimizin Baglangici ve Tlirk [slam Eserleri Miizesi, 7.
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Post-1880 Museology Developed by the Ministry of
Education

I n the Ottoman Empire, in the reign of Mahmud Il, although the
primary school education had become compulsory in 1824, due to
the following internal disturbances this decision could not be imple-
mented. In the Ottoman Empire, the Ministry of Education (Maérif
Nezareti) was established to govern the education institutions. In the
website of e-tarih.org website; this development was written as; “Un-
til the declaration of the Imperial Edict of Gilhane (Tanzimat Fer-
mani)(1839), this duty was carried out by the Ministry of Foundations
(Evkaf Nezareti). In order to manage the Ottoman Junior High School
(Rusgtiye Mektebi) that was established in 1838, the Ministry of Sec-
ondary School (Mekatib-i Riistive Nezareti) was established. To open
Darti'l-finun later, a temporary Council of Education (Maarif Meclisi)
was established. Its name was changed fto "Meclis-i Maarif-i
Umumiye" in 1841. It was directly connected to the supervision of the
grand vizier. Darilmuallimin was opened in 1848. Maarif-i Umumiye
Nezareti was established in 1857 (17 March 1857). All the schools
excluding the School of Medicine were connected to this newly
founded ministry. The Legislation of General Education (Maarif-i
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Umumiye Nizamnamesi) was issued after 1860, and the Ministry of
Education (Maarif Nezareti) became stronger.”

With a new arrangement in 1879, Maarif Nezareti was divided into
five main departments as Mekatib-i Aliye, Mekatib-i Rusdiyye,
Mekatib-i Sibyaniyye, copyright, translation, and printing houses. The
Mize-i Hu-mayun under the Ministry of Education was started to be
managed by Turk-ish museums after 1880, depots were started to be
opened outside of Istanbul, and permitted archaeological excavations
were conducted. On 4 September 1881, Sultan Il. Abdilhamit as-
signed Osman Hamdi Bey on behalf of A. Deither as the museum
manager of the Mize-i Himayun (The Imperial Museum, today’s Is-
tanbul Archaeology Museum) when he was 39. ?

Starting with the Osman Hamdi Bey era, the museology studies
passed beyond the exhibition and developed as the research and
publicly open studies.

3.1 Osman Hamdi Bey Era

The painter, archaeologist, and museologist Osman Hamdi Bey, was
the son of ibrahim Ethem Pasha. His brothers Halil Edhem Bey and
Ismail Galip Bey were also museologists. He went Paris in 1860 to
receive law education. During his law education, he also attended to
the courses in Paris Ecole des Beaux Arts.

Osman Hamdi Bey was assigned as the manager of the Miize-i
HOimayun in 1881 which was a milestone in Turkish museology. He
went to France to receive law education in 1860. He worked on stud-
ies on archaeology and drawing education during his stay in Paris. *

http://www.e-tarih.org/sozluk.php?sd=sozlukdetay&id=280

Gergek, Tirk Mizeciligi, 108.

Ibid., 319

ibrahim Hakki Uzuncarsili, [brahim Edhem Pasa Ailesi ve Halil Edhem Eldem,
(Halil Edhem Hatira Kitabi, Cilt Il, Turk Tarih Kurumu Yayinlari, Ankara 1948), 70.
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The first International Fair Exhibition was held in London in 1851,
and the second one was held in Paris in 1867. Osman Hamdi Bey
attended to the 1867 International Fair Exhibition with his three oil
painting. He arrived back to Istanbul in 1871 when he was 27, and
assigned as the Assistant Director of Protocol.

He participated in the commission to organize the third Interna-
tional Fair Exhibition held in Wien in 1873, and attended to the exhi-
bition as the commissary. He prepared a book named as Usul-u
Mimari-i Osma-ni/L’'Architecture Ottomane for the Wien Exhibition to
introduce the Ottoman architecture. ° He prepared two more publish-
ing named as Les Costumes Populaires de la Turquie en 1873
(Elbise-i Osmaniyye) and Le Bosphore et Constantinople. Elbise-i
Osmaniyye was prepared within the editorial of Osman Hamdi Bey
and Marie de Launay, and presented local clothes with their provinc-
es, professionals and religious groups. The exhibition of these 200
original clothes included in the photographed catalogue in Wien is
important to present the Ottoman textile collection. However, due to
the economic trouble with the collapse of the Wien stock market, the
fair ended in a very negative way. ® Due to the negative conditions of
the fair, that collection included in the book went to Wien and did not
come back, was a scientific museology. ’ This book is an important
archive source to indicate the clothes of the era. In 1877, he was as-
signed with the title of the 6th Municipal Mayor in the Museum Com-
mission.

He was assigned as the manager of the Mize-i Himayun in
1881. He gave importance to develop the museum collection. As in
the previous years, he sent notices to various places in the Anatolia
in order to bring antique works to Istanbul.

Shaw, Osmanl Mizeciligi, 204-216.

Ergliney; Pilehvarian, Ondokuzuncu Yizyil Dinya Fuarlarinda Osmanl Temsiliyeti,
224-240.

Tomur Atagok, Tirkiye'de Miizecilik (Cumhuriyetin Renkleri ve Bicimleri, Istanbul,
2000), 212.
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He made some works for some arrangements in the Cinili Kosk.
He re-organized the artworks included in the collection to give infor-
mation to the public. ®

In 1883, he conducted studies for the establishment of the Sa-
nayi-i Nefise Mektebi, the first fine arts academy in the Ottoman Em-
pire. He carried out the management of this Academy together with
the management of the Muize-i Hiimayun. °

Osman Hamdi Bey issued a new legislation to protect antique
works un-earthed from the archaeological excavations.

Osman Hamdi Bey firstly changed the 1874 Asar-i Atika Ni-
zamnamesi (Legislation on Old Works) in 1883, and applied the new
legislation. The new Legislation that was issued in 1883 banned the
overseas relocation of the unearthed objects found in the arcaheo-
logical excavations. This was Osman Hamdi Bey’s success. Mustafa
Cezar conducted an archive study to indicate that Osman Hamdi Bey
had written to emphasize that archaeological scientific excavations
carried out in the Ottoman Empire were plundered since 1842 and a
Legislation was required accordingly. ™

With the implementation of Asar-I Atika Nizamnamesi (Old Arti-
facts Act), he ordered that archaeologists who carried out excava-
tions and land owners to pay a share and banned the overseas re-
moval of the art objects found. Within the territories of the empire, he
gave importance that Turks to make excavations as well, initiation of
the systematic publishing by the museums, the establishment of pro-
vincial museums and the issue of object catalogue and recordings.

The new Old Artifacts Act issued in 1884 in five sections with 37
items was pretty different that the first act. It was stated that old arti-
facts found by excavations or various ways totally belonged to the
state. It banned giving any harm to the old artifacts. The items also
included that without the permission of the Mize-i Himayun, the

Shaw, Osmanii Miizeciligi, 210.
Cezar, Sanatta Bati'ya A¢ilis ve Osman Hamdi, 243.
Cezar, Sanatta Bati'ya Agilis ve Osman Hamdi, 288.
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overseas removal of these objects was banned. The art objects were
only allowed to be copied through photographs. Some prohibitions of
this second act regarding the protection of the old artifacts were not
taken in consideration by some of the Ottoman Sultans which is also
included in some historical documents as well.

During the Osman Hamdi Bey Era, there had been some
amendments on this second legislation, and the new Old Artifacts Act
was issued in 1906. This act was used also in the Republican Era
until 1973. In the legislation, rather than the definition of the historical
artworks, the problems regarding the audit of the old artifacts were
focused on. The museum was firstly defined as an institution with
several functions. '

Archaeological excavations started under the supervision of the
Muize-i Himayun. Osman Hamdi Bey attended to excavations in the
Nemrut Mountain. He attended to excavations at Sidon Cemetery in
Lebanon. The Alexander's Tomb, the Sarcophagus of the Mourning
Women, and other 20 sarcophagus were discovered in these exca-
vations, and the name of Osman Hamdi Bey won a significant place
in the archaeology world. Regarding this excavation, in 1892, he pub-
lished “Royale de Sidon” with Th. Reinach. '* Osman Hamdi Bey
found the remainings of the Lagina Sacred Sanctuary of Goddess in
Mugla in 1892. The reliefs that were found in this excavation were
brought into the museum. Osman Hamdi Bey carried out a lot of ar-
chaeological excavations in Turkey together with his son Edhem, and
his brother Halil Edhem. The archaeological works of Osman Hamdi
Bey changed the understanding on antique works in the Ottoman
Empire.

During the Osman Hamdi Bey era, the establishment of a con-
temporary building for the museum was an important step for muse-
ology studies. Dur-ing his first management years, Osman Hamdi

Arif Mufid Mansel, Halil Edhem ve [stanbul Miizeleri, (Halil Edhem Hatira Kitabi,
Cilt lIl, Ankara 1948), 14-17.
Cezar, Sanatta Bati'ya Agilis ve Osman Hamdi, 316-317.
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Bey made some renovations in Cinili Kdsk. As the Cinili Kégk was not
sufficient for the sarcophaguses from the Sidon Cemetery, a new
museum building was required. It was decided to construct a new
building for museum purposes right in front of the Cinili Késk. It was
designed as a two-story building by the Architect Alexandre Vallaury.
It was the first planned museum building of the era. It costed 50.000
Ottoman gold liras. The Mize-i Himayun was opened on 13 June
1891. In the bottom floor of the museum, sarcophaguses that ob-
tained from excavations at Sidon Cemetery in Lebanon were placed.
Therefore, the museum was named as the “Museum of Sarcopha-
gus” for a while. In 1893, these artworks were published by the
French Archaeologist A. Joubin as the Catalogue of Luhud and Mek-
abiri Atika. The museum building with an international architectural
project was completed in three phases. All the artworks were not
brought to their new exhibition areas after the opening of the new
museum building, they stayed in the Cinili Késk. The newly con-
structed building was also not sufficient to meet the needs, therefore
a second section was added to the western side of the building. This
second additional building was designed by the Architect Alexandre
Vallaury and opened in 1903. ' This additional building was also in-
sufficient, therefore another building was constructed on the western
side of the museum which was opened in 1908. " Together with
these newly opened museum buildings, exhibition areas, libraries,
moulage workshops, photograph ateliers, and laboratories had been
started to be used. Osman Hamdi Bey constituted the museum Ili-
brary with the books that he brought from the various places of the
Europe. The references stated that there had been around 15 thou-
sand books in the Library of the Archaeology Museum during the
management of Osman Hamdi Bey. '°

Mansel, Halil Edhem ve istanbul Miizeleri, 14-17.
Ibid., 18.
Cezar, Sanatta Bati'ya Acilis ve Osman Hamdi, 333.
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Osman Hamdi Bey was established depots for archaeological
works out of Istanbul. For the development of the Turkish museology,
he opened the branches of the Miize-i Himayun in Bursa and Konya.
In addition, with the archaeological excavations in several areas of
the Anatolia, Osman Hamdi Bey contributed to the Turkish archeolo-
gy science.

He brought the artworks of the students of the Sanayi Nefise
Mektebi in the big hall of the school and laid the foundations of the
Museum of Fine Arts. '®

Osman Hamdi Bey worked as the Miize-i Himayun manager for
29 years. He managed the Mize-i Himayun until his death in 1910.
He was the one who initiated the Western style museology in Turkey.
He conducted studies to create scientific basis for our museology.
Following the death of Osman Hamdi Bey in 1910, Halil Edhem Bey
was assigned as the Muze-i Hiimayun manager. '’

3.2 Halil Edhem / Eldem Bey Era

Osman Hamdi Bey’s brother Halil Edhem Bey received education on
chem-istry and natural sciences in Berlin, Austria and the Switzer-
land. During his PhD in the Switzerland, he also received archaeolo-
gy courses and developed himself. '8

He returned back Istanbul in 1985, and assigned for different
state works. He worked in Erkén-1 Harbiye Dairesi, Mekteb-i Mulkiye,
Dartlmuallimin, and Darllfinan. He worked as the manager of Asar-i
Atika Muze-i Himayun, Asar-1 Attka Enciimeni, Asar-1 Atika Muse-
ums, and School of Fine Arts. He was also assigned in the state insti-
tutions of Tlrk Tarihi Tetkik Cemiyeti (The Congress on Turkish Histo-
ry), and as the TBMM V. and V. Era istanbul Deputy. 19

Gergek, Ttirk Mizeciligi, 322

Ibid., 325.

Aziz Ogan, Halil Edhem, (Halil Edhem Hatira Kitabi, Cilt I, Ankara 1948), 82.
Erbay, /stanbul’'un 100 Miizecisi, 82.
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Halil Edhem Eldem knew advanced level French, German, Eng-
lish, Ar-abic, Farsi, Latin and Greek, therefore he easily read the in-
scriptions and coins, and brought so many artworks in Turkish muse-
ology. He had publishing on Turkish-Islamic inscriptions and coins. 20
Halil Edhem Bey was assigned as the assistant manager of the
Muize-i Himayun in 1892. 2! He classified the antique and Islamic
coins in Muze-i Himayun. He played roles in the classification and
segregation of the highly valuable collections in the Yildiz Palace and
provided these artworks included in the museums. ** Halil Edhem
Bey gave importance to classify old works. During the First World
War, he himself carried out the classification in the museum. %

Abdulhamit Il. gave the historical artworks found in izmir Ayasulug
re-mainings to the Austrian emperor as a present. Halil Edhem Bey
brought back some part of these objects with the declaration of the Il.
Constitutional Monarchy and included them in the museum collection
which is important for Turkish museology history. 2*

In 1910, with the decease of his brother, the Miize-i Himayun
manager Osman Hamdi Bey, he was assigned as the museum man-
ager. He carried out significant works during his management in
Muze-i Himayun. The Turkish-Islamic works kept in the upper storey
of the Muize-i Himayun had been moved to the Cinili Késk and start-
ed to be publicly exhibited. ° He added significant artworks into the
collection through the archaeological excavations in Didim, Milet, Pri-
ene, and Sart. He opened Kubbealti, Arz odasi (Guest room), Pasha,
Mecidiye, Bagdat Kiosks in Topkapi Palace for the visitors.

Gergek, Tirk Muzeciligi, 333.

Aziz Ogan, Bay Halil Ethem,(Yeni Turk, Sayi LXXIII, Istanbul 1939), 4.

Gergek, Tlirk Mizeciligi, 329.

Arif MUfid Mansel, Halil Edhem ve lstanbul Miizeleri 19-20.

Abdllhak Sinasi Hisar, Tirk Mizeciligi, (Yapt Kredi Yayinlari, ISBN.
9789750818899, Istanbul, 2010), 113.

Tahsin Oz, Yurdumuzda Mizeler Nasil Kuruldu, Neler Yapildi? Neler Yapiimasi
Gerekli?, V1. Tarih Kongresi /25-29 Eylul 1970/, Cilt I, Ankara 1973), 954.

44



26 -

27
28
29
30

THE HISTORICAL DEVELOPMENT OF MUSEOLOGY IN TURKEY

In addition his management in the Muze-i Humayun, he also
worked as the manager of Sanayi-i Nefise Mektebi. ? Between 1910
and 1916, he created Elvah-1 Naksiyye Collection by copying 42 art-
works from the significant European museums and 89 artworks of 10
Turkish painters. Halil Edhem Bey created this valuable collection
with the motivation of the opening proposal for the National Art Mu-
seum stated in the Item no. 13 of the Sanayi-i Nefise Mektebi licence
on 10 September 1883. %’

When Halil Edhem Eldem was working as the museum manager,
he considered that it would be more proper to exhibit the old works of
the old nearest cultures separately from the Greek, Roman and Byz-
antine artworks, and he worked on the establishment of the Depart-
ment of Old Eastern Objects in Istanbul. After the movement of the
Sanayi-i Nefise Mektebi to Cagdaloglu, the old works of the Sumerian,
Assyrian, Hittite, Egyptian, and llkhanid Empire eras were brought to
the empty building. The building was opened with the name of the
Museum of Old Eastern Objects in 1918. 2

Topkap! Palace was decided to be converted into a museum in
1924 right after the declaration of the Republic, and its museum
transformation studies were carried out by Halil Edhem Bey. 17 dif-
ferent libraries in the palace were combined and the books were
classified. The Topkapi Palace Museum and the Turkish and Islamic
Arts Museum were firstly connected to the Istanbul Asari Atika Muse-
ums General Directorate and developed under the supervision and
responsibility of Halil Edhem Bey. %

He also worked for long years after the declaration of the Repub-
lic, and he led the Higher Council of Immovable Antiquities and Mon-
uments and the Higher Council of Cultural and Natural Heritage. *°

Aziz Ogan, Bay Halil Ethem, (Yeni Turk, Sayi LXXIII, Istanbul 1939),6.
Atagoék, Tirkiye'de Mizecilik, 213.

Mansel, Halil Edhem ve istanbul Mtizeleri, 21.

Gergek, Ttrk Mizeciligi, 332.

ibid., 331.
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Halil Edhem Eldem was an important museologist of the Turkish
cultur-al history who was active at the end of the Ottoman Empire
and at the be-ginning of the Republican Era. He served for Turkish
museums both at the end of the Ottoman Empire, and during the In-
dependence War, and the first on years of the Republican Era. He
was retired in 1931, and he worked to develop museums for 45 years
in total, as the General Manager of the Imperial Museums for 21
years, and also as the General Manager of the Archaeology Muse-
ums for 24 years. *'

3.3 ismail Galib Bey

He was the son of Grand vizier ibrahim Ethem Pasha, the little broth-
er of Osman Hamdi Bey, and the elder brother of Halil Ethem Eldem.
He was the first collectionist of Turkish Islamic coins. He published
two catalogues for coins named as Takvim-i Meskikat-1 Osmaniye
(1890) and Takvim-i Meskukat-1 Selgukiye (1892). He published the
catalogue of Meskikéat-1 Turkmaniye in 1895. He published the cata-
logue of Muize-i HiUmayun Meskiikat-1 Kadime-i islamiye. These cata-
logues have been one of the significant references in the world nu-
mismatic studies. *

3.4 Edhem Hamdi Eldem

He was the only son of Osman Hamdi Bey. Ethem Hamdi Eldem re-
ceived education on architecture in the Sanayi-i Nefise Mektebi. He
worked with Osman Hamdi Bey in the construction of the new muse-
um building for the expansion of the Miizeyi Hiimayiin. He was as-
signed to the museum in 1902.

Ibid., 335.
Erbay, /stanbul’'un 100 Miizecisi, 120.
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He helped his father by working in the excavations. He managed
the ex-cavations of Tralles (Aydin) and Alabanda (Araphisar). He is-
sued the out-comes of these excavations in French. He was as-
signed as the assistant manager in 1910 due to the death of his un-
cle Halil Edhem, the General Manager of the Museum of Old Works.
3 He left his assignment in 1921 and went to Paris. When he was
back from Paris, he was not interested with museology until the
World War Il years.

3.5 Abdullatif Suphi Pasha

The Ottoman statesman and author Abdullatif Suphi Pasha was
closely in-terested with literature, archaeology and museum issues.
He was assigned as the Minister of Education for five times. He at-
tempted to establish a publicly open Asar-1 Atika Museum. The unfa-
vorable structure and humidity in the Hagia Eirene caused the ob-
jects to deteriorate. Suphi Pasha was the first who proposed the use
of Cinili Késk as the museum building. The art works in the Harbiye
warehouse in Topkapi Palace moved to the Cinili Késk, and a public-
ly open museum was opened.

He established the base of medium buildings in the Mize-i
Himayun af-ter separating the military objects. He supervised the
works in the Miize-i Himayun building constructed between 1845
and 1854 by the Italian architect Alexander Vallaury.

He was appointed with the title of vizir to Syrian Governorship in
1871. He sent marble sarcophagus from Syria and written Stones
from Hama to enrichen the museum collection. °

After his assignment as the Minister of Education in 1874, he is-
sued 36 item Legislation on Old Works. Through this legislation, he
tried to ban the overseas removal of archaeological works. In the

Gergek, Tirk Mizeciligi, 38.
Erbay, Istanbul’un 100 Miizecisi, 54.
Hayat Tarihi Mecmuasi, Say1 11, Aralik 1968, 72.
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opening ceremony of the Muize-i Humayun on 19 August 1880,
Abdullatif Suphi Pasha stated that “The Ottoman Empire was late to
give importance for old works. He would assign a day for women to
visit the museum.” Besides being a state administrative, he also had
a numismatic collection. He sold this collection through the end of his
life which is exhibited in the British Museum today. *°

3.6 Ahmet Muhtar Pasha

He was sent to Germany, Wien, and Austria by Sultan Il. Abdilhamid
in order to carry out the renovation studies in the Ottoman army. He
suggested to Tophane-i Amiri (Field Marshalship of Tophane) General
Zeki Pasha the establishment of a new museum like the European
museums. Sultan II. Abdulhamid assigned Ahmet Muhtar Pasha to
establish a museum with German Artilleryman Gramkov Pasha and
the German engineer Jasmund, one of the teachers in Hendese-i
Mulkiyye School. Based on these studies, the Weapon Museum (Ar- |
mory) was established in the Yildiz Palace. This museum was closed
after a short period, and its exhibition design remained in the photo-
graphs. Upon the Sultan’s decree for the establishment of a new mu-
seum in accordance with the old projects to Tophane musiri Ali Riza
Pasha, he created a founder museum commission under the presi-
dency of Ahmed Muhtar Pasha, the ministry of Mihendishane-i Berri-
i Huomayun. Until the construction of the museum building, the
Church of Hagia Eirene where old armors were kept and known as
the “Harbiye depot from old times” was selected as the depot of the
museum building. For this purpose, although various armors were
started to be collected from istanbul and Anatolia, this commission
could not have maintained its own duty. *

http://tr.wikipedia.org/wiki/Abd%C3%BCllatif_Suphi_Pa%C5%9Fa
Erbay, [stanbul’un 100 Miizecisi, 22.
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Ahmed Muhtar Pasha was assigned by the War Minister Mahmud
Sevket Pasha to re-establish the museum. He started to work as the
first manager of the Esliha-i Askeriyye Museum in 1908. 38

The Esliha-i Askeriyye Museum was one of the prominent cultural
cen-ters of its era during the management of Ahmed Muhtar Pasha
between 1908 and 1923. The museum was renamed as the Muze-i
Askeri-i Osmani. This institution is today’s Military Museum which
was also added with a library, a shooting range and a cinema.

During the reign of Sultan Il. Abdulhamit, the consciousness on
histori-cal heritage increased and the preservation focused museolo-
gy developed. The historical resources indicated that the Museum of
Historical Medicine where an original mammoth as a gift of Napoleon
[ll was included inside was opened in Galatasaray High School. St.
Joseph High School Zoology Museum, The Museum of American
College for Girls *°, A Natural History Museum in the School of Medi-
cine, the Museum of School of Medicine (1872), PTT Museum
(1885), the Museum of Asar-1 Naksiye (1917), Museum of Health
(1918) were established. *' The existence of a Natural History Muse-
um in the Washburn Hall in 1910 at today’s Bogazi¢i University is
known. This museum was photographed in Dr. Van Dyck (one of the
Robert college teachers)’s photograph archive with exhibition halls
and cabinets. The majority of similar science museums built for edu-
cation purposes have not reached today, or collections and institu-
tions have changed. After the end of the First World War, there was
an increase in science and research focused museology studies un-
der the supervision of the Ministry of Education. In 1918, due to the
aircraft losses during the War of Independence, the Airforce Supervi-
sorship decided to establish an Aviation Museum. However, this was

Sadik Tekeli, Askeri Mtiize ve Gegirdigi Evrimler, (Il. Muzecilik Semineri Bildiriler,
Istanbul 1995), 25-26.

Erbay, /stanbul’un 100 Miizecisi, 23.

Atagok, Tarkiye'de Muzecilik, 212.

Shaw, Osmanli Mtizeciligi, 310.
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realized in 1960. In 1920, the government of assembly decided to
establish the Turkish Directorate of Old Works. *?

Erbay; Erbay, Cumhuriyet Dénemi Atatirk’in Sanat Politikasi, 120.
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Atatuirk Era (1923-1938) National Museology in
Search for Identity the Proclamation of the Republic

T he national identity values of the citizens, who documented the
formation of the nation state together with the Republic, influ-
enced the social structure. In the foundation of creating a national
culture, the museums where cultural heritage is exhibited in the crea-
tion of new values which are related to the past values, have taken
place in the focal point. In the Republican Era, new cultural policies
have been formed within the efforts of rebuilding the society. These
policies included many innovations in the fields of language, history
and fine arts, cultural heritage, and museology. When the develop-
ments in the culture and art life which were concentrated in the socie-
ty in 1923-1938 period are examined, it is shown in this section that
they are revealed as a whole. " With the reforms of Atatiirk in the field
of culture and art, museology were developed on the basis of nation-
al museums. Before the Republic, the foundation of Turkish Muse-
ums was carried out by the Ottoman Sultans and by the central ad-
ministration under the control of the palace. Within the Impact of a
New Structure in the country, cultural heritage exhibited in the muse-

Erbay; Erbay, Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi, 120.
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ums related the existence of the links with the past. Among the ef-
forts of Ataturk, the founder of a new country, aimed to place the
Concept of National Unity, hence museums became important indica-
tors of the display of social values. The institutionalization of muse-
ums was among the efforts of the State to positively increase the
new country’s international image.

With the reforms of Atatlrk in the field of art and culture; art, mus-
eology were developed on the basis of national museums. When we
look at the founding years of the Republic, it is seen that the country
was shaped with political, social and economic difficulties. Ataturk
played an important role to look at the social structure of this period
in order to show how museums supported the development. When
we look at the socio-economic and historical background of Turkish
society; it was not easy to achieve the job of creating a national soci-
ety rather than a multinational society. The War of Independence was
made during the years when the Turkish nation was under poor eco-
nomic conditions. In 1922, all difficulties were overcome and the
country was rescued. In the war years there was no road, school,
teacher, money, or industry. Within these shortcomings after the war,
Ataturk had to reorganize everything at every level of society. Limited
opportunities to mobilize Turkey to rise above the level of contempo-
rary civilization, had to prepare a solid ground. Instead of the con-
servative institutions and organizations that were closely tied to the
traditions of society, it was difficult to establish progressive and mod-
ern institutions. 2

Ataturk's spurts in culture and art also supported the development
of museology. Resat Kaynar said; "Aiming at the development of Ata-
turk in the field of culture, scientific studies in the fields of history and
language have been introduced. Anatolian folklore, Turkish art, Turks'
law;, religion, economics concepts, experts began to be studied. Fine
arts, transportation, education, handicrafts, as well as the fact that we

Mutlu Erbay, Plastik Sanatlar Egitiminin Geligimi, (Bogazigi Universitesi yayine-
vi,ISBN:978-97555181059, Istanbul, 1997), 28.
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have a high culture with our daily lives and traditions, such as writing,
music, folklore, architecture, literature, theater, and so on, they have
also been the driving force in their interpretation and adaptation with-
in the universal culture, that of civilization.” with these words, he re-
veals the magnitude of Atatlirk's objectives with his cultural develop-
ment.’

The museology in the provision of Atatiirk's Cultural Revolution
also played a central role in the development. He managed to create
a modern nation-state from the Middle Ages Empire, by combining
the national elements of Turkish culture in the cultural field, in the
area of reaching universal dimensions. *

4.1 Institutional Supported Development

The effect of the institutionalization of museums was important
among the studies conducted in order to place the new modern Re-
publican conception in the society. In the context of conscious ar-
chaeological excavations, the importance given to cultural heritage
increased the collections of museums. The fact that the museum
works with the Republic was among the priority task of the State has
caused conscious national excavations and increase in the number
of museums. ° The development of museum activities in Turkey,
westernisation request of palace circles in the Ottoman Empire peri-
od, played an active role. In the Republican Era, Atatiirk supported
and guided the modernization policy. Within this development line,
the support given by society to this change was also important in the
development of Turkish museums.

I Milli Kdltar Surasi (23-27 Ekim 1982) Komisyon Raporlan, Kultir ve Turizm
Bakanligi, Ankara,1982

Erbay; Erbay, Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi, 56-57.
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Cultural and museum activities were at the heart of Atatiirk's ef-
forts to carry out social, political and cultural activities in a unity. In
Ankara, Istan-bul, 1zmir and many other cities, lifestyle change has
came to the forefront in the institutional organization of cultural herit-
age. The establishment of management structures that could meet
the organization needs of the Republic became a priority. Hospitals,
factories, schools and museums had to be established as soon as
possible. Choosing Ankara as the capital of the state of Turkey, was
important in modern urban studies in 1923. In addition to the recon-
struction of the city and the restoration of the old, the original style in
architectural buildings also influenced the architecture of the Repub-
lican Era. The period of the First National Architecture (1908-1927)
was developed as a movement of reviving classical Ottoman archi-
tecture. In particular, the restoration of historical buildings and the
conversion to museums increased. The efforts to move towards con-
temporary architecture between 1927 and 1940 influenced urban
transformation in the post-2nd period of national architecture and
new searches (1940). ® The restoration was mainly developed in
terms of changes in architectural features and the transformation of
historical buildings into museums. The functionality of the museum
architectural structures was prominent. The fact that the old urban
fabric of Ankara remained intact, and the decision to develop the new
building next to the old city developed in the awareness of protection
of cultural heritage. ” During the Republican Era; studies in the field
of cultural heritage and museology continued to maintain traditional-
ism. In addition, in line with modernization, it develops in the form of
a desire to keep pace with the developing and changing trends in the
world. Atatirk also supported the Republic and the organizations
among the State and the individuals.

Erbay; Erbay, Cumhuriyet Dénemi Atatlirk’tiin Sanat Politikasi, 141.
Taylan Sorgun, imparatorluktan Cumhuriyete (Fahrettin Altan Pasa Anlatiyor, Bilge
Karinca, 2003) 140.

54



10

THE HISTORICAL DEVELOPMENT OF MUSEOLOGY IN TURKEY

4.1.1 Establishment of Turkish Institutional for Public Education
Community Centers

Vildan Asir, who works in the Body Training Institution, asked that
Ataturk, who took into consideration his report examining the schools
of folk culture and sports center style in Czechoslovakia, prepared
the regulation for the opening of the public education community cen-
ters. Public education community centers were officially established
in 19th February 1932. ® The public houses, which opened in 14
provinces, became cultural centers. Exhibitions, concerts, confer-
ences were organized, lectures were given, correspondences were
made and teams were established in various sports. The working
branches in the community centers consisted of nine branches: histo-
ry and literature, fine arts, representation, sports, social assistance,
public lectures, library and publishing, village, museum and exhibi-
tion. °® Founded in 1932, community centers showed a great progress
in both number and quality within a few years.

According to Mustafa Cezzar, in public centers in 1933, the num-
ber of people working in the event was 18,000. The number of con-
ferences on various subjects was over 200. The number of partici-
pants in the meeting was 227,292. In 1933, the number of public
houses reached 135."° This data is an indicator of the success of
public houses in public education since the foundation period. In a
period when there was no art galleries for the exhibition of works in
our country, opening exhibitions, publishing magazines, introducing
works and artists also developed museology. The public education
community centers were in the Single Party Period; The official State
Offices purchased the paintings from the public education community
centers. Today, the public education community centers became the

Selcuk Mulayim, Cumhuriyet'in Kiilttir ve Sanat Kronolojisi, (118-T Lions Yénetim
Cevresi Yayini, Istanbul, 1998) 53.

Mulayim, Cumhuriyetin Killttir ve Sanat Kronolojisi, 54-55.

Erbay; Erbay, Cumhuriyet Dénemi Atattirk’iin Sanat Politikasi, 96.
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target of the political parties and in 1951 they were closed by the par-
liament. Paintings, photographs and books of the painters of the Re-
public of Turkey, whose artworks were confiscated, were transferred
to the treasury. In 1963, public education community centers were
reopened.

4.1.2 Establishment of Turkish Historical Institution

Atatlirk; donated the income of personal wealth to the Turkish Histor-
ical Society and the Turkish Language Association, which shows his
emphasis on Turkish languages and Turkish history. In 1930, the
Turkish History Inspection Board founded to carry out studies on
Turkish civilization. Thus, the roots of Turkish history in pre-Ottoman
Anatolia and Central Asia began to be examined. It was also respon-
sibility of the institution to provide new documents through excava-
tions and surveys. Archaeological, anthropological, ethnographic re-
searches and documentation were important studies between 1930-
1937. In 1935, the Turkish History Association was renamed as the
Turkish Historical Society. This institution carried out extensive ar-
chaeological research since 1935. 54 different excavations reached
important information about the early periods of Anatolian history. In
1980, it continued to connect Atatlirk High Council for Culture, Lan-
guage and History. From its establishment until 1983; with more than
400 books were published, and resources were created for museolo-
gy. The institution also published quarterly scientific reports and sci-
entific journals. '

Mustafa Cezar, Cumhuriyet Devrinin Atatirk'iin Sadhdi Dénemi'ndeki Gtizel
Sanatlar Sorun ve Etkinliklerine Bir Bakis, (Atatirk'e Armagan ,istanbul Devlet
Guzel Sanatlar Akademisi, no: 83, Istanbul,1981)

Erbay; Erbay, Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi, 97.
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4.1.3 Establishment of the Turkish Language Institution

The first article of the Republican ideology was 'Turkish Republic’s
official language is Turkish”. The Turkish nation, above all, had to
create a national language, only to speak and write it. The Turkish
Language Institution, founded in 1932 for this purpose; priority had
been given to the simplification of language. In the same year, the 1st
Turkish Language Congress was held in Dolmabahge Palace. In
1936, it was renamed as "Turkish Language Association". A new lan-
guage, which would explain the new change with the newly estab-
lished Republic and enable people to communicate, also affected
museum research.

4.1.4 Establishment of Artist Institutions

The orientation towards the Republic brought with an identity of or-
ganized society and the identity of a citizen armed with rights and
freedoms. In other words, the orientation towards civil society was in
harmony with the process of nationalization. ™ In order to keep the
society alive in the newly established country, institutions were re-
quired in the field of culture and art. Founded by a group of art-lovers
on behalf of national art in the Republican Era, the artist institutions
formed democratic communities that supported the development of
art. They started to support it by private organizations; exhibitions,
meetings, and the supportive potential of art. In the country, they
made the change in the artistic field primarily through exhibitions,
theater performances and concerts. Atatiirk sent students abroad
who could become art delegates. Between the years of 1923-1938
Atatiirk defined artist and artwork of a nation's reputation, subtlety
and intelligence as a measure, which increased the production of art

Ibid., 102.
Orhan Kologlu, Cumhuriyetin ilk Onbeg Yili Bir Cajdaglasma Ornedi Olarak,
(Boyut Kitaplari 2000)
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works. '° Professional groups supported the creation of artists' insti-
tutions such as unions and associations. Between the years 1923-
1938 artists within the profession groups; painters, sculptors, archi-
tects, museums, librarians, teachers, professional groups, as well as
the development of the country, the role of the development of Turk-
ish museums were great. '

4.2 Establishing Museums

During the Republican Era; Atatlrk's principles played an important
role in the development of Turkish museums. The old work and mu-
seum policy, had been continuing since Osman Hamdi Bey together
with the Republic, were supported by the newly established Ankara
Government. " Until the Republican Era, The Muze-i Humayun (Is-
tanbul Archeology Museum) was a state museum of archaeological
artifacts in Istanbul, and this museum had various warehouse-view
branches in Anatolia. In addition, the foundation of Evkaf Muzesi
(Turkish Islamic Works Museum) was opened in 1914 in order to col-
lect Islamic artifacts. '® The Miize-i Asker-i Humayun and Konya-
Bursa museums protected our pre-Republican history. Topkapi Pal-
ace, which was given to the Osmanli Hazine-i Humayun in Istanbul,
and other palaces, kiosks and pavilions in Istanbul continued to pro-
tect their belongings as a museum.

Ataturk's interest in the restoration of antiquities and the estab-
lishment of museums dated back to his student years. In 1923, he
talked that when he was in Berlin in 1917, he was influenced by the
museums to Tahsin Oz, who was the deputy director of the Istanbul
Archeology Museum. Atatirk gave importance over the preservation

Ismet Zeki Eyuboglu, Diisiinceleriyle Yagayan Atatirk, (Say yayinlari, istanbul:
1998, s.9).

Erbay; Erbay, Cumhuriyet Dénemi Atatirk’iin Sanat Politikasi, 105.
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of the historical elements and historical remains of our country, which
was the scene of many cultures throughout the history. He wanted to
establish to be known, protected, given value museums in our land.
Atatirk’s; "for a good education, libraries, botanical gardens and
zoos, constrictions, museums and places of fine arts are needed.”
words for education reveals the importance of libraries and mu-
seums. °

On 09.05.1920, Atatiirk ordered the establishment of the Turkish
Asar-1 Atika Directorate under the Ministry of National Education.
This directora-te; in 1921, the Directorate of Asar-1 Atika was trans-
formed into the Direc-torate of Education and was assigned to the
Ministry of Education. After his visit of Konya Museum and Karatay
Madrasa on 03.04.1922, the building was repaired in 1955 as Tile
Museum, as Atatiirk wished. %

In the circular titled “Titled Reforms About Museums and Antiqui-
ties” published on 05.11.1922, it was asked to collect valuable ar-
chaeological and ethnographic works, to establish museums and to
make castings. In 1922, with the order of Ataturk, the museums that
were signed by the Minister of National Education Ismail Safa and
Asar-1 Atika (Antique Works Regulation) were sent to the provinces
and put into practice. This circular was important for Turkish muse-
ums in the context of explaining the duties and responsibilities of mu-
seum directors and officials, collecting archaeological and ethnologi-
cal works, technical information about inventory and conservation
studies.

In 1923, the Government Program included the opening of muse-
ums in the provinces. The educational delegation called "Heyet-i
limiye", which con-vened in 1923, initiated the establishment of a
museum in Ankara. In the Government Program dated to 04.08.1924,

Erbay; Erbay, Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi, 156.
Mehmet Onder.: " Ataturk ve Muzeler" Mize Dergisi,(Ankara: Kultar Bakanhigi,
1989),12
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it was decided to open museums in the cities of Antalya, Bursa, Edir-
ne and Samsun. 2'

In 1922, the “Hars ve Kliltiir Dairesi”, established under the Minis-
try of Education, received the name of the Culture Department. In
1925, this name was changed to "Directorate of Museums". The main
duty of this directorate was to protect Asar-1 Atikayi and libraries, to
detect historical monuments, to collect documents belonging to Turk-
ish Ethnography. In the Republican Era, the Office of Asar-1 Atika and
Museums, the Directorate of Libraries, the Academy of Fine Arts and
the Directorate of Fine Arts were the leading institutions in the estab-
lishment and execution of museums. The Directorate of Libraries
within the Ministry of Education on 22.06.1933 were turned into a
separate unit. In 1935, the Ministry of Education established the Di-
rectorate of Fine Arts. Together with the antiquities and mu-seums,
the library and the fine arts were assigned to this directorate. 22

Ataturk contributed to the preservation of museums by opening a
new museum for the Turkish culture and the introduction of Turkish
History. In the same year, he made observations at the Ethnography
Museum in Ankara. Hamit Zibeyir Kosay was appointed as the direc-
tor of the museum. In 1923, the Ankara Archeology Museum was
opened in Kursunlu Han and the rapidly developing museum was
named as the Museum of Anatolian Civilizations. In 1927, Konya
Mevléna Dergéhi was opened under the name Asar-1 Atika Museum.
In 1953, it was named as Mevlana Museum. In 1924, Adana and
Bergama museums were established.

In 1925, with the closure of the dervish lodges and tombs, it was
decided to exhibit the valuable items in our local museums. On 18th
January 1925, Dolmabahge and Beylerbeyi Palaces were attached to
the Directorate of the Museums of the Topkap! Palace as the Natio-
nal Palaces. Topkapi Palace, which is important for our historical he-
ritage, had been abandoned from its transfer to the Dolmabahge Pa-

Erbay; Erbay, Cumhuriyet Dénemi Atattirk’iin Sanat Politikasi, 157.
Erbay; Erbay, Cumhuriyet Dénemi Atatiirk’iin Sanat Politikasi, 158.
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lace of the Sultans and transformed from a ruin to a museum. The
decision by the Council of Ministers on 5.11.1922 was approved for
the opening of Topkapi Palace as a museum and signed by Atatiirk.
On the 3rd April 1924, it was decided to open Topkap! Palace as a
museum attached to the Istanbul Asari-1 Atika Museum Directorate. A
part of Topkapi Palace was opened to visitors in 1927. On 10th No-
vember 1929, Atatirk came back to Topkapi Museum and examined
the sultan's paintings which were kept in the closed section of the
Mecidiye Mansion. He looked at the Fatih the Conqurer’s portrait and
ordered that; “You should exhibit these paintings and open them to
the public.” However, this request was made in 1938 because there
was no suitable building for the exhibition. In 1926, izmir, Tokat (Gék
Madrasa), Amasya and Sinop museums were opened. In 1926, the
Evkaf-1 Islamiye Museum was taken from the Foundations and attac-
hed to the Ministry of Education. In 1927, it was renamed the Mu-
seum of Turkish and Islamic Works. Kayseri Museum was opened in
1929. In 1931, Ankara State Painting and Sculpture Museum, Bursa
Museum and Izmir Museum were opened to visitors. 2° Atatiirk came
to Topkap! Palace in 1933 and examined the Mecidiye and Harem
pavilions. In 1934, the Topka-pI Palace came to the new Library and
the map of Piri Reis was printed and requested to be distributed all
over the world. 2*

In 1932, Atatiirk initiated the establishment of the Denizli Mu-
seum. In 1933, the Naval Museum (Maritime Museum) was moved to
the Istanbul Nakkashane building. Van and Samsun Museums were
established in 1933. He visited the ancient city of Ephesus in Selguk
on 10.02.1933. In 1933, Atatirk made observations at Istanbul Arc-
heology Museum. On 10th April 1934, at the request of Atatiirk, "The
decision of the Council of Ministers on the conversion of Hagia Sop-

Erbay; Erbay, Cumhuriyet Dénemi Atattirk’in Sanat Politikasi, 160-167.

Fethiye Erbay, Atatiirk'iin Mizeciligimize Kuramsal Yaklasimi, Mize Y&netimini
Kurumlastirma Gabasi(1984-2009), Mimarlik Vakfi Enstitusu Yayinlari, Istan-
bul,2009), 400.
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hia into a museum" was received. On the 1st February 1935, the
American Wittemore converted Hagia Sophia into a museum. The
mosaics under the plasters were unearthed in Hagia Sophia. % After
1935, Chora Museum was opened asa part of the Hagia Sophia Mu-
seum. Nigde, Kitahya and Kirsehir Museums were opened. On 20th
September 1937, Atatirrk visited the History Exhibition at Dolmabah-
ce Palace. %°

In 1937, as an extension of the Dolmabahge Palace, Atatirk allo-
cated the painting to the Painting and Sculpture Museum and opened
the museum on 20th September 1937. This museum is the first art
museum of Turkey. 2" Atatiirk left the conversation duty of history as
a guide for the society. The development of museums supported the
conducting of archaeological excavations, especially in the preserva-
tion of cultural heritage, under the control of the State. 28

4.3 Archaeological Excavation and Restoration Works

Ataturk supported efforts to discover archaeological artifacts of vari-
ous civi-lizations stayed in Turkey together under the proclamation of
the Republic. Accompanied by Turks, scientific excavations were ini-
tiated. He established an archeology department within the Turkish
Historical Society. 2

After the Great Attack, he sent the historical artifacts found in the
Sard Excavation and preserved in 56 crates at the Izmir High School
warehouse to the New York Metropolitan Museum. With the order of

Mulayim, Cumhuriyetin Kiiltir ve Sanat Kronolojisi, 54, Onder.. Atatlrk ve
Miizeler,14.

Erbay; Erbay, Cumhuriyet Dénemi Atatirk’in Sanat Politikasi, 168.

Oktay Ekinci, Kiiltirel ve Dogal Varliklarin Yagmalanmasi Sorunu, ( Cumhuriyet'in
50. Yilina Armagani, Turk Kulttrt Arastirma Entitis(, no:41, Ankara,1973)
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Atatlirk and efforts of Halil Ethem, who was the director of the muse-
um, the abduction of 53 ballots in June 1924 was a first in our history
of the museum. *°

In 1923, excavations were started in Sultanahmet. Ataturk visited
the archaeological site of Ephesus in 1924. In 1925, excavations
were initiated by the Ministry of Education in the Tumulus of Ankara
and its surroundings. Sizma (Konya) excavation David M. Robinson,
second period of archaeological excavations in Didima was complet-
ed. Kultepe (Kayseri) excavations completed by B. Hrozny in 1948
were discontinued until the first period. In 1928, the Ministry of Edu-
cation served with the contributions of German and Austrian govern-
ments. Atatirk, who thought that the integrity of a nation was in the
Union of Culture and Civilization, started the 'National Excavations' in
1930. ¥

In 1930, the German and French Archaeological Institute was
opened in Istanbul. In 1930, the excavations at the German Archaeo-
logical Institute in lznik started. The excavations under the direction
of Alfons Maria Schneider also participated in the W. Karnapp, and
researches, especially in the walls and gates, were published in
1938. In 1931, the archaeological soundings were carried out by the
Ministry of Education in lzmit and Yalova. The second cycle of
Bogazkdy (Corum) excavations started. This period was started by
Kurt Bittel, the director of the Istanbul Branch of the German Archae-
ological Institute and continued until 1939.

Atatlirk gave importance to the restoration of the works of foreign
and domestic artists of every period. Besides, cultural and natural
values were seen as a whole during the Republic Era. Roman, Byz-
antine and Ottoman periods were not less valuable than each other.
All the remains in the soil were attributed as valuable. In 1925,
Topkap! Palace Adalar Mosque was restored and converted into a

Nermin Sinemoglu ve Semra Ciner., Atatirk'iin Tirk Tarihi Tezi Iginde Arkeolojinin
Yeri ve Onemi, (Atatirk ve Sanat Sempozyumu 26-28 Ekim 1981), 83
Mulayim, Cumhuriyetin Kultir ve Sanat Kronolojisi, 135.
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library. The Spice Bazaar, Gazenfer Agha Madrasah, Fatih Mosque
and Complex were built with the money allocated to the restoration of
the Republic. In 1930, the works of Architecht Mimar Sinan in Azap-
kap! were restored and the Sokullu Mosque was restored. It is im-
portant to allocate money from the budget for restoration at a time
when the country need money for the most development. *

During a trip to Konya on 19.02.1931, Atatirk sent a telegram to
Prime Minister Ismet indnii for the restoration of the devastated
Seljuk. For this purpose, he stated that “/ believe that the allocation of
part of the request to be sent to abroad by Maarif will be allocated to
this branch. Karatay Madrasah, Alaattin Mosque, Sahip Ata Madra-
sah, should be repaired.” his lines indicate the importance of restora-
tion of works. >

In 1932, the excavations of Aslantepe (Malatya) were initiated by
B.Louis Delaporte. Excavations in Troy continued until 1938 at the
University of Cincinnati, C.Blegen. The excavation of the Ankara
Numune Nursery was carried out by the Ministry of Education. Hatay
excavations have started. On 05.05.1933, he studied archaeological
research in Ahlatlibel (Ankara) by Ataturk. In 1933, the excavations of
Ahlatlibel and the excavations of Karalar were carried out by the Tur-
kish Historical Society and the Ministry of Education. Gullidag exca-
vation and Ankara Castle were drilled in izmir city. In 1934, Kumtepe
(near Troy) supported the excavation works, the Ministry of Educa-
tion and the United States of America.

During a trip to Edirne in 1934, Atatirk demanded the restoration
of the mosque complex of Selimiye Mosque, Arasta, U¢ Serefeli
Madrasah, Mahmut Pasha Mosque, the second Beyazit Mosque.
Ataturk stated on several occasions that he wanted to remove the
artifacts found in the ruins in Anatolia by Turkish archaeologists. The
archaeological excavations of Ahlatlibel on the order of Atatiirk were
encouraged by Turkish archaeologists on 05.05.1935. A delegation

Erbay; Erbay, Cumhuriyet Dénemi Atattirk’tin Sanat Politikast, 163.
Mulayim, Cumhuriyet'in Kiltir ve Sanat Kronolojisi, 135.
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headed by the general manager of the museums, Hamit Zubeyir
Kosay and archaeologist Remzi Oguz Arik, started excavations on
21.08.1935 in the village of Corum Alacahéyik. Upon the excava-
tions, Ataturk asked for the establishment of a Hittite museum in An-
kara. In 1936, the excavations were carried out with the support of
the Turkish Historical Society and the Ministry of Culture. Yazilikaya
Midaion excavations started in 1936.

In his speech at the Grand National Assembly in 1936 he said;
"5000 years of historical documents revealed as a result of the exca-
vations in Alacahéyiik, cultural history is re-examination." ** These
words means that findings of the Turkish archaeologists would be the
source of history. The excavation of Efes Belevi was carried out by
the Ministry of Education and the German delegation. The excavation
of Kusura (Afyon, Sandikli) was conducted at Oxford University and
continued until 1937. The Sultanahmet Excavation, which focused on
the Byzantine Great Palace, continued its work until 1938 under the
direction of J. H. Baxter. In 1937, Demircihdylk was excavated.
Excavations started in Ankara Roman Baths and excavated in Tilki-
tepe (Van Region) by E. B. Reilly and K. Lacke. These excavations
have to light the most important works of Turkish archeology.

Between 1936 and 1938, the Turkish Historical Society carried
out exca-vations in Thrace. In 1937, the Cankiri gate was found as a
result of the drilling of the Roman Bath. In 1937, Ankara Castle was
drilled. In the same year, the Eti slope was explored by the Turkish
Historical Society, and the findings from the Pazarli and Phrygian
period were recovered. In 1937, in Kustepe, prehistoric ceramic finds
were unearthed. Excavations were conducted by Istanbul University
between 1937-1938. It was published in 1938 in lznik, which was
joined by the German Archaeological Institute and Alfons Maria

Mutlu Erbay, Art Politicy on New Conditions, (Uluslararasi Katilimli 2000'li yillarda
birinci Ogrenme ve Ogretme Sempozyum Kitabi, 324, 325, Istanbul,2002)
Mulayim, Cumhuriyet'in Kulttir ve Sanat Kronoloijisi,135.
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Schneider. The excavations at Toprakkale were conducted by K.
Lake.

The Second Turkish History Congress was held between
26.09.1937. The decision was made to protect the cultural heritage of
the Turkish nation. In the congress and exhibition held in Beylerbeyi
Palace; detailed reports on the scientific importance of excavations
and finds were exhibited. The congress was informed by the heads
of the excavations. Studies on national excavations carried out with
Atatirk's designs and contributions, documents on almost all periods
of Turkish History were collected, listed as excavations of twelve his-
torical sites. *°

4.4 The Museology Studies Shaped with Legal Arrange-
ments

In the course of the historical development process, when the devel-
opmental stages of contemporary civilization are examined, it is seen
that the greatest progress is based on universal human rights. With
the declaration of the Republic, the regulation of the new legal princi-
ples had a positive effect on the fields of archaeology and museolo-
gy. The new laws in the Republican era have been reorganized in
accordance with the understanding of con-temporary civilization. It
depends on the freedom of all social institutions, especially the judi-
ciary, in the independence of nations. The fact that the changes at
the national level is based on the legal system of the justice sys-tem
is important in achieving international success. Museology has also
achieved success when it is based on legal foundations. In Turkish
law, in 1928, new Turkish letters were accepted on 01.01.1929, a
literacy campaign was initiated in the whole society with the name of
Millet Mektepleri. ** On 28.02.1932, two articles of the Ministry of Ed-

Mulayim, Cumhuriyet'in Kiltir ve Sanat Kronolgjisi, 135.
Erbay; Erbay, Cumhuriyet Dénemi Atattirk’tin Sanat Politikasi, 74.

66



38
39

THE HISTORICAL DEVELOPMENT OF MUSEOLOGY IN TURKEY

ucation, civil servants and stu-dents about the work of the public ed-
ucation community centers with the 2-item instructions were issued.
% On 01.08.1933, Istanbul University was opened instead of the for-
mer Darulfinun.

The Law on the Central Organization and Duties of the Ministry of
Education on 22.06.1933, the official newspaper was published with
2434 issues and 2287 laws. Article 1 of this law, consisting of 23 ar-
ticles, defined the central organization. The relevant administrative
authorities, namely the Undersecretariat of the Ministry of Education,
the Ministry of Education, the Department of National Education and
Training, the Directorate of Museums, the Directorate of Libraries and
the Directorate of the School of Culture, were determined. In the 16th
article, the duties of the Museum Directorate were defined. The es-
tablishment and management of museums with historical and valuab-
le works, restoration, inspection and control tasks of archaeological
excavations were defined. In the 17th article, the task of the director
of the library was made. The duties of the directorate of the Museum
of Mektep Museum have been defined in the 18th article. *° With this
law, the definition of duties at the management level brought new
practices to our museology.

Legal Regulations, which are among the basis of existence of the
newly established nation, are to the efforts of bringing the works in
the Museum and Excavation Area to international level. The decrees,
regulations, laws, laws in the field of museology played an important
role in the legal structuring of the Republican Era. In addition to the
laws and regulations in the field of museology, there were many cir-
culars and instructions. The museums and the Asar-i Atika (Ordinan-
ce of Antiquities) were prepared and put into practice in 1922 with the
order of Atatlirk in order to provide the order in museums and to ref-
lect the effect of museums.

Ibid., 77.
Ayla Ersoy, Ressam Mehmet Ruhi Bey 1880-1931 , (Turkiye'de Sanat, Sayi 34,
Mayis- Agustos 1998),14.
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"Museum and Asar-I Atika Regulation", which contains 11 items
prepared by Osman Hamdi Bey, was published in 1922 with the sig-
nature of Umaru Ministry of Education, Hars Department, deputy di-
rector Ismail Safa. The Regulation on the Organization and Duties of
the Council was published in 1925. In 1926, Tamim Tek was issued in
the tombs, dervish lodges, and dormitories.

In 1928, under the “ Ordinance on the ltems to be Accepted in the
Ethnography Museum *, “Conditions to be Subject to Antics” circular
were published. In 1930, ‘Circular with the Dair Antique Merchant,’
and after a year, 'Registration Circular for the Monuments’ were is-
sued. The Law no. 1918 numbered on 12.01.1932 attempted to pre-
vent smuggling of works by the Law on the Men and Follow-Up on
Smuggling ’. On 04.09.1933, 'The Decree on the Establishment of a
Commission for the Separation of Antiquities in Mosque and Masjids
was published. On 28.06.1933, ‘Decree on the Establishment of the
Delegation for the Protection of Monuments’ was announced.

In 1934, the Ministry of Culture was established by the Ar Directo-
rate to determine the work to be done. *° On 03.07.1934, the defini-
tion of duty was made by the Law no. 2530 and 2742 and the ‘Law
on Museums and Observatory Law no. 3959 on 28.06.1938 numbe-
red 3459, Law on the Amendment of the Law on the Organization of
the Museum and the Observatory 28 was enacted. no. 2773, no.
3029, dated 15.06.1935; Law no. 2287 on the Central Units of the
Ministry of Culture and its duties has been amended to amend cer-
tain articles and add some articles. *'

On 27.09.1935, History Instructions on the Collecting of the Histo-
rical Works of Teachers were submitted to the Ministry. With this de-
cision "Primary school, middle school, high school, first teacher, art
and trade school teachers, especially history teachers, will be able to

Hasan Ali Ycel, Tirkiye'de Ortaégretim (Ankara: Kaltir Bakanhgt, Milli Kitiphane
Basimevi, no:31, 1994),903.

Cevat Memduh Altar, Atatirk'e Ozgii Evrim Felsefesi'nin Giizel Sanatlarimizda
Cagdaslagsma Ulkiisiine Katkisi, (TBMM,Ankara: Aksoy Matbaasi, 1985).
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gather historical artifacts they will meet or collect through their stu-
dents as a small museum in a corner of their schools. It is explained
in a brochure that teachers will use the monuments and historical
artifacts to be printed and distributed by the Ministry.” This statement
supported the development of schools and educational museums. 42

In 1935, " Commissioner Guideline on the Excavation of Duty "
was introduced as Law no. 3340 numbered 3867 dated on
28.03.1938. " About fees received from Eden to visit the Museums
and Sites Act " was published. In 1939, "Pertaining to the guideline of
building survey Bureau of Labor” had been introduced. *®

The conception of preserving the past values of the Republican
Era had been accepted primarily by the works of Ataturk, and at the
same time Ataturk became the leader of the restoration of mosques,
minarets, inns, baths, tombs, houses, palaces, caravanserais with
the characteristics of Turkish art. He tried to preserve the monuments
and works of art which were the common goods of the Turkish na-
tion, regardless of the transfer value. It demonstrates Atatilrk's efforts
to document the evidence of our history. It also shows that we need
more conscious and faster steps in protecting the legacy that Atatiirk
left to the Turkish people. ** The excavations carried out on Anatolian
studies achieved success at the international scientific level. A total of
32 museums were opened in various cities such as Adana, Antalya,
Ankara, Bergama, and Bursa between 1923-1938 with the support of
Ataturk. Remzi Oguz Arik stated in 1953, "with the declaration of the
Republic has been a circuit of Turkish Museums and Turkish Archeo-
logy is not left to chance," hence scientific archeology and museology
studies were carried out. *°

Mustafa Gazalci, Afattirk'tin Egitim Anlayisi, (Cumhuriyet Gazetesi, 29 Ekim 1998),
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In parallel with the social, economic and technological changes
and developments in social structure, museology had developed and
differentiated as an extension of archeology with the emergence of
new necessities in the society. The museums where all kinds of
works of art were preserved and exhibited together with portable his-
torical ruins also be a classroom and a laboratory. Atatlirk realized
that people had interest in the subject of museology. *°

With the declaration of the Republic; state was dominant especi-
ally, collecting and evaluating all the works in the country, and protec-
ting the cultural and artistic values as a priority. State museums had
played significant role in preserving historical monuments and prepa-
ring the necessary environment for their development. Atatirk wan-
ted to bring nationalism to the concept of painting and museum. The
idea of buying artists' works and creating a museum to be exhibited
was a highly innovative breakthrough for that period. Cultural and
artistic values were created with the awareness of conservation. The
socio-cultural structure of our country changed with the wars which
moved the Turkish Museums and Turkish Archeology to scientific
dimensions with the proclamation of the Republic and the efforts of
Atatiirk. '

Ceyda Tezel Ozcelik, Ulusal Kimligin Olusumunda Mize ve Toplum lligkisi:
Singapur. (Elektronik Sosyal Bilimler Dergisi www.e-sosder.com ISSN:1304-0278
Bahar-2007) 20.
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Museology in the Ismet In6nii Era

D evelopments in the post-1938 years were mainly aimed at insti-
tutionalization of the Republican regime. One of the most im-
portant events of the Ismet Indnl era was the World War Il (1939-
1945). Turkey and the world policy had been negatively influenced.
At the end of the war (1945), the Allied Powers established an organ-
ization called the United Nations to keep the peace. Protecting all
values affecting humanity had been their main goal. In this aim, cul-
tural heritage and museology had been a value of top priority. In
1948, the US Marshall Plan changed the social structure, and in
1949, Turkey became a member of the Council of Europe. The same
year, UNESCO (United Nations Educational, Scientific and Cultural
Organization) prepared the Regulations of Turkish National Commis-
sion and it entered into force by the Ministry of National Education.
The main objectives of the Republican regime and its directors
were to develop and to reach the level of contemporary civilizations.
They targeted the development of the society by improving the na-
tional culture. They started their work by establishing institutions such

Emir Can Giuzel, Tirkiye'de 1950 — 1960 Arasinda Kiiltiir Politikalari ve Miizelere
Etkiler, T.C.Yildiz Teknik Universitesi Sosyal Bilimler Enstitis, Sanat ve Tasarim
Ana Sanat Dali Mlzecilik Programi Yiksek Lisans Tezi, 2006, 35.
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as the Turkish Historical Society (Tdrk Tarih Kurumu), Turkish Lan-
guage Institution (Tdrk Dil Kurumu), community centers (Halkevleri)
and village institutes (K6y Enstitiileri) to establish communication
networks to rapidly change the social structure.

Article 47 of the CHP (Cumbhuriyet Halk Partisi- Republican Peo-
ple's Party) program dated 29 May 1939 stated that “The collection of
historical artifacts that will enrich our museums and excavation done
for this purpose will be of utmost importance, and the classification of
old works and the well-preservation of those which require care in
their own place will be given close attention.?

The work objectives of the History and Museum Branch specified
in the CHP Community Centers Directive of 1940 were defined. Even
though they were unauthorized to build museums and excavate, they
were commissioned to preserve the artifacts in the excavation area.
Within the year 1943, the decisions taken in the General Assembly of
the Republican People's Party gave priority to the collection of Folk-
lore, History and Museology works. The aim of expanding the ar-
chives that were created in community centers was to establish a
national museum. For this purpose, "Community Centers National
Clothing Exhibition" was opened in Ankara at first. In 1944, the work
methods of History and Museum Branch were stated in CHP's Com-
munity Centers brochure. It was among the duties of the History and
Museum Branch to collect material artifacts that were valuable in
terms of folklore and ethnography and to keep their records. This
task supported the development of our ethnography museums." *In
1944, it carried out the activities of the History and Museum Branch
in 90 out of 405 Community Centers. Community centers and village
institutes, which constituted the foundation for the Museology during
the CHP period, could not find the same support during the Demo-
cratic Party (Demokrat Parti) period and their sanction power had
decreased in time.

Arik, Tark Mazeciligine Bir Bakig, 43.
lbid., 45.
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Turkey increased its relations with the West and the United States
after 1945, which accelerated during the Democratic Party period. In
the era of Ismet Indn(, the transition to multi-party system took place.
On July 18, 1945, with the establishment of the National Develop-
ment Party (Milli Kalkinma Partisi) under the chairmanship of Nuri
Demirag, the multi-party life was implemented in Turkey. The single
party period that lasted until 1946 was terminated. The emerging po-
litical pluralism model in Europe had also been implemented in Tur-
key. In 1946, a multi-party political life was established by the found-
ing of the Democratic Party under the chairmanship of Celal Bayar. *

The impact of political pressures regarding the activities of Com-
munity Centers had gradually increased.

They demonstrated a high success rate during their |. Period ac-
tivities which started with the opening of Community Centers in 1932
and lasted until they were closed down by the Democratic Party in
1950. It is seen that this period accelerated Turkish museology. In
general, the goal of Community Centers was to organize the people
culturally and to ensure the national unity. The culture policy imposed
on the Community Centers by the State had been based on a pro-
gram consisting of nine branches. Namely, these were Language,
History and Literature Branch, Fine Arts Branch, Representation
Branch, Sports Branch, Social Aid Branch, Courses Branch, Library
and Publishing Branch, Village Branch, and History and Museum
Branch. °

Community Centers, which reached their 10th anniversary by
1942, carried out approximately 1500 exhibitions during this period. °©

In the “Museum, History and Folklore Studies in Community
Houses Guide” written by Remzi Oguz Arik in 1947, the Community
Center warns the authorities to protect the historical artifacts and

Guzel, Tirkiye'de 1950 — 1960 Arasinda Kdltiir Politikalari ve Miizelere Etkiler, 8.
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monuments in its region. If there is an official museum where the
public house is located, it tries to enrich them with archaeological
artifacts and to complete their shortcomings. To cooperate with the
authorities in order to establish an official museum in places abun-
dant in antiquities should be one of the branch's fundamental duties.
It is not right for the Community Centers to build their own archaeo-
logical museum."’

The 1946 Country Policy of the Community Centers lost its effec-
tiveness after the transition the multiparty system. Community Cen-
ters began to come as subsidiaries of the Republican People's Party.
The activities of the Community Centers began to decline compared
to the past, but they still continued. ® Community Centers were
opened in 1923. In 1950, the 478 Community Centers and 4322
Community Rooms (Halk odasi) began to close down as a result of
political pressures of the government. °

5.1 Hasan Ali Ylcel Period

Hasan Ali Yiicel started teaching in 1922. In 1932, he was appointed
as the director of the Ankara Gazi Education Institute. In 1935, he
was assigned into the Parliament as the Izmir deputy of the Republi-
can People's Party. He served as a deputy successively for four
terms. On 28 December 1938, Hasan Ali Yiicel was appointed as the
Minister of National Education during the Il. Celal Bayar Government.
He worked for the establishment of the Village institutes and the
State Conservatory (1940). On 28 December 1938, he became the
Minister of National Education in the cabinet of Celal Bayar. In 1944,
the Directorate General of Ancient Arts and Museums was estab-
lished to conduct scientific studies on historical artifacts. Hasan Ali

Arik, Tark Miizeciligine Bir Bakis, 43.

Gulzel, Ttrkiye'de 1950—1960 Arasinda Kiilttir Politikalari ve Miizelere Etkileri, 14.
Anil Cegen, Atatirk'tin Kdltar Kurumu Halkevleri, Gundogan Yayini, Ankara, 1990,
75-76
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Yicel represented our country at the UNESCO meeting, which took
place in London in 1945 and attended by 43 countries. On 16 Febru-
ary 1945, the Advisory Commission of Ancient Arts and Museums
attended by 12 museum experts was gathered. *°

The influence of national Education Minister Hasan Ali Yticel had
been great in the development of museology. Hasan Ali Yucel was
the Ministry of National Education between 1938 and 1946. On 28
December 1938, he became the Minister of National Education in
Celal Bayar's cabinet. With his efforts, the village institutes were
started to be established in 1940 after the enactment of the "Law on
Village Institutes". Museology also became one of the fields of activi-
ty of the Village Institutes with the Law on Organization of the Village
School and Institutes which was adopted in 1942. The primary task
of the village institutes is to open exhibitions in schools. Informing the
people and students about the museums, helping to repair historical
artifacts and monuments in the vicinity are also among the aims of
the institution. '

With the efforts of Hasan Ali Yiicel, the Village Institutes (1940)
were opened and became a member of the United Nations Educa-
tion, Science and Cultural Organization (UNESCO) in 1946. The last
important cultural event of the single party system is the Directorate
General of State Theatres, which was established in 1949. 12

In the opening program of the |. Sukrii Saracoglu Government
which was founded on 9 July 1942, Minister of National Education
Hasan Ali Yucel expressed the institutional success of the village in-
stitutions by saying “the Village Institutes have already begun to im-
prove our villages and villagers. In 4 years, the number of village in-

Erbay, [stanbul’'un 100 Mtizecisi, 92.
Guzel, Tirkiye'de 1950 — 1960 Arasinda Kiiltir Politikalari ve Mizelere Etkileri 17.
Omer Faruk Gengkaya ve Erdem Unal Demirci, Tirkiye'de Kiiltir Politikasinin
Kurumsallasma Sirecine Genel Bakis, (Turk Sosyal Bilimler Aragtirmalari Dergisi
/Journal of Turkish Social Sciences Research, Hasan Kalyoncu Universitesi, Cilt: 3
Sayi: 2, Gaziantep, Ekim 2018), 62.
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stitute students has risen from 3,000 to 12,000.” Four years after this
speech, the Village Institutes became the target of the opposition in
1946. As a result of the political pressures of the Democratic Party,
the Village Institutes had been closed down over time.

In 1944, the General Directorate of Ancient Arts and Museums
was established for the sound execution of museum and excavation
activities. On 16 February 1945, attended by 12 museum experts, the
First Advisory Commission of the Ancient Arts and Museums was
convened. ™ The first State Art and Sculpture Exhibition was opened.
Today, our rich collection of paintings in museums consists of the
works of artists who participated in this exhibition.

In 1945, in his opening remarks of the meeting of the First Adviso-
ry Commission of the Ancient Arts and Museums, Hasan Ali Yticel
said "the first thing to do is to identify the works with historical and
artistic value in the whole country on the maps.” The culture as a
whole cannot be achieved only at school on its own. It is difficult to
believe that in a city without a library, museums, and theaters, there
can be a strong intramural culture. That is why | see museums as
schools all by themselves.” ™ His words expressed the education
function of the museums. Towards the end of 1946, Hasan Ali Yiicel
left his job as the minister. After his departure, it is possible to see a
pause in state’s activities directed towards museums and antiquities.
The speed of passing laws and decrees put into force by the state
had declined. The expiration process of the cultural policies of the
Ataturrk period had begun. Therefore, museology ceased to be a part
of the state programmes. '°

Guzel; Tirkiye'de 1950 — 1960 Arasinda Kiiltiir Politikalari ve Miizelere Etkileri, 8.
Hifzi Topuz,Diinyada ve Tiirkiye'de Kiiltir Politikalari, (Adam Yayinlari, Istan-
bul,1998), 27-29.

Guzel, Turkiye'de 1950 — 1960 Arasinda Kiiltiir Politikalari ve Miizelere Etkileri, 21
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Until Atatirk’s death, the uniform and pure national culture theory
was taken as a basis. A more culturally open Western approach was
adopted in the Ismet Inénui era. ®

After Ataturk's death, the power of support given to museology by
the state and governments decreased over time. Mudanya Armistice
House Museum (1937), Trabzon Atatirk Mansion and Museum
(1938), Izmir Atatirk House Museum (1941), Atattirk Revolution Mu-
seum (1942) became open to visit.

In the 1930s and 1940s, religious structures and mosques were
taken over by the state. A good part of the nationalized mosques was
left to the Ministry of National Education to be used as museum
buildings. With the publication of circular letters on the mosques and
Islamic monasteries, the decision to convert religious structures into
museums was taken. Yedikule Imrahor Mosque (1945), Galata
Mevlevi Lodge (1946), Dolmabahge Mosque (1947), and Malatya
Grand Mosque (1949) were given to various ministries to be used as
museums. In 1945, a decree on the use of Galata Mevlevi Lodge as
a museum was published.

Istanbul Municipal Museum (1939) and Asiyan Museum (1945)
were opened. In 1945, decrees regarding the maintenance and re-
pair expenses of some foundation buildings were published. Between
the years of 1943-1944, because of the economic difficulties that
came with the World War Il, there was no new museums and the
number of artworks had not increased. More archaeology and eth-
nography museums were opened between 1938 and 1950."8

With the ideology of creating national culture, new institutional
structures including museums were built with some legal arrange-
ments. Between the years 1923-1938 was called the period of "liqui-

Genckaya; Demirci, Tirkiye'de Kiiltir Politikasinin Kurumsallasma Sirecine Genel
Bakis, 58.

Erdem Ycel, Tirkiye'de Mizecilik, (Arkeoloji ve Sanat Yayinlari, istanbul, 1999),
86-88.

Guzel; Tirkiye'de 1950 — 1960 Arasinda Kiiltir Politikalari ve Mlizelere Etkileri, 32.
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dation” while between 1939 and1950 was either called the period of
"restoration” or the period of "humanist culture", where the universal
cultural values became prominent. During the Inéni era, the Minister
of National Education Hasan Ali Yiicel had a great contribution in the
development of a humanist cultural policy. He remained in this posi-
tion for more than seven years from 28 December 1938 to 5 August
1946. Hasan Ali Yiicel carried out projects in the field of arts and cul-
ture of politics integrated with the West. Translation of Western clas-
sics, taking Latin courses into the curriculum and giving education in
this field in pilot high schools were the concrete applications of hu-
manist discourse. '°

19  Genckaya; Demirci, Tirkiye'de Kaltir Politikasinin Kurumsallasma Sirecine Genel
Bakig, 64.
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Adnan Menderes Era (1950-1960)

With the beginning of Turkey's multiparty governments, eco-
nomic and political changes had taken place. Correspondingly, within
cultural policies, museology also changed. In the political and eco-
nomic sense, Turkey entered into the domination of the West, par-
ticularly the USA. This change had increased with the Truman Doc-
trine (March 1947), the Marshall Plan (May 1947), and NATO
Membership (1952).

In 1950, the Democratic Party, which came into power with Adnan
Menderes as the Prime Minister, gave all its power to economic de-
velopment. The Korean War, which started in 1950, created a suita-
ble environment for this. The war increased the value of some raw
materials and agricultural products in the world. The museum and
excavation activities were also affected by the negative impact of the
economic and political situation. In 1950, importance was given to
the economic development in the program of the I. Adnan Menderes
Government. The policies were in accordance with the “sentimental
values and national traditions" stated in the government program in
1950. Exhibitions and artworks with Ottoman content and religious
motifs became more prominent. The exhibitions, which opened in the
1950s, predominantly displayed Turkish Islamic artworks. Especially
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museums organized temporary exhibitions that highlighted Turkish
culture. In 1953, two exhibitions related to the 500th anniversary of
the Conquest of Istanbul were organized in Silleymaniye Library. On
the 300th anniversary of his death, an exhibition displaying Katip
Celebi’s artworks was opened (1957). The exhibition of Turkish Or-
nament Arts and Quran was organized (1959). ' In 1958, Exhibition
of Lithographic Folk Art in Istanbul Art and Sculpture Museum and
Exhibition of Suleiman the Magnificent in Topkapi Palace Museum
were opened. In 1959, Views of Istanbul Exhibition was opened in
The Tiled Kiosk. 2

In 1951, increasing the country's economic resources came to the
forefront with the Program of the Il. Adnan Menderes Government.
In the 1954 elections, the Democratic Party became even stronger by
taking 57% of the vote. In 1954, in the Program of the Ill. Adnan
Menderes Government, they expressed that, they attached im-
portance to the educational services in addition to the issues regard-
ing the country's economic resources and financial opportunities
within the four-year period. In the Program of the IV. Adnan Mende-
res Government, no place was given to issues regarding culture and
national education. Starting with this program, which emphasizes the
tradition, spirituality, and national and moral values, the subject of
culture was excluded in all other party programs written until 1960.
Values of Atatlirk and the past have been questioned again. In the
Democratic Party period, there were no planned work on the muse-
um and excavation activities.

During the period of the Democratic Party, excavations were car-
ried out by the Turkish Historical Society, the Board of Education and
the foreign institutes. The vast majority of foreign excavations were
made by German, French, British, Italian, Austrian and American

Nimet Bayraktar, Sileymaniye Kiltliphanesi'nde Dizenlenen Yazma Eser Sergileri,
(Turk Kutuphanecileri Dernegi Yayini, istanbul,2006,s.195, Emir Can Glizel), 43.
Haluk Sehsuvaroglu, Istanbul Manzaralari Sergisi, (Topkap! Sarayl MizesiYayin-
lari, Istanbul,1959,s.14- Emir Can Giizel), 44.
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people. In the Democratic Party's policies which are based on senti-
mental values and national traditions, cultural activities were not ad-
equately supported. Archeology of the Seljuk and the Ottoman Em-
pire, including the Anatolian Turkic-Islamic civilizations, were also not
supported. National excavations could not be sustained because of
budget deficits and lack of expertise. During the Democratic Party
period, the nationalist policies of the Atatiirk period had been tried to
be completely erased. Instead of the national identity, the Ottoman
identity was adopted. The sustainability of institutions symbolizing the
period of Atatlirk was not supported. Community Centers and Village
Institutes had been closed down. *

The Democratic Party period was over when the military coup
took place on 27 May 1960. The Prime Minister Adnan Menderes,
Minister of Finance Hasan Polatkan, and Minister of Foreign Affairs
Fatin Rustam Zorlu were executed. * After the military intervention of
May 27, the aim was to bring back the arts and culture policies of
Ataturk and Inonu which were interrupted for 10 years.

Founded in 1960, I. Cemal Gursel Government's program em-
phasized the importance of education once again by saying “The is-
sue of education will be among our main concerns.” Unfortunately, in
1961, education did not appear in the Program of the Il. Cemal Giir-
sel Government. The Democratic Party had given importance to
economic development but had not taken into consideration the cul-
tural policies that nourish the economy. It did not care about the de-
velopment of the national identity created by the historical awareness
in the first years of the Republic's establishment. ° Whereas, at that
time, in many conferences organized abroad by UNESCO, it was
mentioned that societies could not reach economic development by
excluding culture. ®

Guzel, Turkiye’ de 1950 — 1960 Arasinda Kltiir Politikalari ve Miizelere Etkileri, 61.
Ibid., 37.

Ibid., 38.

Topuz, Diinyada ve Tiirkiye’'de Kuiitiir Politikalari, 28
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Museology aimed at Republican values had emerged. Republican
Historical Museums, which featured the values of the Republic and
the War of Independence, were established. The first parliamentary
building where the proclamation of the republic took place was reor-
ganized as the Grand National Assembly of Turkey Museum (Ttirkiye
Bliyik Millet Meclisi Miizesi). The houses in various cities of Anatolia
in which Atatiirk stayed during the War of Independence had been
turned into museums. In 1960, Anitkabir Atatirk Museum was
opened. Sigli Atatirk House was opened. The living spaces of the
people who have made a reputation in our history had also been
transformed into museums. Tevfik Fikret's Asiyan House, Ankara
Mehmet Akif Ersoy House, and the House of Ziya Gdkalp in Diyarba-
kir were opened.

In 1960s, international human rights discussions became a cur-
rent issue. In 1950, Turkey signed the Universal Declaration of Hu-
man Rights. In this declaration, the subject of "Cultural Rights"
gained acceptance among countries. In the 1960s, some obligations
were imposed on the states regarding the cultural rights through
UNESCO. In Turkey, the concept of cultural rights was introduced in
the Constitution of 1961. According to Article 41 of the Constitution,
“to realize economic, social, and cultural development in democratic
ways, and investing in society for this purpose is the state's duty.” In
the 1960s, it appears that the state had a direct constitutional frame-
work to protect the cultural activities, art and museology. Despite not
having a cultural program in itself, the development plans have been
included within the title of culture.’

Towards the end of the 1960s, in addition to the increase of pri-
vate exhibitions, the number of exhibitions opened by the govern-
ment agencies also increased. Between the years 1950 — 1960, the
works carried out in relation to museums were the restoration of
buildings and the moving of museums to new buildings. The General

Genckaya; Demirci, Tirkiye'de Kiiltir Politikasinin Kurumsallasma Strecine Genel
Bakig, 65.
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Directorate of Ancient Arts and Museums, which was affiliated with
the Board of Education, supported the repairs of the buildings that
were used as museum buildings. Due to the risks posed by historical
buildings, these museums had been moved to more suitable build-
ings. The Konya Archaeological Museum was moved to the Iplikci
Mosque in 1953. The Madrasah of Cafer Pasa (1928) was one of the
museums which was transported to the Adana Archaeological Muse-
um (1950). Museum of Mausoleums (1950) was opened as a result
of repairing various mausoleums in Istanbul.

In 1953, Atatiirk's house in Thessaloniki was converted into a mu-
seum.

Antalya Kizilkule (1953) and Tekfur Palace (1955) were repaired
and transformed into monument museums. The Kariye Church in
Istanbul (Mosque) was repaired by the American Byzantine Institute
between the years of 1948 — 1958 and converted to a monument
museum. In 1960, Glazed Madrasah (Sirgali Medrese) in Konya was
transformed into the Museum of Tomb Monuments. The museums
started to be founded in the excavation areas. The concept of pro-
tecting where they were located became important. One of them
was the Karatepe Open Air Museum (1958). Another one was the
Misis Mosaic Museum (1957), which was founded in Adana. In 1958,
three buildings were built to be used as museums. A museum build-
ing was built on the Sardes ruins site. Other museums were opened
in Selguk (Ephesus) in Izmir and Side ruins of Antalya. 8

6.1 The Impact of UNESCO/ICOM Institutional Structuring
on Museology

In 1946, the establishment of UNESCO (United Nations Education,
Science and Cultural Organization), which is affiliated with the United
Nations or-ganization, had increased international relations. One of

Guzel, Tirkiye'de 1950 — 1960 Arasinda Kiilttir Politikalari ve Mdzelere Etkileri, 88.
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the most important museum activities held within the UNESCO co-
operation was to work on the preservation of historical monuments
and artifacts in the event of armed conflict. The terms of this study
were signed by Turkey at the Intergovernmental Conference held in
La Haye in 1954. ° The UNESCO National Commission had estab-
lished many committees in order to operate in various fields. The
ICOM Museum Committee, located within these committees, aims to
develop the works of museology at the international level. The ICOM
Turkish National Committee is an NGO which operates under the
auspices of the Board of Education, and therefore of the government.
The workplace of the National Committee is the Ethnography Muse-
um of Ankara. With the efforts of ICOM, the museums have evolved
into vibrant cultural and educational centers. The fact that artworks
have entered the international circulation with temporary exhibitions
improved the art museums. Innovations in museum buildings, reno-
vations, exhibitions, and compilation methods have created signifi-
cant effects in museums.

In 1956, Turkey participated in the events of the International Mu-
seums Week, which was proposed by UNESCO and ICOM. ICOM
Turkish National Committee was added to this event with the help of
the Board of Education. Turkish National Commission for UNESCO
translated the UNESCO-prepared report on the role of museums in
education and presented it to experts and government officials.”® At
the meeting of the General Assembly of the UNESCO National
Commission in 1958, it was decided to develop studies in the fields
of museology and librarianship. In 1958, the Board of Education

Ibid., 49.

ICOM Turkiye Milli Komitesi, 11.12.1970tarih ve No : 13691sayili resmi Gazetede
Yayinlanan Milletlerarasi Muzeler Konseyi (ICOM) Turkiye Milli Komitesi Yénet-
meligi, http://www.mevzuat.gov.tr/MevzuatMetin/3.5.71600. pdf

84



11

12

THE HISTORICAL DEVELOPMENT OF MUSEOLOGY IN TURKEY

printed the first issue of the ICOM Turkish National Committee News
Bulletin. "’

In the meeting Report of the General Assembly of the ICOM Turk-
ish National Committee in 1958, the importance of the opening of the
Ethnographic Museum and the Open-Air Folk Museum in Turkey was
emphasized. The need for Museums of Natural History, Science and
Technology Museums, Agricultural Museums for educational purpos-
es and the need for an art gallery in Ankara were stated. In order to
bring the museums to people's doorstep, the importance of traveling
exhibitions was noted. In line with the decisions of the General As-
sembly of the ICOM Turkish National Committee, the museum ap-
proach of the period is to develop museums using a contemporary
museum conception. International developments had a great influ-
ence. ICOM Turkish National Committee played an important role in
the development of the understanding of contemporary museology. '2

Glzel, Turkiye'de 1950 — 1960 Arasinda Kiiltiir Politikalari ve Mizelere Etkileri, 53-
55.

IC (ICOM) Turkiye Milli Komitesi Yénetmeligi,
http://www.mevzuat.gov.tr/MevzuatMetin/3.5.71600.pdf

85



The Planned Period (1960-1980)

B etween the years 1960-1980 and 2004, an effort to open a mu-
seum in every city of Turkey in an attentive and planned man-
ner was observed. The role of cultural heritage in the development of
the society became prominent.

The conference titled Institutional, Administrative and Financial
Aspects of Cultural Policies which gathered in Venice in 1970 after
the work of the United Nations for cultural policy in 1969 increased
international awareness regarding this issue. The conference on Eu-
ropean Cultural Policy Research held in Helsinki in 1972 by
UNESCO led the field. The World Conference on Cultural Policies
held in Mexico in 1982 and the World Conference on Cultural Poli-
cies for Development held in Stockholm in 1998 led to the develop-
ment of a number of principles, priorities and proposals in this field. !

Various explanations were made on cultural heritage and society
in the meetings of UNESCO in Venice in 1970 and in Mexico in 1988.
Commenting on this situation which developed after 1970 by saying
that “Cultural development is a part of the development of the socie-
ty. Cultural development must be provided in order to develop the

Genckaya; Demirci, Tlrkiye'de Kiiltir Politikasinin Kurumsallasma Sdrecine Genel
Bakig, 58.
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society. The notion that the preservation and evaluation of the cultur-
al entity gives peoples strength to defend their sovereignty and inde-
pendence has spread,” Hifzi Topuz shows us the cultural policies
have changed. 2

The establishment of the Ministry of Culture in 1971 parallel to in-
ternational developments moved museology into a professional di-
mension. The history of culture policies in Turkey is recognized for-
mally.

In 1972, the Intergovernmental Conference on Cultural Policies in
Europe was organized by UNESCO in Helsinki. At this conference,
which is UNESCOQO's first regional cultural conference, the importance
of the role of cultural exchanges and collaborations in Europe was
addressed and it was stated that cultural co-operation in continental
Europe will be a tool to ensure peace and security. ®

In 1970, in the program of the lll. Stleyman Demirel Government,
the idea of establishing a ministry of culture was put forward. The
proposal of "establishing a separate ministry for the cultural affairs
included in the Ministry of National Education’s wide area of respon-
sibilities” not implemented in the party doctrine.

In 1971, the Ministry of Culture was founded in the period of the I.
Nihat Erim Government. It was founded in the period of the |. Nihat
Erim Government, which was established instead of the Demirel
Government after the military memorandum of March 12, 1971. The
literary critic and academician Talat Sait Halman became the first
Minister of Culture. 4

Previously, the Undersecretariat of Culture and the affiliated Gen-
eral Directorates of the Ministry of National Education were conse-
quently transferred to this Ministry. Founded on 13 July 1971, the

Topuz, Dinyada ve Tirkiye'de Kiiltir Politikalari, 18.

Genckaya; Demirci, Ttrkiye'de Kiiltir Politikasinin Kurumsallasma Strecine Genel
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Ministry of Culture was transformed into an Undersecretariat and
connected to the Prime Ministry by the Il. Nihat Erim Government
which was established in December of the same year.

Nermin Neftci became the Minister of the Ministry of Culture
which was reestablished during the Sadi Irmak Government Period in
1974. In 1977, the Ministry of Culture merged with the Ministry of Na-
tional Education and transformed into the Ministry of National Educa-
tion and Culture. In 1978, it was separated from the Ministry of Na-
tional Education and became independent once again. After the 12
September 1980 coup, the Ministry of Culture was transformed into
the Ministry of Culture and Tourism. In 1989, it was also separated
from the Ministry of Tourism. In 2003, while the Justice and Devel-
opment Party (Adalet ve Kalkinma Partisi) was in power, the minister
became the Ministry of Culture and Tourism.

The third Five-Year Development Plan involving the years 1973-
1977 was accepted. Within the scope of this plan, culture was con-
sidered as an independent category for the first time ever. Devel-
opment of fine arts, raising artists, reorganization of the state ar-
chives, research of historical excavations, folklore institutes,
establishment of a Turkish classical music conservatory, develop-
ment of theater, and studies related to copyrights have been high-
lighted.® 1970s, the Ministry of Culture became a member of the insti-
tutions such as the UNESCO-affiliated ICOMOS (International
Council on Monuments and Sites), ICOM (International Council of
Museums), and ICCROM (International Center for the Study of the
Preservation and Restoration of Cultural Property). The ministry
chose the people who will be the members of the national committee
and paid their dues, and their dues are still being paid by the ministry
to this day.

The restoration of old and historical buildings had begun. The Hit-
tite Museum in Ankara Mahmud Pasa Bedesten (covered bazaar)

Gengkaya;, Demirci, Trkiye'de Kiiltir Politikasinin Kurumsallagma Stirecine Genel
Bakig, 65.
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was restored and opened in 1968 with the name of the Museum of
Anatolian Civilizations. In the same year, the Gordion Museum was
established around Polatli. In the 1970s, 100 museums were opened
in Turkey.
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The New Museology Evolving Out of the Privatiza-
tion of the Culture (1980-2010)

After 1980, museology was centered on consumption. The rese-
arch focused on the visitors that was shaped by the new muse-
ology was predominantly about museum marketing and social media.
The new operating models of non-profit organizations were needed
for this change. Museology created contradictions while creating new
norms, revealing private museum trends. In this section, the deve-
lopment of new museology in Turkey that happened with the 1980
legal change lasting up to this day will be discussed. The museum
works, which are shaped by globalization, paved the way for the es-
tablishment of private museums with the Law no. 2863. The increase
in the variety of private museums has been reshaped with the deve-
lopment of postmodern museology.

In 1980, the active authority of the state in the institutionalization
of the museums began to decline with private museology. With the
Museums of Ministry of Culture and Tourism, private museums were
made distinct. The definition of private museums included museums
of various ministries, museums of the institutions, and personal mu-
seums. The fact that private museums had different operating models
from state museums and had different expenditure outputs created
new competing museums. In the museology of the Museums of the
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Ministry of Culture and Tourism, where even box-office returns were
not in their own jurisdiction, the motivation and business develop-
ment models have not been effective. Since 1980, the increasingly
privatized museums have begun to stand out with their thematic
exhibitions and events. In this competitive environment, the Ministry
of Culture and Tourism joined the new museology competition with
high-budget tenders in order to use new exhibition techniques to re-
pair the buildings where the valuable collections were exhibited after
2010. The quality and qualification of museums in this competition
should be an important criteria. Museum marketing, created by the
new market economy through museums, should be well established.
Museums are the indicator of status, power, and wealth. They give
the indicators of their resources through consumption. It is important
to look at the practices of change that has happened while examining
the globalizing and changing structure of Turkish museology.

8.1 Post-Modern Museology Shaped by Globalization

In the 1980s, Turkey has experienced the breaking point of the chan-
ge in the field of museology and cultural heritage. A new definition of
museology was born. In addition to state-sponsored institutional mu-
seology, private museology has been seen for the first time. It has
been a period of privatizing public spaces. Public museums under
the auspices of large corporations and investors have increased. Pri-
vate museums have begun to be designed according to the public
regime that competes with the culture of consumption. In the mu-
seums, cafes, souvenir shops, event areas, and workshops have
begun to open for visitors.

In 1983, Turkish museolosy was reshaped with social change. In
his book called “The Impossible Museum” (Mimkiin Olmayan Miize),
Ali Artun says “In the 1970s, the fordist industrialization and the
abandonment of the mass production model changed capitalism
structurally. Many industries have gone through a crisis and closed
down. Cities have been oriented towards culture as well as services

91



FETHIYE ERBAY

and financial areas for renewal. International relations are replaced
by inter-metropolis relations. Among them, he symbols of the bran-
ding race are art and architecture. The globalization of capital and
production has also globalized the culture. The era of radical trans-
formations of modenrnity and breaking has begun. The new post-
modern understanding was adopted.” His comments defined the new
post-modern museology. '

8.2 The New Museology and Their Auditing the Effect of
the Regulation no. 2863

In 1980, the adaptation of the cultural heritage to the market system
was ensured under a neo-liberal economic model formed by the mili-
tary intervention. This economy model included the concept of cultu-
ral policy and culture industry. Studies in the field of culture and art
have been revalued in the market. In addition to privatization efforts
in Turkey in the 1980s, the efforts to have a national culture have
also reshaped the museology. In 1982 and in 1989, the assembly of
the First and the Second National Cultural Councils pointed out the
efforts to investigate the changes in the cultural field. After 1980, Tur-
kish-Islamic synthesis was reassessed. The cultural policy of the na-
tional and spiritual high values has been developed. "National culture
policy" was reshaped by the military administration. The Ataturk Sup-
reme Council for Culture, Language and History, which was gathered
under the chairmanship of President Kenan Evren on 20 June 1986,
adopted this approach as the official culture policy. In the Constitution
prepared in 1982, culture and nature assets were taken under the
responsibility of the State.

The protection of cultural and natural assets in Turkey was de-
termined primarily by Article 61 of the Constitution. It was clearly inc-

Ali Artun, Mimkin Olmayan Muze, Mizeler Ne Gosteriyor, (iletisim yayinlari,
istanbul, 2017), 8.
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luded in the Constitution of 1982, which was prepared and received
the popular vote after the military intervention on September 12,
1980. The Article 61 of the Constitution states that “the state ensures
the protection of the assets and values of history, culture and thus
takes supportive and encouraging measures.”

The Law no. 2863 on the Protection of Cultural and natural Prop-
erties was introduced on 21 July 1983. The purpose of the law was
“fo determine the definitions related to the movable and immovable
cultural and natural assets necessary to be protected, to organize the
operations and activities, to determine the duties of the organization
that will take the necessary principle and implementation decisions in
this regard.” 2

With Law no. 2863, “Ministries, public institutions and organiza-
tions, foundations with real and legal entities can establish museums
that contain the all kinds of movable cultural assets for the realization
of their own service subjects or objectives providing that they obtain
permission from our Ministry in accordance with Article 26 of Law no.
2863 on the Protection of Cultural and Natural Properties. In terms of
the protection of the movable cultural assets, the terms and condi-
tions of the application, establishment, duty, management, supervi-
sion, and control of private museums in the status of state museums
are determined by the provisions of the "Regulation on Private Mu-
seums and Their Auditing". The private museums, which are found
appropriate to be opened after an evaluation which assesses if they
are of sufficient quality and quantity and can provide continuous ser-
vice within the scope of the relevant legislation, continue their activi-
ties under the supervision of our Ministry.” Annually, private muse-
ums are audited, and their collections are checked by the General

23.07.1983 tarih ve 18113 sayili 2863 Kultir Ve Tabiat Varliklarini Koruma Kanunu,
http://www.peyzaj.org.tr/mevzuat/mevzuat_detay.php?kod=3
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Directorate of Cultural Heritage and Museums affiliated with the Min-
istry of Culture and Tourism. 3

After 1980, private museology was developed with a semi-
autonomous state support, unlike the American and EU community
museums. Serhan Ada’ s remarks point out to a new policy based on
the state-sponsored cultural diversity: “in 1998, this was the period
when cultural policies in Turkey were opened to the participation of
non-state actors. The 27-point declaration published in 1998 in the
Symposium on the Cultural Approach to the EU (Kiiltiirel Agidan
Avrupa Birligi'ne Yaklasim Sempozyumu) influenced the cultural poli-
cies. With Article 27, it was decided that cultural policies need to be
created to protect and improve cultural assets, cultural heritage, and
culture diversity. Encouraging the participation of the ministries, state
(public) institutions, local governments, and non-governmental organ-
izations was emphasized.”* These legal changes, laws, and the “Es-
tablishing Private Museums Regulation” has initiated the period of
private museology in Turkey.

With the laws and regulations after 1980, the experience of public
space in museology has changed in Turkey. Companies independent
from the state were oriented towards contemporary museology prac-
tices. The basis of this change has been taken with legal regulations.
Law no. 2863 has initiated the new museum age and created a mile-
stone.

After 2010, the rapid development of non-tangible cultural herit-
age in Turkey has highlighted the visitor-oriented direction of the
museology. M. Ocal Oduz, the president of the UNESCO Turkish Na-
tional Commission, conducts studies in Turkey on the protection and
conservation of intangible cultural heritage. In 2006, Turkey became
the 45th party to the Convention for the Safeguarding of the Intangi-

14.7.2004 tarih ve 5226 sayil Kultir ve Tabiat Varliklarini Koruma Kanunu lle
Cesitli Kanunlarda Degisiklik Yapilmasi Hakkinda Kanun,
https://www.tbmm.gov.tr/kanunlar/k5226.html

Ada, Ktiltiir Politikalari ve Yénetimi (KPY) Yillik 2009, 94.
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ble Cultural Heritage adopted at the General Assembly of the 32nd
General Conference of UNESCO dated on 17 October 2003. Turkey
was elected as a member of the Intergovernmental Committee for
the Convention for the Safeguarding of the Intangible Cultural Herit-
age between 2006 and 2010. In Turkey, studies on the active partici-
pation of NGOs have been initiated in the execution of the Conven-
tion for the Safeguarding of the Intangible Cultural Heritage. As a part
of these studies, Aksehir Nasreddin Hodja and Tourism Association
(2010), Bugday Ecological Life Support Association (2010), Folklore
Researchers Foundation (2010), Turkey National Center of Interna-
tional Puppet and Shadow Game Association (2010), International
Mevldna Foundation (2010) and Cultural Research Foundation
(2012) were established. Under the framework of the Convention for
the Safeguarding of the Intangible Cultural Heritage, National Inven-
tories of Intangible Culture Heritage and Living Human Treasures
were created under the umbrella of the General Directorate of Re-
search Education of the Ministry of Culture and Tourism. Intangible
Cultural Heritage Studies, new museums and post-modern museolo-
gy have developed a focus on education. The studies documenting
the storytelling and the transfer of experiences have increased the
number of living museums.

8.3 The Private Museum Period

Financial and industrial companies serving in different areas of the
private sector have begun to open a museum in their own name.
They have been influential in the field of Turkish culture and art with
the museums they established.

Our first private museum was Sadberk Hanim Museum, founded
in 1980 in memory of the wife of Vehbi Ko¢. Sadberk Hanim Museum
has exhibited ethnographic materials and artworks owned by the fa-
mily. This museum was followed by Rahmi Ko¢ Museum, which ope-
ned in 1994. Rahmi Ko¢ Museum has highlighted the history of in-
dustrial products with its collection.
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Sabanci Museum was opened in 2002 under the auspices of Sa-
banci University. This museum has Ottoman calligraphy works and
valuable works reflecting and the family history. The painting and
calligraphy collections of Sakip Sabanci, which started with the pur-
chase of a plaque that Sultan Il. Mahmud wrote, were first exhibited
in Moscow with the invitation of the USSR Ministry of Culture, and
this exhibition was displayed in the most important museums of the
world in the following years. Golden Letters (Alfin Harfler) laid the
foundation for the Exhibition of Ottoman Calligraphy Collection at
Sabanci University Sakip Sabanci Museum. The Equestrian Villa
(Atl Késk) in Emirgan, which was the Sabanci family’s living space in
1998, was allocated to the use of Sabanci University to be trans-
formed into a museum. °

The Sabanci Museum has introduced its collection with an over-
seas exhibition, unlike other private museums. Before the opening
the museum, the "Golden Letters Calligraphy Collection" of Sakip
Sabanci went public at the Louvre Museum from 17 March to 29 May
2000. The exhibition of 71 pieces of invaluable art, which belonged to
the period between the 15th century and the mid-20th century, con-
sisting of calligraphy works, edicts, and Qurans allowed for their in-
ternational presentation. The exhibition also won the title of the first
private collection exhibited at the Louvre Museum, which is a state
museum. The Sakip Sabanci Collection has been exhibited at the
New York Metropolitan Museum of Art, Los Angeles County Museum
of Art, and the Arthur M. Sackler Museum at Boston Harvard Univer-
sity before the Louvre exhibition. After the exhibitions named "Golden
Letters", the French state gave Sakip Sabanci the Légion d'honneur.
After returning to the country, the collection continues to be exhibited
in its own museum since 2002. ©

The Eczacibagsi family was the founder and manager of the Inter-
national Istanbul Festival, which has included music, theater and ci-

Erbay, Istanbul’'un 100 Miizecisi, 182.
http://lwww. hurriyet.com.tr/gundem/altin-harfler-louvreda-39139345
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nema festivals since 1973. Since 1987, they have been organizing
the Istanbul Biennial. The foundations of Istanbul Modern, estab-
lished under the leadership of Oya Eczacibasi, were laid with the
third Istanbul Biennial organized in Feshane in 1992. With Recep
Tayyip Erdogan's approval, an 8000 m? building, which was built as a
dry cargo warehouse for Turkish Maritime Organization, was trans-
formed into a fully equipped modern museum in December 2004. ’
Istanbul Modern Museum has highlighted the modern and contempo-
rary art movements of our country. Ali Artun defined the museum as
“the initiative to transform the country into a global brand.” The first
modern art museum was opened. 8

The development of private museology shows that our country's
cultural policies are not independent from the intellectual, political
and economic developments.

In accordance with Article 26 of Law no. 2863 Code of Protection
of Natural and Cultural Properties, public institutions and organiza-
tions, real and legal entities, foundations can establish a museum if
they wish to do so, provided that they obtain permission from the
Ministry of Culture and Tourism. With the new museology works done
after 1980, they can establish any kind of museums that are within
the scope of their service or carry out their own purposes. In terms of
the protection of the movable cultural assets, the terms and condi-
tions related to the establishment, management, and auditing of pri-
vate museums in the status of state museums are determined by the
provisions of "Regulation on Private Museums and Their Auditing".
They need to be of sufficient quality and quantity within the scope of
the relevant legislation. Private museums continue their activities un-
der the supervision of the Ministry of Culture and Tourism.

In accordance with Article 26 of Law no. 2863 Code of Protection
of Natural and Cultural Properties, public institutions and organizati-

Erbay, Istanbul’un 100 Miizecisi, 165.
Ali Artun, Sanat Mizeleri 2, Mize ve Elegtirel Disiince, ( lletisim Yayinlar,
Istanbul, 2006)
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ons, real and legal entities, foundations can establish a museum if
they wish to do so, provided that they obtain permission from the Mi-
nistry of Culture and Tourism. With the new museology works done
after 1980, they can establish any kind of museums that are within
the scope of their service or carry out their own purposes. In terms of
the protection of the movable cultural assets, the terms and conditi-
ons related to the establishment, management, and auditing of priva-
te museums in the status of state museums are determined by the
provisions of "Regulation on Private Museums and Their Auditing".
They need to be of sufficient quality and quantity within the scope of
the relevant legislation. Private museums continue their activities un-
der the supervision of the Ministry of Culture and Tourism.

The number of private museums in Turkey remained under 20 un-
til the 2000s, and in 2010 the numbers increased rapidly. According
to the Turkish Statistical Institute (Ttirkiye Istatistik Kurumu - TUIK)
there were 38 private museums in total in 2008. The number of priva-
te museums increased from 50 to 61 between the years 2010-2019.
As of 25 February 2019, 258 private museums continue their activi-
ties under the supervision of the Ministry of Culture and Tourism in a
total of 40 cities. (Figure: 1) Istanbul ranks first with 61 private mu-
seums. Ankara follows with 40 private museums while Bursa and
Izmir have 19 and 16 private museums respectively. Gaziantep also
has 11 private museums. This was interpreted considering the 2019
data (Appendix: 1) from the Ministry of Culture and Tourism, General
Directorate of Cultural Heritage and Museums website. °

Kultur ve Turizm Bakanlidi, Kaltir Varliklar ve Muzeler Genel Mudurlaga, 2019,
http://www.kulturvarliklari.gov.tr/TR-135633/0zel-muzeler.html
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Table 8.1 The Number of Private Museums in Turkey by Cities

Cities Number of Private Mu-
seums
Adana /Erzurum/ 1

Dizce/Erzurum/Kahraman
Marag/Kayseri/ Kocaeli
IRi1ze/Sakarya/Zonguldak Ereglisi

/Mardin/Tokat

Diyarbakir/Afyon/Amasya/Bartin/Bilecik 2
/Mersin/ Kirklareli/Osmaniye

Antalya/Nevsehir/Trabzon 3
Mugla/Sanli Urfa 4
Samsun/Kastamonu /Balikesir 5
Aydin/Konya/Malatya 6
Edirne 7
Canakkale/ Eskisehir/Kutahya 8
Gaziantep 1
[zmir 16
Bursa 19
Ankara 40
istanbul 61
40 cities in total 258

§ 8.4 Experience-Focused Museology Period

The limitless experience provided by the social media is transferred
into the media of virtual reality. As Bruce Cole puts it; we are in a new
experience-focused museology period.

As Bruce Cole mentions in his book “The Humanities in the Digital
Age”, digital transformation is taking place. “New works of museology
started “experience economy”-focused works developed within eco-
museums, city museums, art museums, science and technology mu-

seums.” 1°

Bruce Cole, The Humanities in the Digital Age, (First Monday, ¢.13, 2008), 8.
http:/firstmonday.org/htbin/cgiwrap/bin/ojs/index.php/fm/article/view/2216/2015 279
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Practices which narrate dynamic and interactive presentations
and turn them into three-dimensional virtual experiences are being
developed. Experience settings that are suitable for the five senses
are created. Rules of these rich settings change from museum to
museum. Museums have become venues of life-long education for
people from all walks of life. It is the technology-based movement of
information; the raw material of the global information economy
which is shaped by the global market. Are museums ready to present
the right information at the right time? Which approach they will ex-
hibit? How much the new museums creating social capital will endure
the consumption industry must also be examined closely. "' Popular
Culture Museums: Popular culture in the consumption industry is in-
terpreted at museums where products can be consumed but can’t
come to an end. Types of museums that are re-functioned based on
the impact of popular culture on the society gradually increase. Data
as consumption material take part at museums by being evaluated in
the context of contemporary museology approaches and being re-
associated. Museums set up by being inspired by a story and charac-
ters, such as Orhan Pamuk writes in his book Museum of Innocence,
are on the increase. The museum which opened on 22nd April 2012
is one of its kind. It exhibits private objects belonging to places where
the novel takes place and to characters who have used them:; it is
story-oriented.

City Museums: In 1990’s starting a city museum in Turkey was
brought to the agenda. Proposal of Istanbul City Museum started to
be discussed in various platforms by History Foundation. The num-
ber of city museums are increasing within Turkey’s mobilized and
varied museums. City museums of different types are set up in cities
such as Eskigehir, Bursa, Kayseri, izmir and Safranbolu. Many cities
like Antalya, Samsun and Kars are working on starting museums.
They are generally set up by local authorities and municipalities.

Robert Darnton, The Library in the New Age, (The New York Review of
Books,2008), 10, http://www.nybooks.com/articles/21514 [05.14.2009].
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Predominantly preferred ways of exhibitions are digital technology
and interactive presentation techniques. '?

Talat S. Halman; “we have cities and towns which are museums
on their own. With the leadership of Prof. Metin S6zen, Union of His-
torical Towns is working wonders at iznik, Safranbolu, Sultanahmet,
Kapadokya and all around Anatolia. There has never been a univer-
sal museum in our country. Full-fledged museums such as British
Museum which we define as a universal museum were called “encyc-
lopedic museums” back in the day. Museums that have pieces from
all the ages. Museum of Anatolian Civilization is most definitely one
of the museums in the world that is a source of pride. For the civiliza-
tion to take action, existent museums should be stronger and of co-
urse will transform. Being static should be avoided. Museums to be
started should be creative and original with regards to their architec-
ture, content, exhibition and display techniques.” ™ Oral history arc-
hives composed at city museums in the recent years create an im-
portant source for our museology studies.

Experience-focused museology supported the setting up now va-
rious museums with different themes. Private museums that were set
up after 2000 started to arouse public interest as new learning cen-
ters. Panorama museums, bank museums, factory museums, virtual
museums, accessible museums, living museums are some of those
museums set up after the year 2000, which provide various expe-
riences for their visitors.

Panorama Museums: 1453 Panorama Museum opened in 2009 is
one of its kind in Turkey. It is one of the most visited museums with
panoramic pictures including ten thousand figure drawings on a 38-
meters-diameter hemisphere and three-dimensional displays. Mu-
seums like Miniaturk have started breaking visitor records. Panorama

Orhan Silier; Dinyada ve Tirkiye’de Kent Miizeleri(Dosya 16,E§e mimarlik,
2010), 16-21.

Talat S. Halman, Tirk Mizecilijinde Devrime Dogru, (Gegmisten Gelecege
Turkiye'de Muzecilik, VEKAM ve Cengelhan M.Kog¢ Mizesi, Ankara,2007), 14.
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1919 opened in Samsun. Panorama 1326 Bursa Conquest Museum
opened on 15th February 2019.

Bank Museums: After 2000, number of bank museums set up by
private bank capitalists have gradually increased. Ottoman Bank
(Osmanli Bankasi), Central Bank (Merkez Bankasi), Yapi Kredi Bank,
Is Bankasi are some of the examples.

Warehouse Museum (Depo Miize) which opened in 2006 was the
first one. In 2006, five new museums opened including Antalya
Elmali, Gimughane Etnography, Bilecik, Isparta Uluborlu, Osmaniye
Karatepe Aslantas Museums. “Winged Seahorse Brooch” stolen from
Usak Museum Directorate in 2006 brought security issues to the
agenda once again.

Industrial History Museums: These museums exhibit the industrial
his-tory via their buildings and designs. Silahtaraga Power Plant is
one of the museums which are old factories transformed into muse-
ums. It was opened in 2007 as Santralistanbul Energy Museum. Set-
ting up of 1zmir Power Plant energy museum is still an ongoing pro-
cess. In 2007, Rezzan Has Museum opened at Cibali Tobacco
Factory. In 2012, Bursa Merinos Energy Museum opened.

Virtual Museum: Since 1990, the increase in digital networks gave
rise to social media museology. Computers becoming prevalent
paved the way for digital screening and data transfer, information
sharing and management. In 2000s, 3D-360 museums which can be
visited online were opened. In 2006 Isparta Museum, Corum Muse-
um, Museum of Anatolian Civilizations and Topkap! Palace Museum;
in 2007 Hagia Sophia Museum, Bodrum Museum of Underwater Ar-
chaeology, Burdur Archaeology Museum, Kahramanmaras Archaeol-
ogy Museum, Capadoccia Open Air Museum, Gaziantep Museum,
Ankara Art and Sculpture Museum and Burdur Museum were opened
to visitors online with their 360-degrees panoramic images.

Virtual museums are where digital objects and their data is pro-
cessed, and where visitors have access wherever and whenever
they wish. Museums have set up exhibitions that are in interaction
with the virtual and digital displays. Education materials that educa-
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tors can use as references have started to be shared. Museums pro-
vide new communication and participation opportunities via computer
kiosks and mobile devices with wireless internet connections. Ec-
zacibagi Virtual Museum which opened in 2002 as the first virtual
museum in Turkey has the most extensive content in its field. Side
Virtual Museum and Anitkabir Virtual Museum are some of the ex-
amples.

In 2014, in parallel with The National Museum Inventory System’s
(Muzeler Ulusal Envanter Sistemi Projesi-MUES) works on standard-
ization, a web-based software was developed. This software was
developed to store and examine all the information on movable art
works in our museums. Through collecting information with digital
archive systems and works of Google Art Project access is provided
to works at museums in the world. Sakip Sabanci Museum and Pera
Museum has provided access to their works within this project.

Living Museum: It has the mission of passing on Turkish cultural
values to future generations. Beypazar living museum, Bursa cul-
ture of life museum are some of the examples. Living museums turn
their visitors into participants and transform their exhibitions into ex-
periences through activities.

Interactive Museums: It is one of the most important approaches
of today’s museology. These are museums where replicas of the art
works can be seen in interactive displays. Mugla Sitki Kogman Uni-
versity Replica Works of Sculpture Museum exhibits replicas of an-
cient period sculptures. The Museum of the History of Science and
Technology in Islam which opened in 2008 is one of the first of these
museums. Replicas of tools invented in the creativity period between
the 9th and the 16th centuries in the Islamic Civilization are exhibited.

Turkcell Dialog Museum “Dialog in the Dark” which opened in
2013 in Gayrettepe draws attention to challenges of the visually-
impaired.

In the recent years, apart from living museums there have also
been alive museums set up. The Alive Museum opened in Korea in
2009. Trick Art which emerged in Japan and spread to Far East and
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slowly all over the world; consists of three-dimensional art, video and
installation works and also includes the visitors in the display. These
museums make use of classical art’s chiaroscuro, modern art mate-
rials, technology, and digital art; and use these new display tech-
niques. Visitors can get their photos or videos taken next to, in front
of or inside these three-dimensional art works. They are provided the
opportunity to touch, sit on and use the art works. As long as the mu-
seum is open, there may be additions to the works or changes in
their places. Visitors can experience works by artists such as Leo-
nardo Da Vinci, Van Gogh and Edouard Manet. Visitors can share
their experience simultaneously via photos and videos on social me-
dia platforms such as Facebook, Twitter and Instagram. ' Museology
that transforms and changes through consumption industry has
turned into venues where people can experience. Through different
types of museums, new museology experiences turn into different
practices.

http://www.markaturk.org/alive-museum-canli-muze-trick-art/turlar-detay/ TR/#
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Review on the New Museology Studies in Turkey
After 2010

I n 1971, they argued that the classical museums are isolated from
the mod-ern world, they only adress the elite, they are untoucha-
ble behind the closed displays and they are a waste of public re-
sources with their ratty structure. They came up with new museology
practices for they needed to adress the public.

New museology is enriched with researches about the social and
political roles of museums, cultural reinforcement and re-defining so-
cially, and with new terminology such as dialogue and affectivity. It's
foundations was laid in Santiago, 1972. This Santiago de Chile and
Latin American conferance is published on Museum Magazine (vo-
lume XXV, number 3) in 1973. In 1984, museum researchers about
this endeavours in Québec, started a new museology movement
(MINOM). The New Museology book, written by Peter Vergo in 1989,
supported this movement. Julia D. Harrison researches about the
effects of the new museology techniques in her article “ldeas of Mu-
seums in the 1990s”, published in 1994. “They mention the ‘new mu-
seology practices’ which started to be talked about in the Europe and
the UK in 1970s. The hypothesis that the new museology suggests is
that the social topics and the related fields wich are created by the
public should be made the focal point instead of the pieces in mu-
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seums. The needs of the public should be seen as the directing
power on museology studies.”

It carries it's works on an international dimension as the Internati-
onal Movement for New Museology in 2012.

In the 1990s, a new concept of museology has brought new busi-
ness models to museums. It has created a multidisciplinary field of
study. The new museology has put the practices of inspiring and en-
tertainment people, into the operating models of museums. With the
influence of museums and entertainment industry, new “Disneyland
model” museology definition was put forward. So, the Disneyland
model has been adopted to explore more flashy exhibits and more
exciting worlds. American Association of Museums supported by
"museums are for people" came up with this slogan. For this reason,
Disneyland model for the public is more open to exploration-oriented
development. 2

Social-economic structure which got even more corrupted after
the global crisis in 2009 resulted in the decreases or cuts in direct
government subsidies provided to culture institutions. Many muse-
ums in America and Europe were closed to visitors. Decrease of cuts
in public funds affected the governance models of the museums.
Museums started to conduct projects with their own initiatives in or-
der to overcome economic difficulties and fulfil their responsibilities of
social benefits. This change in financial priorities made museums
transparent and held them accountable. Works of museology started
to be known with features such as “The Learning Museum (LEM)”.

Julia D. Harrison; Ideas Of Museums In The 1990s, (Museum Management And
Curatorship Journal,Volum:13, 1994),162

Vikki McCall and Clive Grayb; Museums and the ‘new museology’.Theory, Practice
And Organisation Change, (Museum Management and Curatorship,Volume 29,
2014 - Issue 1, DOI: 10.1080/09647775.2013.869852, December 2013)
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Their roles started to change as they came museums which commu-
nicate with and try to understand their visitors. >

Peter Vergo in his book The New Museology (1989); “by exami-
ning museums in terms of history and philosophy, states that their
aims and policies, social roles have changed with the new museo-
logy. He defines it as a new discipline emerged in 1980’s. In a sector
being shaped by culture industry, classical museums’ market shares
changed and they went through management challenges of non-
profit organizations. Towards the end of 1980’s museums had to be
managed by management culture. In 2000’s museum administrations
headed for projects which used strategy management. In this period
there were efforts to enrich museum visit experiences. So as to serve
the public and compete with the entertainment sector they were in
search of a new market positioning.” *

With the impact of management culture, the change in the mana-
gement structure of post-modern museums following 1980’s is the
most important topic that should be emphasized. °

Barbara J. Soren; "The importance of the museum spaces that
transform the transformation has been revealed. In fact, the visitor
can access the information about the museum from the house at any
time and at any time. It deepens the knowledge. For instance, the
experience of authentic objects in the museum brings unexpected
emotional transformations.” These explanations are the efforts of new

Evrim Dogan, “Tiketim Toplumunda Mizelerde Yasanan Degisimlerin Deviet
Mtizeleri Ve Ozel Miizeler Baglaminda Dederlendirimesi”, TC.Yildiz Teknik Univer-
sitesi, Sanat Tasarim Ana Sanat Dali Mizecilik Yuksek Lisans Programi Yiksek
Lisans Tezi, istanbul, 2009

Vergo, The New Museology, 1-3.

Peter Van Mensch; Museology And Management: Enemies Or Friends? Current
Tendencies In Theoretical Museology And Museum Management In Europe.( Mu-
seum management in the 21st century (Ed: E. Mizushima). Tokyo: Museum Man-
agement Academy, 2004), 4.
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museology studies to transform the visitor's unilateral learning practi-
ces into experimental museums. ©

The change in Turkey after 1980 spread in all the institutions on
the public in the economic, social and cultural context. The New Mu-
seum was not an institute where one-way information was conveyed,
but an institute that created a real environment for communication
and inspired the shape of the experience. Museum were not only
where art works were stored and/or exhibited but institutes that edu-
cated the society. Museology education also evolved and transfor-
med into interactive information which can fit in our pockets through
QR codes. The new museology started to be evaluated for its gover-
nance, transparency, strategic plans and accessibility functions. New
governance models emerged via developing within a public-private
partnership. Museums started to make strategic plans in the areas of
efficiency and quality after 1990. Governance and entrepreneurship
models pulled museums into competition.

9.1 2010 Period of European Capital of Culture

Nation of European Capital of Culture was first brought to the agenda
by the then Minister of Culture of Greece Melina Mercouri during
1980’s. In 1985 Athens became the Europe’s first capital of culture. In
2010 Istanbul was chosen to be the European capital of culture.
Throughout the year 760 exhibitions were opened. There were thou-
sands of concerts and performances. About 10 thousand events met
10 million people. In the scope of developed urban projects, Istanbul
2010 European Capital of Culture Agency supported works of resto-
ration at Hagia Sophia, Topkapi Palace and Galata Mevlevi House. A
new management plan was prepared for the historical peninsula.
Contributions were made to the openings of Museum of the Princes’

Barbara J. Soren, Museum Experiences That Change Visitors, (Museum
Management And Curatorship, Volume 24, 2009), 3.
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Islands, Population Exchange Museum (Mibadele Muzesi) and
TURVAK Museum of Cinema and Theatre. Cultural centers opened
in Kadirga, Kumkapi, Tophane and Haskdy. ’

Works focusing on recognizing our deficiencies in culture and arts
and making up these deficiencies. Unfortunately carry out projects
and enhance the historical and cultural heritage and to help to create
a city consciousness did not find themselves enough of a place at
museums. An opportunity to promote the country’s cultural heritage
and museums was given to Turkey.

Suay Aksoy; Istanbul 2010; In Museums of Turkey for Manage-
ment and Operating Model Recommendation Report; “World mu-
seums have undergone significant change over the last 30-35 years.
This change affects every area from the mission of museums fto its
vision, and causes them to change their management and manage-
ment structures.” In Turkey, the government said that the museum
captures these developments. In this context, our museums have not
yet passed through object-oriented vision to visitor-oriented visions.
Moreover, due to lack of resources, the situation of protection and
warehouses is awaiting urgent recovery. state museums in Turkey
are under significant financial problems. Investments made by the
state to the culture and to the museums were limited.” defined the
current situation of 2010 with these comments.®

Although 2010 European Capital of Culture projects did not show
the expected development in the field of museology, the public's inte-
rest in mu-seums increased.

In promoting the cultural heritage of the country, it has created an
op-portunity for Turkey in the promotion of the museum.

Avrupa Kiiltir Bagkenti: Istanbul 2010; Sanat Gundem:;
https://www.ido.org.tr/lib_yayin/49.pdf

2010 Tiirkiye Mizeleri Igin Yonetim ve Isletim Modeli Oneri Raporu Durum Analizi
Istanbul 2010 Avrupa Kuitir Bagkenti Ajansi, Kilttirel Miras ve Muzeler Direktor-
lugu;Istanbul, 2010 Hazirlayanlar, Bilent Ozden, Suay Aksoy ( Kasim 2008 - Mart
2009)
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In the works of cultural capital, museums organized various activi-
ties and exhibited in publicity projects.

After 2010, more than ever in the Turkish museums, re-
interpreting roles, efforts to create new museum practices have been
entered. These new efforts are more in response to spatial transfor-
mation. The developments in restoration and architecture have left
behind the staff structuring. However, the museum experts who are
at the center of the new museology practices should be ready for this
change. In recent years, museum professionalism trainings for diffe-
rent disciplines have come to the forefront.

9.2 The Need for Education of Museum Professionals

Since 1989, visitor-focused change the face of the new museology,
studies on the establishment of a four-year undergraduate and postg-
raduate training programs in universities in the field of museum edu-
cation in Turkey has accelerated. After 1989, museum education was
removed from the status of elective courses taught in several de-
partments of universities.

After 1990, the transformation of the museum works into the ser-
vice sector, the need for professional management of museums and
education in this area were also required. ° In the higher education
level in Turkey 'Museum Education Programs' it shows several diffe-
rences when examined. Turkey in 1989 with the approval of the Hig-
her Education Council has begun museum education at the graduate
level. 18 years later, the name of the Department of Art History of
Baskent University was changed and the undergraduate program
was started as Art History and Museum Department.

Despite the increase in the number of courses established in uni-
versities in the museums after 2010, the number of universities offer-

Fethiye Erbay, Miize Yénetimini Kurumlagtirma Cabasi(1984-2009), (Mimarlik vakfi
Enstitlsd yayini, Nisan 2009), 322-327.
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ing museology training is less than 10. There has been an increase
in the number of universities offering professional museum education
after 2010. Master Level Training Programs on Museology in Turkey
below (figure-2) was opened in the specified Universities. *°

10  Fethiye Erbay, Tirkiye'de Miizecilik Egitiminin Universitelerde Kurumlasmasi, (Milli
Egitim dergisi, T:C: Milli Egitim bakanligi yayini,sayl 214, iSSN-1302-5600, Anka-
ra, 2017), 105-109.
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Table 9.1 Universities, which have Master Programs in Museology Educa-
tion in Turkey (1989-2015)

Year University Name of Master Program
1989 Yildiz Technical Uni- Master Program in Museology
versity
1995 Bilkent University Master Program in Museology
1997 Ankara University Master Program in Museum of
Education
2012 Interdisciplinary Museum Educa-

tion-The name of the program
has changed.
2009 Istanbul University Museum Management Master

Program of Science with Thesis
Social Sciences Institute

30 Hazi- Istanbul University Management of Cultural Heritage
ran 2011 Areas Distance Learning Gradu-
ate Program
16 Ocak Istanbul University Museum Management Discipline
2012 Social Sciences Institute
2013 Istanbul University Department of Cultural Heritage
Management
2009 Akdeniz University Master Program in Museology
2009 T.R. Mimar Sinan Fi- Department of Art History- Mu-
ne Arts University seology Program
Social Sciences Institute
2013 Baskent University Art History and Museology Gra-
duate Program
2015 Dokuz Eylul Univer- Master Program in Museology
sity

In Turkey, for the first time Istanbul University, in Institute of Social
Sciences Museum Management Master's Degree Program began
education on September 7, 2009. Education in the fields of exhibi-
tion, education, public relations, communication, management, legis-
lation, documentation, collection development, occupational safety,
innovation, sustainability, digital museology are provided for the de-
velopment of museum management. The aim of this education is to
train the top management staff of museums as individuals, who can
solve the administrative problems. It is open to interdisciplinary stud-
ies and focuses on education which develops experimentality and
creativity. Management of museums in Turkey are not considered to
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be pioneers in a scientific discipline. It is aimed to support the profes-
sional development of the employees in museums and to contribute
to their career planning. In 2009, in the 10-year period 180 students
including thesis and non-thesis attended master program until the
end of the program. The program approved five foreign students from
Korea, Russia, Jordan and Serbia. These 80 students graduated with
modern management techniques in order to serve in the new mu-
seum concept. With modern management technigues in museums in
Turkey at the professional level in order to serve in the new museum
concept is needed to persons who have received training. Therefore,
the professional definitions of museum management in the changing
functions and roles of museums should be re-made. In the museums,
the working areas of the museum administrators vary among the in-
terdisciplinary experts. !

In 2013, an article of Vikki Mccall and Clive Gray; called “Mu-
seums and the New Museology: Theory, Practice, and Organization
Change” refers to the new museology that shapes museum functions
and roles.” Museum services face many external and internal expec-
tations, opportunities, oppression and threats.” Vikki McCall and Cli-
ve Gray worked on 23 publicly funded museums in England, Scot-
land and Wales to search how organizational and managerial
limitations are defined in the implementation of new museology. The
new museology revealed the uncertainties associated with the policy
roles and practices. It is important how the values of the museum
staff relate to the activities.'?

The borders of this change should be put towards defining the
terms of Turkey. There is a need for re-education oriented training in
vocational museology staff. The definition of the profession of the
museum professionalism is an important issue not to be left up to
chance.

Erbay, Turkiye’de Muzecilik Egitiminin Universitelerde Kurumlasmasi, 116.
Vikki Mccall and Clive Grayb; Museums and the ‘new museology, 2013
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§ 9.3 Museum Projects of the Ministry of Culture and Tou-
rism

After 2010, the number of museum projects under the Ministry of Cul-
ture and Tourism in Turkey has increased rapidly. Some of the mu-
seums' exhibitions were changed, restored and renovated. In the
name of new museology, new generation exhibition technologies are
used. As in the Istanbul Archeology Museums, overseas consultants
and projects were built for the new technology-oriented exhibitions.
The restoration work of most museums is still in progress. The mu-
seums established before 1980 need projects for new exhibition and
security studies. Some of our museums move to different buildings
and continue their works in new places.

New museology and culture-oriented works aimed at increasing
tourism in the industry have led to the opening of new museums.
Hatay New Archeology Museum, which was laid the foundation in
2011, was opened to visitors on December 28, 2014. The excava-
tions of Kalehdylik by the Japanese Anatolian Archeology Institute
were started in Kaman district of Kirgehir in 1986. The artifacts found
in these excavations are exhibited in the Kaman Kalehdylik Museum
in Kirsehir. Gaziantep Zeugma Mosaic Museum and Conference
Center, which was started to be constructed in 2008, was opened in
2011. Aydin New Archeology Museum (2012), Eskisehir Eti Archeol-
ogy Museum (2012), Tokat Archeology and Ethnography Museum
Arastali Bedesten (2012) and Kilis Museum (2012) opened in 2012
Sanliurfa Archeology and Haleplibahge Mosaic Museum which was
laid foundation in the center of Sanliurfa In 2015, it opened its doors
to the public. The new Archeology Museum was opened on Septem-
ber 13, 2018. The official opening of Canakkale Troy Museum in Ca-
nakkale Tevfikiye village in 2014 was held on March 17, 2019. Bitlis
Ahlat Museum and Welcome Center was opened in 2018. The tender
was held in 2013, and the New Archeology Museum of Adana was
opened on May 18, 2017. The museum, which is planned to be a
museum, an industrial museum, an ethnography museum and an
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agricultural museum, is under construction by the Ministry of Culture
and Tourism. The Archaeological and Ethnographic Museum of Ma-
nisa, which was designed in 2012, is planned to be opened in 2020.
13

Opened on September 9, 2010, the Zeugma Mosaic Museum is
one of the world's largest museums with an area of 30,000 square
meters. It is important for the summit of art, which is a total of 2 thou-
sand 500 square meters, and extracted from the ancient city of Ze-
ugma. It attracts visitors with its modern architecture, exhibition tech-
nology and mosaic of “Gypsy Girl”. It has been the curiosity of visitors
to exhibit a part of the Gypsy Girl's Mosaic in the museum by bringing
the 12 lost pieces found in Bowlig Green State University to the mu-
seum with the initiatives of the Ministry of Culture and Tourism.

In 2016, the Museum of Lycian Civilizations in Demre, Burdur
Natural History Museum and Zonguldak Mining Museum met with the
public. Cankiri Museum, Kars Caucasian Front War History Museum,
Mersin New Archeology Museum, Adana Kurukdpri Memorial Muse-
um and Traditional Adana House were opened to visitors in 2017.
Antalya Ethnography Museum, Antalya Mevlevihane Museum and
Batman Hasankeyf Museum were opened in 2018. In addition to
these museums, there are museum projects waiting to be designed
with the new project concept of new museums. In 2019 in Istanbul
Airport creating new exhibition areas and opening museum project is
a first in Turkey. Hisart Live History and Diorama Museum, where the
Turkish war materials from the Ottoman Empire are exhibited, is im-
portant in terms of presentation at home and abroad. Mehmet Nuri
Ersoy, The Minister of Culture and Tourism, stated that, “a protocol
has been signed by him for the opening of a museum in Istanbul Air-
port, which describes the whole of Anatolia.” It is at the project stage
of Sinama Museum, which will be opened in the historical Atlas Pas-

http://www.kulturvarliklari.gov.tr/Eklenti/27175,yeni.pdf?0
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sage in Beyoglu." Our museums, which are increasing day by day,
continue to renew themselves in the understanding of contemporary
museology.

Talat S. Halman, in his speech 'Towards Revolution in Turkish
Museums®; In the conference titled 'Museology from the Past to the
Future says that; “Museology awareness, exciting developments in
recent years has showed Turkey. We watch it with pride and joy. Now
we're trying to make the museums of the future. In Istanbul, Sabanci,
Pera and Istanbul Modern are strong private institutions that bleed
the face of our culture. In our country, there are still great shortco-
mings in the field of museology. Our country is still underdeveloped in
open air museums and teaching museums. We are suffering from
this. We could not build a museum of humanity. | am not just talking
about a universal or encyclopedic museum. , | think our gaps in sci-
ence, technology and technology, nature and astronomy are pathetic.
It is wonderful that, exciting museums can be set up to teach child-
ren, especially science and technology. Why there is still no State
Theater Museum in Ankara? We still have no music museum.” with
these comments he offers suggestions for our museums develop-
ment."®

With the new museology, museums turn into more than one pla-
ces to visit. They have become livable, sustainable education areas.
Museology for the elite were reshaped for the society. This shaping
has transformed visitor-oriented museology into visitor-oriented stu-
dies. In Turkey since 2013, 'The museum that invites, welcomes and
hosts” project hosted by the T.R. Ministry of Culture and Tourism, and
in 2019, the museum activities were realized with the concept of li-
ving, entertaining and welcoming museum. Within the scope of
“Catch the Bus, Start the Journey to History“ project, the museum

http://basin.ktb.gov.tr/TR-232994/bakan-ersoy-istanbui-havalimani39nda-
acilacak-muze-ile-.htmi
Halman, Tirk Mizeciliginde Devrime Dogru, 14-15.
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owners were provided free transportation from Taksim to the Histori-
cal Peninsula and then to the Sabanci Museum every day.

New museology involves the efforts of the visitor to understand, to
question, to encourage, to encourage, and to call for active participa-
tion. The efforts of today's museums to communicate with the visitors
are evolving through storytelling and memory creation. Story telling,
memory creation experiences, different cultural identity, cultural di-
versity and multiculturalism have been re-read.

9.4 Competitive Environment and the International Awar-
ded Museums

The European Museum of the Year Award is given to museums that
affect their visitors with their unique atmosphere and creative presen-
tations, and which take responsibility for education and social spac-
es. The European Museum of the Year Award is given to museums
that affect their visitors with their unique atmosphere and creative
presentations, and which take responsibility for education and social
spaces. The museum, people, projects and groups that take the role
of museums in society to the top level are given the Kenneth Award.
In order to increase the social quality of museology, the museum
supports the volunteer efforts best, and is awarded the lletto Prize.
Special awards are given to role museums, where museums in Eu-
rope can learn a new and improved service concept.

Awarded museums with a deep-rooted history are important in
terms of motivation to take museology to a higher level. In 1983,
Sadberk Hanim Museum received the "Nostra of Europe" award. The
Museum of Turkish and Islamic Art was awarded to the "Distinguis-
hed Museum" by the Council of Europe in 1984. In 1993, the Istanbul
Museum of Archeology was received by the Istanbul Archaeological
Museum. In 1995, at the end of the Museum of the Year competition,
which held in Europe, Bodrum Museum of Underwater Archeology
received the “Special Praise” award. In 1996, "Rahmi M. Ko¢ Indust-
rial Museum" was awarded the "Special Museum Award". In 1997,
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the Museum of Anatolian Civilizations was awarded a prize by the
Council of Europe. Turkish Psychiatry Museum was selected as the
Museum of the Year in 2004 by the European Parliament with the
EMYA Special Award. EMYA Special Award was given to Istanbul
Modern Museum in 2007. In 2004, the Council of Europe Museum
Award was given to the Trakya University Edirne Health Museum.
The “Council of Europe Museum Award” for 2014 was given to the
Baksi Museum. "®

The number of award-winning museums in our country is increa-
sing with the modern museology concept in Turkey.

Entertainment factor of cultural heritage being recognized in the
20" century expanded the domain of the museums. Domains being
created for culture and tourism industries pulled museums into the
culture industry. Museums were no longer venues to visit once, they
became habitable and sustainable education areas. Museology
works directed to the elite were re-shaped for the society. This re-
shaping turned art work-oriented museology works into visitor-
oriented works. This transformation of the old, classic museology
system’s with the new system brought about the understanding of
postmodern museology. Postmodern museology consists of the ef-
forts of understanding the visitors, questioning their wishes, encoura-
gement and finally asking them to actively participate. Today’s mu-
seums improve themselves by their efforts of communicating with the
visitors, telling stories and creating memories. Experiences of telling
stories and creating memories provide the re-reading of the cultural
identity, cultural diversity and multicultural structure.

16 https://www.sakipsabancimuzesi.org/tr/sayfa/haberler/avrupanin-en-prestijli-muzecilik-
odulunun-sahibi29112
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Conclusion

T his study which analyzed the historical development of the Turk-
ish museology sets light to the changes in the Turkish museolo-
gy. Examining the developmental history of museums will provide us
to be prepared for their possible changes in the future. Since, muse-
ology is a scientific branch with a continuos evolution. It consists of
theoretical and practical studies to protect tangible and intangible
cultural values and direct with the science of museology.

Museums have been developed by gaining shapes with the ex-
pectation of the society throughout the history. R. Parry, and A. Saw-
yer, (2005) defined museums as the temples of the sacred objects
and also as the warehouse places of the colonial captures. Museums
were initially sacred treasury temples which have been transformed
into places to direct, strengthen, and transform the society with their
architectural monumental characteristics. ' In the classical traditional
museums, the visitor acted according to the exhibition scenario pre-
pared by the curators as proper with the museum ritual. Duncan ve

Parry, R. and Sawyer, A. (2005). Space and the machine. Adaptive museums,
pervasive technology and the new gallery environment. Reshaping museum space.
Architecture, design, exhibitions. (Ed. S. Macleod) London: Published by
Routledge.ss. 39-52.
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Wallach argued that real museum experience show striking similarity
with the religious ritual in terms of both their form and content. 2
Preservation and protection based traditional museology have been
re-shaped in today's society.

In this study, museology that were reshaped in the society were
addressed in terms of Turkish museology and analyzed under 9 sub-
titles. Museology studies before 1980, before the declaration of the
Republic and the Republican era were examined. Turkish museums
before the Republican era, during the Ottoman era, and the first Re-
publican era, and the pre-1980 Turkish museums exhibited traditional
museology. The reflection of the cultural politics applied after the dec-
laration of the Republic on the museums constituted the base of the
contemporary museology. To better explain the the thesis period and
as each period had organic connection with the previous period,
museology development was analyzed for the pre and post Republi-
can era, pre and post 1980, and a comparison was done. In the pre
and post-1980, the impact areas of museology should be examined
in the thesis.

The requirements of museum visitors gained more importance in
1980s, and needs of new visitors were tried to be met through muse-
um education. K.Schubert’s The Curator’s Egg asserted that instead
of academic studies museums were transformed into new organiza-
tions with their experience, aesthetics, and educational aspects
which presented the transformation of new museology.

Between 1980 and 1990, new museology had been rapidly
spread in the Europe. “The definition of new museology” was dis-
cussed in 1970s in Britain has brought new application and defini-
tions to the old museology. In the classical museology, collection,
protection, and exhibition required expertise work. J.D.Harrison

Duncan, C. and Wallach A. Evrensel Muze. Muze ve Elestirel Dusince. Tarih
Sahneleri-Sanat Muzeleri Il (Ed: A.Artun) istanbul: iletisim Yayinlari, (2008). 49-89.
K. Schubert, Kiiratériin yumurtasi. istanbul: istanbul Sanat Mizesi Vakfi Yayinlari,
2004, 24-27.
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brought new museology into forefront with the definitions such as
“curiosity, independence, dialog, communication platform, polysemy,
critical thinking, social responsibility, and cultural strengthening”. ‘In-
stead of an organization that transfers information, new museology is
defined as a creative environment indicating a real communication. *

After 1980, there have been significant effects of new museology
shaped through economic and technological development on the
museums. The number of private museums has increased in Turkey
after 1980. The sort of museums has increased. Institutional muse-
ums and personal museums have created new marketing areas for
themselves in this new museology. Museums were transformed into
new communication areas like culture centers with their cafes and
workshops. Although the studies exhibited the importance of the mu-
seum management in Turkey in 1992 were limited, developments in
museum management and museum governance were not been at
sufficient pace. Museum management and multidisciplinary studies.
As the museum management education in Istanbul University is giv-
en to the people from different multidisciplinary areas, it provided the
development of museology to develop in the governance perspec-
tive. The rapid development of new technologies has required the
studies in the new museology.

This thesis study was prepared to shed light on the change in the
field of museology in Turkey.

The new museology works are affected by the number of visitors
and the expertise and numbers of museum employees. The charac-
teristics of the technological instruments used also influence the ex-
hibition and presentation techniques in museums. The opportunities
offered by the museum to the visitors are shaped by the economic
structure. The effect of legal sanctions is important in reshaping the
new museology studies. The impact of international institutions such

J. D Harrison, I/deas of museums in the 1990s. Heritage, museums and galleries.
An introductory reader. (Ed. G.Corsane). London: Published by Routledge, 2005,
38-53.
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as UNESCO-ICOM has been a driving force in the development of
museum studies. The formation and development of the new muse-
ology works in Turkey are not at the same level and and do not have
the same characteristics as the new museology works of the West.
Nowadays, the state-sponsored structure of the museums shaped in
public sphere is elitist visitor oriented.

Collections in the Turkish museology system have always been
the basis for museums. As a matter of fact, getting legal permission
to establish a museum without a real collection is very difficult. The
collection layout includes protection-oriented exhibitions instead of
visitor-oriented exhibitions. Visitor-oriented museum studies, muse-
um workshops and educational studies have recently entered the
system. Figuring out how the collections will meet the visitors is prob-
lematic. Digital media studies stand out with virtual tours. There are
no curator studies outside of the museums. Museum curation are
done by the museum experts who have been researching the collec-
tions for years. Their experiences include exhibition studies. After
2010, the curators outside the museum planned the exhibition areas
in private museums and Istanbul Archaeology Museums. In the new
museums opened by the Ministry of Culture and Tourism and in the
museums affiliated to the municipalities, consultants, curators and
exhibitors planning the exhibition, and people from outside the mu-
seum began to take part in the exhibition projects within the scope of
museum projects.

In the new museum studies, the criteria of the museums have
changed as a socio-cultural space which is shaped by marketing
practices. Places such as cafes and workshops where visitors would
spend a long time were tried to be created. Visitor-oriented commu-
nication techniques are being developed for the visitors to stay in the
museum for longer periods of time. In the new museology studies,
multi-disciplinary professional staff are needed in visitor-oriented
works. The number and qualifications of these professional staff
should be adequate. Public relations studies in museums should be
managed at a professional level. Today, professional management
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studies are not at the same level for state museums and private mu-
seums. The visitor's involvement is higher in private museums. Pri-
vate museums carry out more visitor-oriented studies.

The impact of new museum studies in Turkey has increased with
the opening of different themed museums at a limited level. Educa-
tion workshops for children, students, and adults are gradually in-
creasing in museums. Access to visitors-oriented, accessible muse-
um studies, and access through web pages and internet are still
limited. Visitor access to museums takes place with virtual 360-tours.

It is not common for the visitors to participate in activities by
touching and experiencing the artworks. With the use of technology
in museums, visitors' habits of access to exhibitions and collections
have changed. Virtual museums have provided quick and instant ac-
cessibility to technology as part of the everyday life. Access to collec-
tions in the virtual environment has changed the visitor practices of
the museums. Museums create new, timeless and placeless assets
in virtual environments. This change creates the concern that the
number of museum visitors will be reduced.

One of the criticism brought to new museology studies in Turkey
is the concern that the notion of museum will be torn away from edu-
cation and shifted to the entertainment industry. The interactive ap-
plications that the museums offer are also renewed every day. Muse-
ums cannot keep up with the pace of change with their limited
facilities. The fast-changing technology creates a variety of different
accesses and data. The concern that the unique collections of muse-
ums will turn into insufficient cultural elements in the virtual environ-
ment is common. These concerns reveal that the museology studies
in Turkey developed in a predominantly traditional way.

The connection to the new museology in Turkey has been com-
pared to different periods and the change created by the new gen-
eration of museum studies has been determined.

In order to identify developments in the field of new museology in
Turkey, studies that have been conducted abroad were examined.
The works of authors such as Jolia D. Harrison, Peter Vergo, Barbara
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J. Soren, Vikki McCall, and Clive Gray in the new museology fields
were examined.

The change of the history of Turkish museology plays a big role in
the social movements. This is why the formation of the collection
supported by the palace and making state-sponsored laws indicate
an ideological connection between the development of museums and
social change.

It is a fact that the new museum studies have changed the roles
of the museologists and forced them to conduct more visitor-oriented
studies. The association of the new museology with management
sciences can be seen as a result of the changing economic structure
of the world. The effective use of new technologies and social net-
works in environmental activism with new museum studies has
shaped the new concept of museology. Some museum researchers,
who have been viewing the new concept of museology with different
concerns in mind, have made publications on how the potential struc-
ture of the museum venues and varieties has activated the learning.
Museums have leading forces that affect society.

In this study, new museology shaped with the changing techno-
logical, economic, sociocultural structure in Turkey after 1980 was
defined. During the phase until today, it was aimed to present the
development and change in the Turkish museology history. New
museology attracted interest particularly in the new museum types in
Turkey. It developed as against to the focused, classical, traditional
museology of the collections. These museums of eco-museums, so-
cial museums, scientific and cultural centers, etc. changed to support
local development. This transformation caused the opening of new
museums in different types. Orhan Pamuk’s “The Museum of Inno-
cence” criticized the post-modernist structure. The living museum
opened in 2007 and exhibit the initial public life and its production
provides new museology experience. New museology, post-modern
museums provide the museum transformation attempts of a personal
activity or life style of a natural area into a new type of museum.
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These attempts have been reshaped with museum exhibition and
workshop studies.

Janet Marstine stated the political and ideological contexts of mu-
seum exhibition in the book of New Museum Theory and Practice
(2006). “She analyzed the changing structure of museology in four
different groups. First, she defined museums as shrines, market-
driven industry, colonizing places, and post-museums. Postmodern
museums are shaped with the effect of these four groups”. In the
20th century, the institutional studies on the effect of museum collec-
tions and museum’s physical spaces have increased. In the 21th
century, museum access and experiences toward museum visitors
have been shaped with new museology. New museology was named
as the postmodern museum and it is difficult to explain with a single
definition. Postmodern musuems that are open to change are centers
that give importance to the active participation of their visitors with
the concepts of communication, cultural variety, and accessibility. °

Today, museums are neither shrines where the objects are hid-
den, nor museologists are responsibles to protect and guard these
artworks. In the new museology, museums are emotional discovery
centers providing new experience areas. Museologists are profes-
sional researches who communicate with visitors and motivate new
discovery experiences. Museologists are experts who always re-build
continuous change, make research and provide sustainability of mu-
seums. New museology also requires new work and expertise areas
in addition to the exhibition techniques and spatial architectural
changes. In “The Museum as Mass Medium”, A.Huyssen (2006)
defined the new museology as the places presenting the permanent
experience of objects, and stated that the number of museum fans

Janet Marstine, Introduction. New museum theory and practice: An Introduction,
Blackwell Publishing, 2006, 10-23.
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will increase with the transformation of museum visits into require-
ments. °

This thesis study examined new museology in abroad and ana-
lyzed their effects on Turkey. It was conducted to shed light on to the
change in the museology in Turkey. The effect of international organ-
izations as UNESCO and ICOM had become a driving force on the
development of museology. To understand the change in the con-
temporary museology in Turkey, the transformation of international
concepts should be examined and analyzed as a whole.

Thanks to being a member of UNESCO and ICOM, the scope of
museum studies’ pace and direction has changed. This study will
form an important reference for the evaluation of the history of Turk-
ish museology’s development in the modern sense. Therefore this
thesis study “The Historical Development of Museology in Turkey”
has been prepared by taking into consideration the scarcity of studies
which cover the history of museology in Turkey to date.

The studies of ICOM “International Council of Museums” and
ICOFOM “International Committee for Museology” should be ana-
lyzed. This study was evaluated through the publishing in the muse-
ology area and from various journals on museology such as Museum
and Society, Museum Antropology, Museum International, Curator,
and UNIMUSEUM. The analysis and discussion in the light of these
data is significant for this study. This study that was addressed the
development of Turkish museology was carried out with the use of
reviewing method to collect and analyze of the data. According to
this, researches were conducted to constitute the theoretical frame-
work to determine the situation and principles on the development of
museology.

To conclude, functions of the museum formation and their styles
continuously change based on the social structure. This functional

A. Huyssen, Bellek yitiminden kacis: Kitle iletisim araci olarak mize. Mize ve
Elestirel Diigiince. Tarih Sahneleri-Sanat Miizeleri Il , (Ed: A. Artun) istanbul:
lletisim Yayiniari, 2006, 259-290.
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structure of the museum is reconsidered to answer this continuous
transformation. To keep pace with this transformation, it is significant
to transform international scientific inputs into the data to lead con-
temporary museum studies. This stdy aims to address the perceptual
development of redesign of new museology studies in Turkey by
combining the data of the establishment of contemporary museum.

The contemporary museum phenomenon in Turkey developed to
meet newly emerged demands of visitors. It includes radical trans-
formations in theoretical and practical ways of the museology area.
The physical structure of museums is also newly reconsidered to
give an answer to this change. The historical development of Turkish
museology aims to define and understand today’s Turkey with new
museology. Considering the fact that this thesis study named as “The
Historical Development of Museology in Turkey” is one of the excep-
tional work in Turkey in the area of museology, it is aimed to fill the
gap in the literature.
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Appendix A Private Museums affiliated to the Ministry of
Culture and Tourism

1 Florya Mode! Ugak Miizesi Istanbul :I:; r:rsﬁft? Servis Havacilik ve Turizm leri MildiriGga

2 |stanbul Arkeoloji ve Kiiltir Miizesi fstanbul :::::::‘;22‘;?::i;;?:\f;:l:’iya‘ Faklites! Jstanbul Arkeotofi Miizeleri Mdiirlugii

3 :::tn :At:jlz(i::versltes[ Beyazit Kulesi Istanbul Istanbul Universitesi Jstanbul Arkeoloji Mizeleri Midurligi

4 i\l/;g:!;lid Tirk Hamam Kiiltird Istanbul stanbul Universitesi stanbul Arkeolojl Mizeleri Midiirligi

S |Adalar Mizesi Jstanbul Adalar Vakfi ve Adalar Belediyesi Jstanbul Arkeoloji Miszeleri Midirlogi

6 Haluk Perk Mizesi stanbul Haluk Perk fstanbul Arkeoloji Miizeleri Midirligi

7 [fstanbul Oyuncak Mizesi stanbul Sunay Akin Muzecilik ve Kiil, Hiz. Ltd. Sti. fstanbul Arkeoloji Mizelert Midirligi

8 fstanbul Universitesi Jeoloji Mizes! fstanbut istanbul Universitesi fstanbul Arkeoloji Miizeleri MidUrliga

9 Badberk Hanim Miizesi Jstanbul Vehbi Kog Vakfi Istanbul Arkeoloji Miizeleri Midiirligl

10 2;:‘::":3” T.COD. Milzesi Sanat  § - bl TCDD lsl. Genel mudirligi Jstanbul Arkeoloji Mozeleri Mudirligi

11 |Yapi Kredi Vedat Nedim Tér Miizesi fstanbul Yapt Kredi Bankast fstanbul Arkeoloji Miizeleri Mid(rligt

12 [Tekfur Sarayi Gini Miizesi stanbul stanbul Bliylksehir Belediyesi Istanbul Arkeoloji Mizeleri Miidiirigi
13 Basin Mizesi Istanbul Tirkiye Gazeteciler Cemiyeti Istanbul Ayasofya Miizesi Mildrligo

14 [Catalca Mibadele Miizesi Jstanbul Katalca Belediyesi ve tozan Miibadilleri Vakfi  Jstanbul Ayasofya Miizesi Mudrligt

15 [Kont Szechenyi itfaiye Mizesi stanbul bul Biiylkgehir Belediy Jstanbul Ayasofya Mizesi Miidiirligt

16 {Yerebatan Sarnici bul bul Biiyiliksehir Belediy Jstanbul Ayasofya Miizesi Midiirligi

17 Atatiirk Mzesi Istanbul istanbul Blyiiksehir Belediyesi fstanbul Galata Mev. Miiz. Mid.

Mlmar Sinan Giizel Sanatlar
18 Mniversitesi Resim ve Heyket stanbul Mimar Sinan Giizel Sanatlar Universitesi Jstanbul Galata Mev. Miiz, Mid.
Miizesi

19 ;tear::;: I\Gﬂlszz::k Msavirleri stanbul istanbul Gimrilk Misavirleri Dernegi Jstanbul Galata Mev. Miiz. Mid.

20 Pera Palas Atatlirk Mizesi stanbul Macka Konaklama ve Otel Hizmetleri A.S. stanbul Galata Mev. Miz. Mid.
21 Aglyan Muzesi (Tevfik Fikret'in Evi) Jstanbul istanbul Bilyiiksehir Belediyesi Jstanbul Hisarlar Mizesi MUdUrloga

22 [Tiickiye I Bankas) Miizesi Istanbut Tirkiye I5 Bankast Jstanbul Hisarlar Miizesi Midarlugi

23 Dariissafaka Cemiyeti Mizesi Jstanbul Dartigsafaka Cemiyeti fstanbul Hisarlar Mazesi Muddrligo

24 Arnavutkoy Yerel Tarih Miizesi Jstanbul Arnavutkoy Belediye Baskanlig Istanbul Hisarlar Miizesi MudGrl0ga

25 [ntercity Otomobil Miizesi stanbul Eylil Tarim Oto Kiralama ve Paz. Ltd. $ti. Istanbul Hisarlar Mizesi Midurliga
26 [Ayse ve Ercliment Kalmik Muzesi  stanbul Ayse ve Erciiment Kalmik Vakfi Istanbul Topkap: Sarayt Miizesi MGdirliga
27 E:SZT aga Tip Fakiltesi Tip Taribi Istanbul istanbul Universitesi Tip Fakiiltesi Jstanbul Topkapi Sarayr Miizesi MidUrltgl
28 Misart Canl tarih Muzesi }stanbul 221‘&‘:2;:5:’?;?”0&“ Kl ve Tur. Sanat stanbul Topkapt Sarayl Mizesi Midarluga
29 Pera Miizesi Istanbui Suna-Inan Kirag Vakfi Jstanbul Topkapi Saray) Miizesi Mudirligu
30 Rezzan Has Halig Kiiltiirleri Miizesi  Jstanbul Rezzan Has Halig Kiiltirleri Vakfi jstanbul Topkapi Saray Mitzesi Midiirligi
31 Pait Faik Abasiyanik Mizesi stanbul Dariigsafaka Cemiyeti stanbul Topkapt Sarays Miizesi Madilrligi
32 S:::;?;:SSS:’;" Enerji ve Gagdas Jstanbul istanbul Bilgi Universitesi Jstanbul Topkapt Sarayt Miizesi Midiirligt
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33 Mizesi istanbul Okmeydani Spor ve Egitim Vakfi |stanbul Topkap: Sarayi Mizesi MidirlGga
34 fistanbul Lale Vakfi Mizesi Istanbul istanbul Lale Vakfi Jstanbul Topkapi Sarayr Mizesi Midurlugi
35 isKi Su Medeniyetleri Miizesi istanbul istanbul Biiylksehir Belediyesi Jstanbul Tirk ve islam E. M. Madarligi
36 [fstanbul PTT Mizesi istanbul PTT Genel Madirliga Istanbul Tark ve islam E. M. Madirligi
37 Kazm Karabekir Paga Mizesi istanbul Kazim Karabekir Vakfi Istanbul Tiick ve Islam €. M. Midiirligi
38 mg’zr:::eus';::: Sé::irirmhmvet istanbul Marmara Universitesi Jstanbul Tark ve Islam E. M. Midirddgi
39 Masumiyet Mzesi Istanbul Masumiyet Vakfi Jstanbul Tirk ve Islam E. M. Mudurligi
40 Miniatiirk Mini Turkiye Parki Istanbul stanbul Kiiltdr Ve Sanat Urlinleri Tic. A.S. Jstanbul Tiirk ve Islam E. M. Midiirigi
41 [Orhan Kemal Miizesi fstanbul Orhan Kemal Kiltir Merkezi Istanbul Tiirk ve isfam E. M. Midurliga
42 Osmanh Bankasi Mizesi fstanbul [Galata Aras. Yay. Tan. Bil. Tek. Hiz. A.S. Istanbul Tark ve Islam E. M. Midirliga
43 Rahmi M. Kog Sanayi Mizesi istanbul Rahmi Kog Muzecilik ve Kiiltiir Vakft Jstanbul Tiirk ve Islam E. M. Madid Gt
44 Bakip Sabanct Miizest istanbul Sabanci Universitesi stanbul Tiirk ve Islam E. M. Miidiirl GG
45 [Turk Vakif Hat Sanatlart Miizesi istanbul Vakiflar Genel MUdarligi bul Tark ve Islam E. M. Mudadugi
46 Nakiflar Hall Mazesi istanbul Vakiflar Genel Mudurliga Istanbul Tirk ve [slam E. M. Madiriiga
47 :::;I':: :::::22\:? Daz Dokuma istanbul Vakiflar Genel MudirlGga Jstanbul Tark ve Islam E. M. Madrliga
48 [Yahya Kernal Beyath Kent Miizesi  fistanbul istanbul Fetih Cemiyeti-Yahya Kemal Enstitiist  Jstanbul Tirk ve istam E. M. Mudirlugi
49 ;:I’:; rol::gzt;ésliu Vakfi Sinema istanbul [Firker inanogiiu Vakfi (TORVAK) Jstanbul Tiirk ve Islam E. M. Madarligi
S0 m;g::pe Tussauds Balmumu istanbul fstanbul Sualti Dinyast Turizm Tic, A.S. }stanbul Tiirk ve Istam E. M. Midirlig
51 3‘:1‘:"‘ Vakfi Balmumu Heykel oo b Sudilek Egitim, Sagiik, Kltir ve Sanat Vakfi  |stanbul Tark ve Islam E. M. Madirliga
52 Hilye-i Serif ve Tespih Miizesi istanbul istanbul Sanat ve Medeniyet Vakf hstanbul Thrk ve Islam E. M. Midiirliga
53 [pelta Teknoloji Miizesi istanbul dem Yilmaz Kiiltir ve Egitim Vakfi mg:ebs?;n‘sgz’grﬁ:gum ve Teknoloji tarihi
54 [ikolata Mdzesi fstanbul Detay Gida Sanayi ve Ticaret A.$. ’5'3:;?&13'3:52? ve Teknoloji tarihi
55 :}1)52:;: Vakfi Tiirk Musevileri istanbul 500. Yil Vakfi Jstanbul Yildiz Saray1 Miizesi Midlirtiiga
Basbakanlik Vakiflar Genel
56 MudUrliga Akaretler Mustafa istanbul \Vakiflar Genel Muddrliga Jstanbul Yildiz Saray: Midzesi Mudiirlogu
Kemal Miizesi
57 BIK Mizesi kstanbul BIK Vakfi Jstanbul Yildiz Sarays Miizesi Mudirogi
58 [Doga ve Bilim Miizesi istanbul Ahmet Hamza stanbul Yildiz Saray MUzesi Madirligo
59 fstanbul Modern Sanat Miizesi istanbul istanbul Modern Sanat Vakfi stanbul Yildiz Saray: Miizesi Midiirligo
60 [ehir Miizesi (Depo ile birlikte) Istanbul istanbul Buyiiksehir Belediyesi stanbul Yildiz Saray: Miizesi Midirligt
61 Tsat:';\?;::sr:sv:/rlz‘::: Tark Eczacilik istanbul istanbul Universitesi stanbul Arkeoloji Mizeleri MUdirluga
62 [Rahmi M. Kog Miizesi Ankara Ankara S:r;g;l;u:rs(.)telcilik Turizmn Organizasyon, ins. Ankara Anadolu Med. Muzesi Midirlugi
63 Meteoroloji Mizesi Ankara Meteoroloji Genel Mudarligl Ankara Anadolu Med. Miizesi MildirlGga
64 pehit Cuma Dag Tablat Tarihi nkara MTA Genel Midurligi P\nkara Anadolu Med, Miizesi Midurliga

Miizesi
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33 viiizesi stanbul Okmeydant Spor ve Egitim Vakfi stanbul Topkap! Sarayr Mizesi Midirlaga
34 jstanbul Lale Vakfi Mdzesi istanbul istanbul Lale vakfi stanbul Topkapi Sarayr Miizesi Mitdarliga
35 §SKi Su Medeniyetleri Miizesi istanbul istanbul Bilyliksehir Belediyesi Istanbul Tiirk ve islam €. M. Madurliga
36 fstanbul PTT Muzesi istanbul PTT Genel Madurliga Jstanbul Tiirk ve istam €. M. Midiriga
37 Kazim Karabekir Paga Miizesi Istanbul Kazim Karabekir Vakfi stanbul Tiirk ve [slam E. M. Midurliga
38 m?l?::i?eﬂs:::{ sGilaelzirgamhuriyet istanbul Marmara Universitesi Istanbul Tiirk ve Islam E, M, Madirlaga
39 Masumiyet Mizesi bul A iyet Vakfi Istanbul Tark ve Istam E. M, Midiiniiga
40 Miniatiirk Mini Tirkiye Parki istanbul stanbul Kiiltdr Ve Sanat Urlinleri Tic. A.S. stanbul Tark ve istam E. M. Midiirigi
41 Orhan Kemal Mizesi Istanbul Orhan Kemal Kiltir Merkezi stanbul Tiirk ve Istam E. M. Midiirligi
42 Osmanli Bankas) Miizesi istanbul [Galata Aras. Yay. Tan. Bil. Tek. Hiz. A.S. Istanbul Tark ve Istam €. M, Madirugi
43 Rahmi M. Kog Sanayi Miizesi istanbul Rahmi Kog Muzecilik ve Kiltiir Vakft Istanbul Tiirk ve Islam E. M. MidiirlGgi
44 Bakip Sabanci Mizesi istanbul Babanci Universitesi Jstanbul Tiirk ve Islam E, M. Midurigi
45 [rirk Vakif Hat Sanatlari Mazesi istanbul Vakiflar Genel Midarluga Istanbul Tiirk ve istam €. M. Midiiriigi
46 Nakiflar Halt Mizesi istanbul \akiflar Genel Mudurliga stanbut Ttirk ve Islam E, M. MUdurliiga
47 ‘,’:\'{‘;‘I: ';::“;‘e‘;f Daz bokuma stanbul atiflar Genel Midirligi stanbul Tairk ve Islam E. M, Madrlag
48 [vahya Kemal Beyath Kent Miizesi  §stanbul stanbul Fetih Cemiyeti-Yahya Kemal Enstitiisi  Jstanbul Tiirk ve Islam €. M. Mudurlogi
49 I:‘v’:tf;"';fé‘z"ei"“ Vakf Sinema fstanbul riirker inanoglu Vakii (TURVAK) stanbul Tark ve [slam €, M, Madrligi
50 m:‘::;’e Tussauds Balmumu fstanbul stanbul Sualts Diinyasi Turizm Tic, A.S. Jstanbut Tirk ve Istam E. M. Midirligi
51 &T;l:: Vakfi Balmumu Heykel istanbul Ozdilek Egitim, Saghk, Kiiltdr ve Sanat Vakft Jstanbul Tiirk ve islam E. M. Midardigu
52 Hilye-i Serif ve Tespih Miizesi istanbul Istanbul Sanat ve Medeniyet Vakfi Istanbul Ttirk ve istam E. M. Midiviga
53 efta Teknoloji Miizesi fstanbul dem Yiimaz Killtiir ve Egitim Vakfi “j;‘;“"“;‘l‘:;grﬂ;‘g'g‘ ve Teknolofi tarihi
54 Kikolata Mizesi Istanbul Detay Gida Sanayi ve Ticaret A.S. ;::::;u%znsr::g:‘ ve Teknoloji tarihi
55 SMOS;:;: Vakh Tirk Musevileri istanbul 500. Yil Vakft Jstanbul Yildiz Sarayt Miizesi Midiirloga
Basbakanlk Vakiflar Genel
56 MudurlUgi Akaretier Mustafa \stanbul Vakiflar Genel Midurligu Jstanbul Yildiz Saray Mizesi Mudiirligh
Kemal Muzesi
57 BIK Mizesi Istanbul BJK Vakfi Jstanbut Yildiz Sarayt Milzesi Midirligi
S8 [Doga ve Bilim Mizesi Istanbul Ahmet Hamza Jstanbul Yildiz Sarayr Mizesi Midridgi
59 fstanbul Modern Sanat Mizesi istanbul stanbul Modern Sanat Vakfi | stanbul Yildiz Saray1 Miizesi Midiiriga
60 [ehir Muzesi {Depo ile birlikte) istanbul Istanbul Biyiiksehir Belediyesi bul Yildiz Saray: Miizesi Midiiriga
61 ;;2:?::&:‘:33:: Tark Eczacilik stanbul Istanbul Universitesi stanbul Arkeoloji Miizeleri MOdirligi
62 Rahmi M. Kog Miizesi Ankara Ankara C:';ii??:‘elcmk Turizmn Organizasyon, ins. Mnkara Anadolu Med. Mizesi Mildirlugi
63 PMeteoroloji Miizesi IAnkara Meteoroloji Genel MuddrlUgl nkara Anadolu Med. Miizesi Midiirlgga
64 ﬁ‘f;iteguma Dag Tabiat Tarihi Ankara IMTA Genel Mudurlugi Mnkara Anadolu Med. Miizesi Midiirlogi
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65 10DTU Tabiat Tarihi Miizesi Ankara Orta Dogu Teknik Universitesi IAnkara Anadolu Med. Muzesi Mid{rtigi
66 :/{iigzs:lilirimtan Arkeoloji ve Sanat Ankara Vksel Erimtan Kiiltir ve Sanat Vakfi Mnkara Anadolu Med. Miizesi Mudariugi
67 [75.Yil Cumhuriyet Egitim Mzesi Ankara BViilli Egitim Bakanlif Mnkara Cumhuriyet Mizesi Madarlagi
68 urtulus Savasinda Atatirk Konutu Ankara TCDD Ish. Genel Miidirligl Mnkara Cumhuriyet Miizesi Midiriga
e Vagonu

69 [Ozel TED Ankara Koleji Vakfi Miizesi [Ankara Ozel TED Koleji Vakfi IAnkara Cumhuriyet Miizesi Midirligu
70 PTT Pul Miizesi Ankara PTT Genel Mudurligu Ankara Cumhuriyet Miizesi MidrlGga
71 [TCDD Malikdy Miizesi Ankara [FCDD Isl. Genel Midurliga Ankara Cumhuriyet Miizesi Midirliga
72 [relekomiinikasyon Mizesi Ankara [Fiirk Telekom Genel MiidGrlGgi Ankara Cumhuriyet Miizesi MidGrioga
73 [riirk Hava Kurumu Miizesi Ankara Tirk Hava Kurumu Genel Bagkanlig Pnkara Cumburiyet Milzesi MidUrloga
74 [riirkive Ormancilik Miizesi Ankara Orman ve Su {sleri Bakantig Ankara Cumhuriyet Mizesi MidGrloga
75 Riraat Bankasi Mizesi Ankara Ziraat Bankas! Genel Midurl(ga Ankara Cumhuriyet Miizesi Madanigi
76 |A.0.C Miize ve Sergi Salonu Ankara A.0.C ( Atatiirk Orman Giftligi) Mnkara Etnografya Mizesi Midarligi
77 ::::&:;'3;3;?:?::5::‘ Bilimleri Ankara Ankara Universites nkara Etnografya Mizesi Madarlga
78 [Ankara Universitesi Tarihi Miizesi  [Ankara Ankara Universitesi nkara Etnografya Mizesi Madirlog
79 :;;:::‘:M?z::iamk ve Mobilya Kiltdr nkara Ali Riza Bozkurt Aokara Etnografya Muzesi Madirtigi
80 :gsdolu Agikhava Miizesi / Yasayan nkara Zehra Sema Demir Mnkara Etnografya Miizesi MdUrliga
81 :A"i'::;a“:;;:;t Olmayan Kiiltirel Ankara Gazl Universitesi Mnkara Etnografya Miizesi MGdUriuga
82 Beypazari Kent Tarihi Miizesi Ankara Beypazari Belediyesi Ankara Etnografya Milzesi Midirliga
83 [Beypazari Tarih ve Kiltiir Mizesi  [Ankara IAnkara Valiligi Ankara Etnografya Miizesl Midarligi
84 Beypazari Yasayan Miize Ankara Zehra Sema Demir Ankara Etnografya Miizesi Midirliga
85 Kankaya Atatlrk Késki Miizesi Ankara Cumhurbaskanlig nkara Etnografya Miizesi Miidirligo
86 GMa:;Sul?A NT(SJZEEI Fak. Prof. Uiker Ankara [Gazi Universitesi Ankara Etnografya Milzesi Midarligi
87 :::Z':n Belediyesi Etnografya Ankara Kecidren Belediyesi Ankara Etnografya Miizesi Middrligo
88 Kizticahamam - Hocali Miizesi Ankara Kizilcahamam Belediyesi Pnkara Etnografya Miizesi Madariggi
89 :::;:Z{a Ayaz Vakh: Plastik Sanatiar Ankara Mustafa Ayaz Vakfi Ankara Etnografya Milzesi Midirlugi
90 Panayi ve Teknoloji Milzesi Ankara mzzlgsg;ummva Endustrist Kurumu Genel Ankara Etnografya Mizesi MadarlGga
91 Pebahattin Yildiz Milzesi Ankara Sebahattin Yildiz Ankara Etnografya Miizesi MadGrligt
92 z:zl:::ludaé Kiz Olg. Enst. 100. Vi Ankara Milli Egitim Bakanlig jAnkara Etnografya Miizesi Midiirl6ga
93 [Foprak Mahsulleri Ofisi Miizesi Ankara Il.M.0. Ankara Etnografya Miizesi Midiirligt
94 [TRT Yayincilik Tarihi Mizesi Ankara TRT Genel MUdUrlUgi Ankara Etnografya Milzesi Midirlugo
95 [Tirk Hamam Miizesi IAnkara Pehra DEMIR nkara Etnografya Miizesi Mitdarligo
96 Fiirkiye Barolar Birligi Hukuk Mizesi nkara lAnkara Barosu IAnkara Etnografya Miizesi Mudurlugi
97 Mlucanlar Cezaevi Miizesi Ankara Altindag Belediyesi nkara Etnografya Miizesi Madirligt
98 Makif Eserleri Miizesi Ankara Vakiflar Genel Midurligl Ankara Etnografya Mizesi Mudarl g
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99 'Ziraat Fakiiltesi Muzesi Ankara iAnkara Universitesi Ankara Etnografya Mizesi Midurligi
N ¢ e

100 %Az‘?:; Satrang Spor ve Kiltdr Vakfi Ankara KGokyay Satrang Spor ve Kiltir Vakfi Ankara Etnografya Mizesi Midurliga
101 Kubuk $ehir Miizesi Ankara Cubuk Belediyesi jAnkara Etnografya Mizesi MGdurligi
102 fs Saghfii ve ls Glivenligi Muzesi Ankara Calisma ve Sosyal Givenlik Bakanligi nkara Etnografya Mazesi Midirliga
103 [Key-E. Ozgdrkey Mzesi zmir Key Museum Muzecilik ve Sanat A.$. zmir Mbzesi Midiriuga
104 Ege Universitesi Etnografya Mizesi fzmir Ege Universitesi Rektorligi zmir Mizesi Midtrliga
105 [Hamza Rustem Fotograf Evi Mlzesi Jzmir Karsiyaka Belediyesi zmir Milzesi MUdOrlGga
106 fzmir Nege ve Karikatir Mizest zmir Konak Belediyesi zmir Miizest Mudiirliga
107 fzmir Kadin Mazesi 2mir Konak Belediyesi zmir Miizesi Midiirligt
108 [Kagit ve Kitap Sanatlart Muzesi zmir £ge Universitesi zmir Mizesi Madirligi
109 patife Hanim Koski Ani Evi Mizesi  Jzmir Karsiyaka Belediyesi 2mir Mizest MidirlGgi
110 Konak Bel. ‘f’“'?“ Baradan Oyun ve zmir Konak Belediyesi zmir Mizesi Midartagi

Oyuncak Muzesi
111 [(onak Belediyesi Necdet Alpar Maskf, . konak Belediyesi 2enir Mzesi Mudirligi

Miizesi
112 Radyo ve Demokrasi Mizesi zmir Konak Belediyesi zmir Mizesi Midarlogia
113 Z‘:ﬁ;‘;rasar Resim Miizesi ve Sanat Zmir yagar Egitim Ve Kultar Vakfi zmir Miizesi Midirlioga
114 [FCDD Miize ve Sanat Galerisi zmir zmir TCDD 3.Bolge Miduritga zmir Miizesi Madartigo
115 [Ticaret Odasi Miizesi zmir zmir Ticaret Odast zmir Mizesi MadGrlaga

Selguk Camiik Agik Hava Buharl . " P . o T
116  okomotif Muzesi Zmir zmir TCDD 3. Bolge MiidurlGga zmir Efes Mizest MildirlGgo
117 [rire Kent Muizesi Miizesi 2mir Tire Belediyesi zmir Tire Miizesi Miudiirltugi
118 Mildiz Kent Arsivi ve Miizesi zmir zmir-Odemis Belediye Bagkanhig Bdemis Miizesi Mudurlogu
119 :/:g:::i Piristina Kent Arsivi ve 2mir zmir Blyliksehir Belediyesi zmir Miizesi Midirliigi
120 Kozan Kent Mizesi Adana Kozan Belediyesi \dana Miizest MUdUrlGga
121 Bolvadin Muzesi fyon Bolvadin Belediyesi Afyonkarahisar MUzesi Midirlagi

Lo IOrman ve Su Isleri Bak, 5. Bélge Mid. .
i | Midtirla

122 Rafer Mizesi Afyon Baskomutan Tarihi Milli Park Mudarlgi fyonkarahisar Miizesi Midirliga
123 Rehzadeler Mizesi Amasya | Ozel idaresi Amasya Mizesi Midirtiga
124 [Alpaslan Belediye Mizesi Amasya ipaslan Belediye Baskanligi Amasya Miizesi MidOrligo
125 Antalya Oyuncak Mizesi Antalya Antalya Biyiiksehir Belediyesi Antalya Miizesi Midirldga
126 Suna-Inan Kirag Kaleici Miizesi Antalya \Vehbi Kog Vakft Pntalya Mizesi Mdirlogo
127 JAnadolu Oyuncak Mdzesi Antalya Kepez Belediyesi Mntalya Miizesi MidurlUgi
128 :itma Suat Orhon Milze ve Sanat Aydin Soke Belediyesi Aydin Milet Mizesi MOdarloga
129 sdct;\zae:lMenderes Univ. Gine Arciltk Aydin Adnan Menderes Universitesi Pydin Milzesi Miidirliga
130 Eine Kuvayi Milliye Muzesi Aydin Gine Belediyesi Aydin Miizesi Miidiirligi
131 Nazilli Etnografya Muzesi Aydin Nazilli Belediye Baskanlig Pydin Miizesi Madarluga
132 Reytin ve Zeytinyagt Tarihi Miizesi  Aydin dnan Menderes Universitesi, Ziraat Fakditesi Jydin Mizesi Midurldgi
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133 [rales Matematik Miizesi Aydin Basak Egitim Hizmetleri Pydin Mizesi Midorigi
134 |aya Nikola Anit Miizesi Balikesir Rahmi M. Kog Miizecilik ve Kiltiir Vakfi ooy e Mzest
135 Kiiglkkoy Belediyesi Kent Miizesi ik likesir-Kiigtkkkoy Belediyesi Ballkesir K\A:va-yi Milliye Miizesi
Miduriugh
136 Myisigt Manastir Mizest Balikesir Suzan Sabanci DINGER ?Aal'kfﬂ[ Kuva-yi Milliye Miizesi
adirlagh
137 Kuvayi Milliye Kiltiir Mizesi It Burhaniye Beledive Baskanligt Palikesir Kuva-yi Milliye Mizesi
MGdaroga
138 [idika Erke Etnografya Muzesi Balikesir Edremit Belediye Bagkanligi ::g;z:;;g;va-yl Milliye Mozesi
Kema g
139 - Oze:is amancioglu Etnografya Bartin Bartin Belediye Bagkanlig Bartn Amasra Mizesi MidGrluga
140 [Bartin Kent Mizesi Bartin Bartin Belediye Baskanlig Bartin Amasra Mizesi MdirlGgi
141 [Baksi MUzesi Bayburt Hisamettin Kogan-Bayburt Kiil. San.Vakfi Erzurum Miizesi Midarliga
[Bilecik Belediyesi Yagsayan $ehir ’ T . Bilecik S6git- Ertugrul Gazi Mizesi
142 Mozesi Bilecik Bilecik Betediyesi A Gdarliga
143 PBoziylk Sehir Mizesi ve Argivi Bilecik Boziiylik Belediyesi Bilecik Mtizesl Midiirlagi
144 Bursa Ormanciltk Mizesi Bursa Bursa Orman Bélge Midurlagi Bursa Mazesi MidirlGgi
145 [Bursa Gog Tarihi Miizesi Bursa Bursa Buyuksehir Belediyesi Bursa Miizesi Mudirliigi
146 PBursa Kent Miizesi Bursa Bursa Buyiiksehir Belediyesi Bursa Miizesi Midurluga
147 pursa Merinos Tekstil Sanayi Mozesi Bursa Bursa Blyuksehir Belediyesi Bursa Miizesi Mudirldga
148 Bursa Vakif Kiiltari Mizesi Bursa Bursa Blyiksehir Belediyesi Bursa Mizesi Midirdaga
149 Bursa Yagam Koltirii MoOzesi Bursa Bursa Blytksehir Belediyesi Bursa Miizesi Madirliigi
150 Bursa Bicak Mizesi Bursa Bursa Biyiksehir Belediyesi Bursa Mazesi Miididaga
151 [Karagoz Miizesi Bursa Bursa Buylksehir Belediyesi Bursa Mizesi Midaruga
152 PMerinos Enerji Muzesi Bursa Bursa Blyliksehir Belediyesi Bursa Mizesi Midirnldga
153 [Kur'an ve El Yazmalari Miizesi Bursa Bursa Bliyliksehir Belediyesi Bursa Mizesi Midiirlaga
154 [Bursa Basin Tarihi Mizesi Bursa Bursa Bassn Cemiyeti Bursa MGzesi MGdiragi
155 [Bursa SMMMO Muhasebe Mizesi Bursa g:':; Serbest Muhasebect ve Mali Misavirler Bursa Mizesi MUdarltg
156 [Panorama 1326 Bursa Fetih Miizesi [Bursa Osmangazi Belediye Baskanhgi Bursa Miizesi Midirligi
157 fnegdl Kent Miizesi Bursa negol Belediye Baskanligt Bursa Miizest Midarligi
158 l\r/‘I?jgzz‘sIMObnva ve Agag Sanayi Bursa negol Belediye Bagkanhgt Bursa Miizesi Midiirfiigu
159 [[OFAS Bursa Anadolu Arabalan g, Tofas A.S. ursa Mzesi Midiriigi
Mzesi
160 &ag:;l;ale Belediyesi Seramik Canakkale Canakkale Belediye Bagkanhig [Canakkale Mizesi Muddirligd
161 Adatepe Zeytinyag Muzesi Canakkale Ada Ciftlik Gida Or. San. Tic. AS. Kanakkale Miizesi Miidrlugi
162 Anflka‘Tanm Aletler ve Traktie Canakkale Dursun Keskin K anakkale Mizesi Miidiirligi
Muzesi
163 KCanakkale Kent Miizesi ve Argivi Canakkale KCanakkale Belediye Bagkanlig Canakkale Mizesi Midirligi
164 [Yer Bilimleri ve Doga Tarihi Miizesi [Ganakkale Canakkale 18 Mart Universitesi Canakkale Miizesi Mildurligid
165 [Piri Reis Deniz Miizesi Canakkale Ganakkale 18 Mart Universitesi Canakkale Mizesi Miidarlugi
Yenice Belediyesi Turkevi N " . "
166 Etnografya Mizesi Ganakkale Yenice Belediyesi [Canakkale Mizesi Midirlogi
167 Koyden Kente Teknoloji Miizesi Canakkale Seyda Karadag Canakkale Mizesi Midirlgga
168 [Diyarbakir Kent Muzesi Diyarbakir Diyarbakir Biiyiiksehir Belediyesi Diyarbakir Miizest Madiirlogi
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169 sMa(rsz':;:al Harp ve Av Silahlart Diizce Sarsilmaz Silah Sanayi A.$. Diizce Kanuralp Muzesi Midiirltga
170 Ilh?n Kf)man Heykel ve Resim Edirne Trakya Universitesi Edirne Miizesi Miidirloga
Muzesi
Trakya Universitesi Il. g 4,
171 erzz\é:;UmversneSI Il. Beyazid Saghk Edicne reakya Universitesi - dirne Mazesi Middrligt
172 pMilli Miicadele ve Lozan Mizesi Edirne Trakya Universitesi Edirne Mizesi Madarlago
173 [Edirne Kent Bellegi Muzesi £dirne Edirne Belediye Bagkanhg Edirne Miizesi MUdirliga
174 NVakif Eserleri Mizesi Edirne \Valiflar Genel MudurlGgi Edirne Mizesi Midarliga
175 pzunkoprii Kent Miizesi Edirne \Vakiflar Genel MudiirlGgi Edirne Milzesi Midirlagi
176 [Edirne Osman Inci Miizesi Edirne Osman Inci Plllm, Sanat, Kiltir, Mdzecilik, Edirne Mazesi Mudarligd
[Turizm ve Ticaret A.9.
177 |Ali Girer Muzesi Erzincan Mustafa Glrer Malatya Miizesi Miidiirliigi
178 fslam Eserleri Mizesi Erzurum Cat Belediye Bagkanhgi Erzurum Miizesi Midirliga
179 Anifd‘olu'Unl\{ersitem Cumhuriyet Eskisehir Anadolu Universitesi Eskisehir Miizesi Midarlogi
Tarihi Muzesi
IAnadoiu Universitesi Cagdas L . . . [T
180 S anatlar Miizesi Eskigehir iAnadolu Universitesi Eskisehir Miizesi Mudirliga
lAnadolu Universitesi Egitim . o . T
181 arikatirleri Mazesi Eskisehir Anadolu Universitesi Eskisehir Miizesi Miidiirlagi
182 [Eskisehir Kent Miizeleri Kompleksi Eskisehir Eskisehir Biyiiksehir Belediye Bagkanhg: Eskisehir Miizesi MiidiirlGgii
183 [eskisehir Kurtulus Muzesi Eskisehir Eskisehir Blyiiksehir Belediye Bagkanhgt Eskisehir Mizesi MidirlGgi
184 [Eskisehir Ticaret ve Sanayi Muzesi  [Eskisehir Eskisehir Ticaret Odasi Eskisehir Miizesi Midirlagi
185 [eskisehir T.C.D.D. Muzesi Eskisehir TCOD Igl. 1. Bdlge Mudarlugi  skisehir Miizesi Muddrliigii
186 frilomsag Muzesi Eskigehir Tirkiye Lokomotif ve Motor Sanayi A. §. Eskisehir Milzesi Midurliga
187 Gaziantep Oyuncak Miizesi Gaziantep Gaziantep Buyiksehir Belediyesi [Gaziantep Miizesi Miidirligi
188 [Atatiirk Am Miizesi Gaziantep Gaziantep Biiyiiksehir Belediyesi Gaziantep Mizesi Muduislogi
189 Bayaz Han Kent Miizesi Gaziantep Gaziantep Blytiksehir Belediyesi Gaziantep Muzest Midirliga
190 E\nlllzneesf 805 Gaziantep Mutfak Gaziantep aziantep Biiyiikgehir Belediyesi Gaziantep Muzesi Mudirlaga
Ali ihsan Gogg Mizesi ve R _— . N L
1 Gaziantep Mizesi Midirl
19 lsaziantep Arastirmalari Merkezi Gaziantep Gaziantep Biiylksehir Belediyesi Gaziantep Mizes riugu
192 [Kent Miizesi (Kiltir Tarihi Mizesi) [Gaziantep |Gaziantep Universitesi Gaziantep Muzesi Mudarluga
193 m.eu:';\;' Kaltlrd ve Vakif Eserleri Gaziantep \Vakiflar Genel Miidirlagi [Gaziantep Mizesi Mudarlagi
194 ?Al;::;orgo Medusa Cam Eserier Gaziantep [Gazi Truva Turizm Limited $irketi Gaziantep Miizesi Madirliga
195 [Savas Miizesi Gaziantep Gaziantep-$ahinbey Belediyesi Gaziantep Miizesi Midurliga
196 fslam Bilim Tarihi Muzesi Gaziantep aziantep-$ahinbey Belediyesi Gaziantep Mizesi Mudurliga
197 [Baklava Miizesi Gaziantep Oguzhan Saygili p Muzesi Midiirliigi
198 Kilim Muzesi Hakkari Hakkari il Ozel Idaresi pivarbakir Miizesi Midrliga
199 Mustafa Erim Kent Taribi Mizesi cel fMustafa Erim Mersin Mizesi Miadurliga
200 pilifke Tasucu Amphora Miizesi cel Tasucu Egitim ve Dogal Hayati Kor, Vakfi Mersin Silifke Miizesi Midiriigi
201 m:‘:;:wlmr Evive Etnografya KahramanmaragKahramanmarag Belediyesi ahramanmarag Miizesi Midirlogi
202 Pafranbolu Kent Tarihi Mizesi Karabiik Safranbolu Kaymakamhgi Kastamonu Miizesi Middarligii
203 [dzel 75.¥il Cumhuriyet Mizesi Kastamonu Kastamonu Valiligi Kastamonu Miizesi Midar!
204 pevh $aba|?-u V,e" Kaliiyesi Vakif Kastamonu Vakiflar Genel MidUrltga Kastamonu Mizesi MUdir{ogi
Eserleri Mizesi
205 [Taskdpri Kent Tarihi Miizesi Kastamonu (TagkGpri Belediyesi Kastamonu Miizesi MGdurlugi
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Kurtuluga Giden Yolda inebolu Kent

206 Ndzesi Kastamonu inebolu Belediyesi Kastamonu Miizesi Midirligi
207 [Selguklu Miizesi Kayseri Kayseri Biiyliksehir Belediyesi Kayseri Miizesi Midirlugi
208 [ilahsan Silah Miizesi Kirikkale Silahsan Hafif Silah San. Ve Tic. A.§. Gen. Mid. [ Cumhuriyet Miizesi MudirlGgi
Ozel Biyiikkaristiran Belediyesi -~ . -
209 ktnografya Miizesi Kirklareli Biiylkkarigtiran Belediyesi Kirklareli Miizesi
210 [Kocaeli SEKA Kagit Miizesi Kocaeli Kocaeli Buyiksehir Belediyesi Kocaeli Miizesi Mad(rltgi
211 [A. R. izzet Koyunoglu Sehir Mizesi Konya Konya Buyiksehir Belediyesi onya Muzesi Midirliga
212 [Selguk Unversitesi Mizesi Konya Selguk Unversitesi onya Mizesi Midiirligo
213 Aya Elenia Amit Miizesi Konya Selguklu Belediyesi Konya Muzesi Mudartig
214 pitle Mizesi Konya Selcuklu Belediyesi onya Mizesi MidGrliga
215 Paman Miizesi Konya Selcukiu Belediyesi Konya Mazesi Madurligd
216 [Sahip Ata Hanegahi Vakfi Mizesi  Konya Vakifiar Genel Mudiirlugii onya Miizesi MOdUrlGg
~ — —
217 Mn;i(:l‘u Klitdir Sanat ve Arkeoloji Katahya Kiitahya Kuvvetleri Komutanhg Klitahya Mizesi Mitdirliga
218 [Dumlupinar Kurtulus Savagl Miizesi Kitahya Orman Bakanhg Kiitahya Miizesi Mudirlagi
219 [pumlupinar Universitesi Mizesi Kutahya Dumlupinar Universitesi Kiitahya Miizesl Mudarliga
220 [Kitahya Jeoloji Mizesi Kiitahya Kitahya Belediyesi Kiitahya Miizesi Miidirliga
221 [Katahya Kent Tarihi Mizesi Klitahya Kitahya Belediyesi Kiitahya Miizesi MidUrlGgi
- - - -
22 M“J::;’ia Belediyesi Sitki Olcar Gint | eanya Kiitahya Belediyesi Kiitahya Miizesi Miidiirtigi
223 [imav Kent Mizesi Kitahya Simav Belediyesi Kitahya Mizesi Midiirligo
224 [Tavsanh Belediye Miizesi Kutahya Tavsanl Belediyesi Kiitahya Milzesi Miidirligi
225 [Kiltir Evi Mizesi Malatya Malatya Biyliksehir Belediyesi Malatya Miizesi Madirlaga
226 [Fotograf Makinesi Miizesi Malatya fMalatya Blylksehir Belediyesi Malatya Milzesi MidirlGga
227 fismet indnii Mizesi Malatya noni Universitesi Malatya Mizesi Miidlrligi
228 i::;(:ncu Baba Darende Tan, Kdl. Malatya Es-Seyyid Osman Hulusi Efendi Vakfi Malatya Miizesi Midirligi
229 [rurgut Ozal Miizesi Malatya nona Universitesi Malatya Milzesi MidUriigu
230 [Sakip Sabanci Kent Muzesi Mardin | Ozel ldaresi Mardin Mizesi Miidurligi
231 [Kopya Heykeltraslik Eserleri Miizesi Mugla Mugla Universitesi Mugla Miizesi Mudiirliga
232 JAricilik Mizesi Mugla Mugla ili Ari Yetistiricileri Birligi Mugla Mizesi Midirligi
233 [Bzel Bodrum Deniz Mizesi Mugla Bodrum Belediyesi M‘.{é.lﬂa .B,Eqmm Sualt Arkeolo}i Mazest
234 [Marmaris Halic Ahmet Urkay Mugla lAhmet Urkay Muitla Marmaris Mizes Midiirlog
Muzesi
235 [Glray Mize Nevsehir [Giiray Gémlekgilik-Seramik Nevsehir Miize Mildirliga
236 [Kapadokya Kultar Mdzesi Nevsehir Berrin Yildiz Nevsehir Mizesi MUdirlogi
237 Kapadokya Sanat ve Tarih Mizesi  [Nevsehir Radiye Gl Nevsehir Miizest Madirligi
238 Osmanlye Kent Miizesi Osmaniye Osmaniye Belediye Baskanligt Dsmaniye Miizesi Midirliga
239 [Kadirli Kent Mizesi Osmaniye Kadirli Belediye Bagkanhgt Dsmaniye Miizesi Middrliga
IAhmet Hamdi ishakoglu Dogal . . " e
240 asam Milzesi Rize Cayeli Belediye Bagkanhigt Rize Mizesi Midurlugi
241 jAlifuatpasa Kuvay-i Milliye Mizesi  [Sakarya Geyve Kaymakamhig Fakarya Mizesi Middirloga
242 |Alacam Mibadele Muzesi Samsun | Ozel idaresi Kamsun Mizesi Midurlaga
243 ::l.;‘:e';“a Vapuru ve Milll Miicadele Samsun Samsun BiiyOksehir Belediyesi Samsun Muzesi Midurtagu
244 [zel Samsun Kent Miizesi Samsun Samsun Biiyliksehir Belediyesi Pamsun Miizesi Midirliga
245 Oyuncak Mizesi Samsun Canik Belediyesi Bamsun Miizesi Midirligi
246 tatlrk Evi {Mustafa Kemal Pasa'nin Samsun Havza Kaymakamiig Bamsun Miizest Midiirligi

Karargéhi)
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Mahmut Nedim Konag Ozel _— .
ddiiragi

247 kurtulus Savas: Miizesi Ranhurfa Sanlhurfa Valiligi Banliurfa Mizesi Mildirliga
248 Banliurfa Kent Mizesi Banlurfa banliurfa Belediyesi Banlurfa Milzesi Midirligo
249 Sa?lluﬁa Geleneksel El Sanatlart kanliurfa Ranhwrfa ili Kaltar Egitim sanat ve Aragtirma kantiurfa Mizesi Madirliga

Miizesi Vakft
250 SE‘Z’:"A Kuitdrd ve Vakif Eserterl oo Vakiflar Genel Miidiirloga rokat Mizesi Madarligi
251 WAtatiirk Kogkii Mizesi Trabzon Trabzon Belediyesi Trabzon Miizesi Midarligii
252 frabzon T'c? ret{ve Sanayi Odast Trabzon [Trabzon Ticaret ve Sanayi Odast Trabzon Miizesi Midirligi

ipekyolu Muzesi
253 s‘r;:i;;?ar Belediyesi Trabzon Tarih Trabzon Ortahisar Belediyesi Trabzon Miizesi Midurliigi
254 Msak Kent Tarihi Miizesi Usak lUsak Belediyesi Usak Miizesi Midrligi
255 ‘Az;:;:mh'm Miiteferrika Kagit Yalova Valova Belediyesi Bursa Miizesi Miidirligii
256 [zel Yalova Kent Miizesi Yalova alova Belediyesi Bursa Miizesi Midirligi
257 Atatlirk ve Cocuk Miizesi Yalova Yalova Belediyesi Bursa Milzesi Midiirliga
258 [Canakgllar Seramik A.S. Muzesi Zonguldak Ganakgilar Seramik A.S. onguldak Eregli Miizest Mudarlign
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