
lOT ( .If 

THE ANALYSIS OF TURKISH PASSIVES 

IN DISCOURSE 

by 

Muazzez Tarzi 

, ... , 

A Thesis Submitted in Partial Fulfillment of the Requirements for 

the Degree of Master of 4rts in Linguistics 

Bogazici University 

June, 1983 



ACKNOWLEDGEMENTS 

I would like to express my thanks to Professor Hikmet SebUk­

tekin for his assistance in my work and to Dr.Ayhan KoC who 

very kindly agreed to help me and gave me valuable advice in 

the course of my study. I am particularly indebted to Dr.Eser 

Taylan who supervised the writing of my thesis spending a great 

deal of her time in giving assistance.I also wish to express 

my deepest appreciations for the invaluable advice and support 

which she gave me throughout my study . 

• 

1~2179 



TABLE OF CONTENTS 

INTRODUCTION 

I. THE PASSIVE STRUCTURE 

The Purpose of the Passiv~: -----------------­

Topic in Passives ---------------------------­

The Structure of The Passives ---------------­

Turkish Passive Construction ----------------­

Types of Paisives ---------------------------­

Transitivity and Intransitivity in Passives --

Agent Phrase 

Reflexive and the "Middle Passive" ----------­

Restrictions in the Passives -----------------

FOOTNOTES 

II. DISCOURSE ANALYSIS 

Conversational Analysis in Discourse ---------

Topic ----------------------------------------

III. DATA ANALYSIS 

Table 1 --------------------------------------

Data I Analysis ------------------------------

Data II Analysis ----------------------------­

Data III Analysis ---------------------------­

FOOTNOTES 

IV. CONCLUSION 

APPENDIX 

BIBLIOGRAPHY 

PAGE 

1 

3 

3 

5 

7 

8 

11 

13 

15 

17 

20 

24 

25 

31 

36 

39 

40 

41 

48 

58 

64 

65 

69 

114 



INTRODUCTION 

Traditionally, in studying a, grammatical structure of a 

language, the morphological and syntactic rules are analysed 

in isolated clauses or sentences without considering them in 

a contextual unity, and as a result certain linguistic aspects 

remain unexplored. Discourse analysis brings a new dimension 

to the study of linguistic structures where analysis is made 

above the sentence level and hence the function of such 

structures in the language are considered to be of primary 

importance. 

This study of the Turkish passive construction is an attempt 

to g~ve an overall view of the types of passives present in 

the language, their usage in grammar, their semantic implica­

tions and -SOme restrictions placed on them. The study of 

passives in discourse is ~xpected to point out some of the 

reasonS of its use in Turkish that are not revealed in a 

purely grammatical analysis. 

In my study, I will first present a general view of the 

Turkish passive structure in the syntactic an~ to some extent, 

semantic level. Then I will consider the nature and functiori 
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of discourse and examine the structure of conversational 

analysis. Finally, I will analyse the Turkish passive construc­

tion in recorded conversations ·and .in -newspaper articles to 

make a comparison between spoken discourse and written text. 

My data consists of recordings of an umplanned informal con­

versation, a more planned conversation recorded from a TV 

program and samples of newspaper articles and editorials. 

In everyday conversation which is an example of unplanned 

speech, the majority of the speakers' utterances are in the 

active voice, passives are rarely used. One of the purposes 

of this study is to explore the reasons for the infrequent 

use of passives in spoken discourse and compare it with 

written text to observe if the frequency of occurrence of 

passives are different in written texts. Another purpose is 

to investigate the functional and pragmatic uses of passives 

1n discourse. 

The communicative aims of language determined by speakers' 

interaction forms an important part of discourse and thus the 

assumption can be made that the functional and pragmatic 

implications of certain linguistic structures, such as 

passives, will come out more clearly in discourse analysis. 

This study is therefore an attempt to bring out some the 

situational and pragmatic factors of the Turkish passive COn­

structiou that may be overlooked in grammatical analysis. 



CHAPTER ONE 
THE PASSIVE STRUCTURE 

The Purpose of the Passive. 

"In general, we can say that a person uses the passive when 

he does not consider the agent especially important and does 

not wish to call attention to the agent" (Using English: Your 

Second Language p.58;cited in Forum). 

" ... when the ~ogical object of the verb and what hap~ens to it 

are the center of focus of attention, a passive will be used 

to describe the logical object and what happens to it." 

(SPEAQ Journal 3:3-4, 102.cited in Forum). --
The above remarks are among some of the claims made about the 

use of the passive in the last few years. Students learning 

English as a foreign language have been told that the passive 

"highlights an action and the receiver of the action, divert-

ing attention from the action's agent. (F_o~ Vol. 21 1983, 

p .. 10); Virginia French Allen, in her article called "The 

Purpose of the Passive" questions the accuracy of the above 

statement. In the examples given from newspapers, she ques-

tions the importance of subject and objects of the passive 
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sentences: "The mayor called the remark 'an insensitive 

colloquialism'--the kind of remark that might have been used 

20 years-ago by some racist.s and some who might not be". She asks 

whether the passive is used because the speaker does not want 

to call attention to those using the "insen$itive colloquialism" 

or for some other reasons. In another example, "She was 

attended by her sister-in-law, Mrs,Jeffrey Bauer, who wore an 

empire gown of cranberry jersey and carried chrysanthemums 

carnations and snapdragons.", Allen points out that the passive 

is used because there is too much information about the agent 

of this action to be stuffed into subject position. She states 

that "when the agent is put into a by phrase ... the subject 

can be closely followed by a predicate verb (She was attended)". 

It is clear that the "sister-in-law" is the center of interest 

here and putting her into a by phrase does not make her less 

important. 

The message Allen tries to give is that one should not think 

that passive sentences should be preferred to active sentences 

or V1ce versa. The passive construction is used for a number 

of reasons such as inserting a large amount of information 

after the agent as in the above case, or the writer may want 

to delay the stating of the agent to create suspense, or he 

may want to draw attention to the agent because of a pitch 

change and strong stress at the end of the sentence. 

Halliday (1964) points out that in the use of the by phrase 

(or agent phrase), the agent ~an be treated as new information 
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by placing it at the end of the clause as in "the ball was 

hit by the boy" or totally omitting the agent as in "the ball 

was hit" where "hit" is the new information. 

In certain cases, the passive construction is used for 

reporting an event in order to sound objective. Grimes (1975 

p.98) gives an example of an experiment report of physical~ 

sciences which shows that the writer is trying to evade the 

responsibility of the work: 

"The apparatus was mounted and~the observation 
begun. The dials were read every hour. The process 
was interrupted briefly because an important con­
nection was broken. After the results were tabulat­
ed, it was concluded that the Heatherington-Smedley 
hypothesis was capable of being modified as had been 
suggested by this investigator. The tabulation is 
given in Appendix B for verification by the reader" 

This is a stylistic convention used in scientific reports, 

such frequency of passives is not likely to be found in other 

instances in English . Passive-like construction~without an agent 

phrase are more likely to be used as "suppose thl! box is never 

found~' "the cargo was shipped by air" where the underlying 

agent is "people", but it is unnecessary to say "suppose the 

box is never found by people" since it is understood from the 

context. 

Topic In Passives. 

In grammar, ~ and verb are distinguished as subject and 

predicate parts of a sentence respectively. Sapir (1921) has 
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stated that there must be something to talk about and some­

thing must be said about this subject of discourse. Subject 

is the person or thing about which something is said and the 

predicate is the statement made about that person or thing. 

In the sentence level, topic is distinguished from subject 

because they do not always correspond with one another. There 

have been controversies among linguists in defining subject 

and topic. In grammar, the view was held that a noun is used 

as the surface subject in a syntactic framework. Chafe (1976 

p.Sl) does not accept this view and states that a cognitive 

value must be given to subject and declares that subject is 

what we talk about, it is a starting point of a sentence or 

an utterance. Topic, according to him, is the "part of the 

sentence which constitutes what the speaker is talking about". 

It is the "frame within which the sentence holds". Chafe 

regards subject and topic in close relation with one another. 

He states that when a speaker starts a sentence, there are 

two choices he must make: choosing a case frame for the 

sentence, and choosing a noun included in the frame as the 

subject of the sentence. Usually the choice of one determines 

the choice of the other. When a passive sentence is used "the 

food was cooked", the speaker has chosen the subject of the 

passive sentence (which would be object in the active version 

"someone cooked the food") as the topic. The interest is on 

"food" and not on the person who has cooked it. 

In an exchange of utterance 1n a conversation, the speakers 
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focus on the same topic to produce coherent discourse. In the 

exchange 

A. What did the rain do? 

B. The crops were destroyed by the rain. 

B distorts the focus of A's utterance by shifting the topic 

from .train" to Ilcrops" in his passive use." 

The Structure of the Passive. 

The passive is formed by reversing the subject and object. 

Passives are usually used in truncated (agentess) form where 

the subject of the active sentence is not expressed in the 

passive sentence. In traditional grammar, the active form was 

taken as the basic structure and the passive as derived from 

the active. The passive was treated as another way of express­

ing a sentence in the active. Now, the synonymy of the active 

and passive sentences .S being questioned. Just as the passive 

is explained in terms of its syntactic structure the semantic 

implications have also to be taken into consideration. 

Johnson-Laird (1968 cited in Caglar p.26) in his analysis of 

meaning in active and pass~ve constructions has come up with 

sentences like: 

All philosophers have read some books 

Some books have been read by all philosophers 

In the active sentence some is interpreted as some books or 
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other whereas in the passive sentence some means some particular 

books. This shows that the passive vers~on ~£-all sentences 

cannot be semantically the same as. the active. 

Turkish Passive Construction. 

In Turkish, the passive is formed as the direct object of the 

active sentence in fhe accusative or'other cases becomes the 

subject of the passive sentence. The passive suffix -IL is 

attached to verb bases that do not end in /1/ or /n/. The 

passive suffix -IN is attached to verbs that end in /1/ or 

/n/ or a vowel: "gor-" I see', "goriil" 'be seen'; "<;al-" 

'steal' "ca11.nll 'be stolen'; "kapa" 'close' IIkapan" 'be 

closed'. 

In the morphological ordering, the passive suffix precellis the 

negative, participle>tense and personal suffixes and follows 

the causative suffix: 

Verb base 

Bak-

Causative 
Suffix 

-DIR-

Passive 
Suffix 

-IL-

-IN-

-N-

Negative 
Suffix 

-ME-

Participle 
Suffix 

-IR-

-IYOR-

-MELI-

-YECEK-

-MIS-

Tense 
Suffix 

-DI-

-SE-

Personal 
Suffix 

-M-

-SIN-

etc. 

In Turkish, the passive is considered as a part of the voice 

category. The term voice was first used by Roman grammarians 
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meaning "sound" produced by the vibration of vocal cords. 

Later, it came to mean "form" of a word, distinguishing it 

from its "meaning". In traditional grammar, voice refers to 

the "active" and "passive" forms of verbs. Certain forms of 

suffixes other than the passive suffix -IL also fall under the 

voice category in Turkish: the reflexive -IN, the reciprocal 

-is the causative -DIR with alternate forms of i-ir -it -t L' , , 

-er, -ert](Sebuktekin 1971 pp.80-83). In the study of voice, 

a third category, the "middle" is also introduced as an 

intermediate form of the active and passive. The active in 

traditional grammar is the state of "being acted upon" and 

passive is the state of "suffering the effects of the action". 

The middle implies that the action of the verb is received by 

the subject and that the agent is inheretly present in the 

process of the action of the verb. It also shows some reflexi-

vity. An example would be "araba yolda bozuldu" 'the car 

broke down on the way'. 

The study of passives requires the study of the semantic 

make up of a sentence in order to distinguish the different 

types of passives present in the language. The passive voice 

as a grammatical form is a property of verbs and the diffe-

rent functions of the passive differ depending on the type 

of verbs. According to Chafe, a verb is either a state or 

non-state verb. A non-state verb is either an action, 

process or action-process verb. Thus there are basically 

four types of verbs: 
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State verbs show the state that the subject is in; there is 

no action involved: 

1. Cocuk hasta(d~r) 

'the child is ill' 

2. Radyo bozuk(tur) 

'the radio is broken' 

Non-state verbs show a "happ-ening", an event that takes place: 

Process verbs show a change of state or condition: 

3. Cimenler ye~eriyor 

'the grass is turning green' 

4. Cam k~r~ld~ 

'the glass broke' 

5. Yemek pi~ti 

'the food is cooked' 

Action verbs express an activity, there is action involved: 

6. Cocuklar ko~tu 

'the children ran' 

7. K~zlar yUzUyor 

'the girls are 
. . , 

SWlmmlng 

Action-process verbs express an action and a process 

simultaneously: 

'Ay~e cooked the food' 

9. Kad~n evi temizledi 

'the woman cleaned the house,' 
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Passives in the adjectival form are derived from inherent1~ 

action-process verbs such as k1r-, boz-, yor- with the addi-

tion of the passive suffix -IL: k1r11-, bozu1-, yoru1-. These 

verbs have a notion oCrceflexivity and do not take an agent
c
: 

_."''- .. - .". --", '~~ 

(the passives are underlined) 

10. Vazo yere du§up k1r11d1 

'The vase fell on the floor and broke,l 

11. Araba yo1da bozu1du 

'The car broke down on the way' 

12. Ali ko§maktan yoru1du 

'Ali got tired of running' 

Passive forms of verbs to which participle suffixes are 

attached are also used in the adjectival form: "gidi1ecek 

yer" 'the place to be gone to', "guveni1ir kaynak" 'reliable 

source', or with the agentive suffix -(Y)EN: "sat11an kitap" 

'the book which is sold', "yap11an i§" 'thec work which is 

done' . 

Another type is the impersonal passives. The impersonal 

passive is used when one wants to sound objective or when 

emphasis is not laid on the agent. Here are some examples: 

13. Kitap1ar yeni yap11an kutuphaneye ta§1nacak 

'The books will be carried to the newly built library' 

14. D1§ar1 C1kmak icin soldaki kap1 ku11an111r 

'Use the door on the left for exit' 
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15. Buraya girilmez 

'No entrance' 

16. Sigara icilmez 

'No Smoking' 

17. SBfBrle konu§ulmaz 

'Do not talk with the driver' 

·Sentences 15-17 have an underlying imperative meaning, the 

sentences actually mean "buraya girmeyiniz" 'do not enter 
. 

here', "sigara icmeyiniz" 'do not smoke', "so£Brle konusmaY1-

n1z" 'do not talk with the driver'. 

Impersonal passives are widely used in public announcements in 

order to give a formal touch: 

18. Tezgahtar aran1yor 

'Shop assistant (is) needed' 

19. ingilizce konu§ulur 

'English (is) spoken' 

20. Anahtar yap111r 

'Keys (are) made' 

An agent phrase "tarafludan ll 'by' 
f '-, .. 

can be used with some of 

these verbs: 

21. universite mezunu taraf1ndan matematik dersi verilir. 

'Math lessones are given by college graduate' 

22. Tan1nm1§ bir firma taraf1ndan eleman aran1yor. 

'Personnel needed by a well-known firm'. 

\ . 
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Transitivity and Intransitivity in Passives 

'Verbs that take an object are called transitive verbs and 

those that do not take an object are intransitive verbs. The 

use of passives is not restricted to only transitive verbs 

in Turkish, certain intransitive verbs can take a passive. 

These are usually action verb~ (In 23-36, the active versions 

of passive sentenpes are given for the sake of convenience in 

discussing agent phrases in the next part). 

23 a. Rep beraber pikni!;e gidildi. 

'We went to the picnic altogether' 

b. Biz hep beraber pikni!;e gittik. 

2 
'We went to the picnic altogether' 

24 a. Saat sekizde eve gelinecek 

'One will come home at eight O'Clock' 

b. Cocuklar saat sekizde eve gelecek 

'The children will come home at eight O'Clock 

25 a. Burada durulmaz 

'Do not stop here' 

b. insanlar burada durmaz 

'People do not stop here' 

26 a. Bu yataktan kolayca dti§tiltir 

'One falls easily out of this bed' 

b. insan bu yataktan kolayca dti§er 

'One falls easily out of this bed' 
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27 a. Bu gece erken yat1lacak 

'We will go to bed early tonight' 

b. Cocuklar bu gece erken yatacak 

'The children will go to bed early tonight' 

28 a. Bu kadar S1~ yerde bat1l1r m1? 

'Can one sink in such a shallow place? 

b. insan bu kadar S1~ yerde batar m1? 

'Can one sink in such a shallow place? 

However, intransitive process verbs such as 

29. Bit- 'finish' *bitil 'be finished' 

30. Pie- 'cook' *pieil 'be cooked' 

31. Eri- 'melt' *erin 'be melted' 

32. Bliyli- 'grow' *bliylin 'be grown' 

k h . ff· 3 cannot ta e t e pass1ve su 1X These verbs can only take a 

passive when they become transitive verbs with the addition 

of the causative suffix -DIR: 

33 a. ieler cabucak bitidldi 

'The work was finished quickly' 

b. ieciler ieleri cabucak bitirdi. 

'The workers finished the work quicklyy' 

34 a. Buglin pilav piei!i1di 

'rice was cooked today' 

b. Annem buglin pilav pieirdi 

'My mother cooked rice today' 

35 a. Buzlar eritildi 

'The ice was melted' 



- 15 -

b. Cocuklar buzlar1 eritti 

'The children melted the ice' 

36 a. Bu resim biiyiitiil~eli. 

'This picture must be enlarged' 

b. Foto~rafC1 bu resmi biraz bliylitmeli 

'The photographer must enlarge this picture 

With the addition of the causative suffix, these verbs become 

action-process verbs as well as transitive verbs. 

Agent Phrase. /,-" 

The use of the a~ent phrase in Turkish passive structures is 

rather restricted. It is used when the object in the active 

sentence is present in the passive sentence as the subject. 

In sentences 23-28 above, the passive sentences do not have 

an overt subject due to the intransitivity of the verbs and 

therefore an agent phrase is not used, "Hep beraber ( *bizim 

taraf1m1zdan) pikni~e gidildi", "Saat sekizde (*cocuklar ta­

raf1ndan) eve gelinecek" etc. 

An agent phrase on the other hand, is acceptable in sentences 

34-36 "1~ler (i§ciler taraf1ndan) cabucak bitirildi" "Buzlar 

(cocuklar taraf1ndan) cabucak eritildi) etc. The subject in 

these sentences is overtly expressed (i§ler, buzlar) which 

makes the presence of agent phrases semantically possible as 

well. 



- 16 -

The passive of "Ahmet pencereyi actl" 'Ahmet opened the window' 

can be expressed with an agent phrase 

37. Pencere Ahmet taraflndan aCl1dl 

'The window was opened by Ahmet' 

since the object in the active sentence "pencere" becomes the 

subject in the passive, but the passive o.f "Ahmet cocuga vur­

du" 'Ahmet hit the child' when used with an agent phrase ~ 

38. Cocuga Ahmet taraflndan vuruldu 

'The child was hit by Ahmet' 

sounds awkward if not totally unacceptable because there is 

no accusative direct object here, the dative form "cocuga" in 

the active sentence is not the subject of the passive sentence. 

The sentence "AY§e cicegi masaya koydu" 'Ayse put the flowers 

on the table' can be passivized as 

39. Cicek masaya Ay§e taraflndan kondu~ 

'The flowers were put on the table by Ay~e' 

where "cicek" the direct object of the active sentence and 

the subject of the passive sentence, and "masaya" in the 

dative does not effect the existence of the agent phrase. 

The verb "ya§amak" 'to live' can be'used both as an intran­

sitive verb and a transitive verb. In the sentence "1nsanlar 

burada rahat ya§ar" 'People live comfortably here' it is taken 

as an intransitive verb, its passive version can only be "bu-
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rada rahat yaean1r" 'one lives comfortably here' and not 

40 *Burada insanlar taraf1ndan rahat ya§an1r 

'One lives comfortably here,by people' 

In the transitive version, an agent phrase can be used 

41. tnsan1ar burada rahat bir hayat yasar 

'People live a comfortable life here 

42. Burada insan1ar taraf1ndan rahat bir hayat ya§an1r 

'A comfortable life is lived by people here' 

because the verb takes an object "hayat" in this case: 

Reflexives and the "Middle Passive". 

The middle passive has more or less a reflexive rather than a 

regular passive meaning. In a reflexive construction, the 

subject and the object refer to the same person, the action 

of the verb reflects on the subject, as in "Y1kan-", 'wash 

oneself take a bath' "giyin-" 'dress oneself, get dressed' 

where the reflexive suffix -IN is attached to the verbs. Verbs 

like "kat ll 'add' "s1k" 'annoy.~ Tliiz" 'worry' become process 

verbs by the addition of the passive suffix -IL: "kat11" 

" , , " k 1" 'b b d' "u"zu"l" 'be "'orr1'ed' ]01n, 91 1 e ore " and obtain a 

passive meaning (These verbs are not formed by the regular 

reflexive suffix -IN, *kat1n, *s1k1n, *lizlin.) 

43. Ahmet bunun icin cok lizli1dli. 

'Ahmet was very sorry about this' 



44. DU§man geri cekildi 

'The enemy ~ithdrew' 

45. Ali orduya kat11d1 

'Ali joined the army' 

46. Kampta cok s1k1ld1k 
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'We ~very bored in the camp' 

Some sentences like (43) and (44) can be written in the active 

form using the reflexive pronoun "kendi" 'himself': 

47. Ahmet bunun icin kendini cok UzdU 

'Ahmet worried himself very much for this' 

48. DUsman kendini geri cekti 

'The enemy *ithdrew itself' 

Sometimes the middle passive can be used with a passive mean­

ing. The context clarifies the middle or the passives meaning 

of the verbs in such cases: 

49. Liralar serpildigi, tabancalar bosalt111p kamalar cekil­

digi, .kanlar dokUldUgU de olurdu (Caglar 1977 p.1l4). 

'There were times when liras were scattered, pistols were 

emptied, daggers were drawn and blood was shed.' 

The difference between a regular passive and the middle passive 

can also be drawn from the context of the sentence. The verb 

"cekildigi" in (4.!i) is the passive form of the verb "cekmek" 

(kama cekmek) whereas "cekildi" in ~4)is a middle passive 

because it shows a reflexive meaning. Similarly the verb 

"gomUlmek" can be used both as a passive and middle: 
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50. Sehir birden karanl111a gomlildii. (Middle) 

'The city was suddenly cloaked in darkness' 

51. Ahmet bey Karacaahmet mezar11111na gomlildli. (Passive) 

'Ahmet bey was buried in Karacaahmet graveyard' 

Other examples are: 

52. SanatC1n1n linli bptlin dlinyaya yaY11d1.(Passive) 

'The artist's fame spread allover the world' 

53. Ay§e koltulla sereserpe yaY11d1 (Middle) 

'Ayse lay comfortably on the couch' 

54. Ormandaki blitlin allaclar kesildi (Passive) 

'All the trees were cut in the forest' 

55. Uzun slire di§ar1da kalan slit kesildi (Middle) 

'The milk that stayed out for a long time got curdled' 

Passives with the middle meaning formed by -IL are usually 

process verbs, but they c.an sometimes show action: "at11 Ii 

'throw oneself forward', "sar11" 'embrace' "kat11" 'join' 

etc. 

56. Delikan11 birden ileriye at11d1 

'The lad suddenly threw himself forward' 

57. Cocuk annesine sar11d1 

'The child embraced her mother' 

58. Berkes odas1na cekildi 

'Everybody retired to their rooms' 
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Resttictions on the Passive. 

Not all active sentences can be changed into passive. The 

.passivizabilitydepends on the type of verb as well as the 

overall semantic interpretation of the sentence. As stated 

earlier, intransitive process verbs as in 09-3~ are not 

passivized without the addition of the causative suffix -DIR, 

and similarly process verbs like "dol" 'be filled' and "dog 

'be born' are not passivized since they show a change of 

state or condition where the subject specifies the thing that 

undergoes a change of state or condition. When the causative 

suffix is attached to "dol", "doldur" it can take the passive 

suffix, "doldurul". The verb "do~" however, has to be first 

transitivized as "do~ur" 'bear' which is an action-process verb 

"kad~n cocuk do~urdu" 'the woman bore a child' and the causa-

tive suffix attached "do~ur.!:." 'make one bear' in order to -

take the passive suffix "do~urt~", "kad~n dO!5urtuldu" 'the 

woman was made to bear'. 

Another restriction is in agent phrases. Action-process verbs 

like "vur ll
5 'shoot' "devil 'hit' I1Y1ka" 'wash' cannot take an 

agent phrase in the passive sentence in the cases below 

although the object is present in the active: 

59. Ahmet kendini vurdu 

'Ahmet shot himself' 

60. Ahmet o~lunu dBvdU 

'Ahmet hit his son' 
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61. Ay§e ellerini Ylkadl 

'Ayse washed her hands~ 

62. *Kendi (Ahmet taraf,ndan) vuruldu 

'Himself was shot (by Ahmet), 

63. *Oglu (Ahmet taraf,ndan) dovtildti 

'Hrs Son was hit (by Ahmet), 

64. *Elleri (Ay§e taraf,ndan) Ylkandl 

'Rer hands were washed (by Ayse)' 

In (59), the subject and object are coreferential, the 

reference of the direct object and the subject are dependent 

on each other. In (63) and (64) the subject of the passive 

sentenc.es. are in the possessive form "o~lut1 and "ellerill, they 

can be interpreted as referring to someone other than Ahmet 

or Ay,erespectively, 

65. (Mehmedin) oglu (Ahmet taraflndan) dovtildti. 

'Mehmet 's son was hit (by Ahme t)' _ 

66. (Cocugun) ellexi (Ay§e taraflndan) Ylkandl. 

'The child's hands were washed (by Ay§e) 

In cases where the subject of a sentence is the instrument 

causing the object to undergo a certain experience, 

passivization does not apply: 

67. Gtirliltti adaml uyandlrdl 

'The noise wakened the man' 

68. *Adam (gtirtiltti taraflndan) uyandlrlldl 

. , 
'The man was wakened by the nOlse 
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69. Film ~ocuk1ar1 e~lendirdi 

'The film entertained the children' 

70. *Cocuk1ar film taraf1ndan e~lendiri1di 

'The children were entertained by the film' 

71. 1§ler Ay§e'yi ~ok yoruyor 

'The work tires Ayse' 

6 72. *Ay§e i§ler taraf1ndan yoru1uyor 

'Ayse gets tired by the work' 

A passive sentence can take an agent phrase only when the 

noun in the agent phrase is animate. The nouns are inanimate 

in the above cases and therefore can not take an agent 

phrase. 

In Turkish, only the direct object can be the subject of the 

passive structure as opposed to English where both direct 

and indirect object may be the subject of the sentence: 

73. Ay§e gave a present to Ahmet 

74. Ay~e gave Ahmet a present 

75. Ahmet was given a present (Indirect object) 

76. A present was given to Ahmet (Direct object) 

77. Ay§e Ahmede hediyeyi verdi 

78. Hediye Ahmede veri1di (Direct object) 

79. *Ahmet hediye veri1di (Indirect object) 

Certain verb forms that have bound objects such as "diki§ 

dikmek" 'to sew' "yazl. yazmak" 'to write' "yemek yemek" 'to 

eat' occur in impersonal passive construction as the object 
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completes the meaning of the verb. They cannot occur in per­

sonal passive construction (passive with an agent phrase): 

80. Ay§e bUtUn gUn dikis dikti 

'Ayse sewed all day' 

81. BUtUn gUn dikis diki1di 

'It was sewn all day' 

82. *BUtUn gUn Ayse taraf1ndan dikis dikildi 

'It was sewn by Ayse all day' 

The passive voice, with all its grammatical features, has 

been an area of interest for linguists. In analysing the 

structure of the passives, the fact becomes clear that the 

semantic interpretations of the passive structure has a great 

dea1.of importance in the use of the passives. However, the 

passive structure has to be examined in a more global level 

in order to determine more precisely the reasons for its 

different uses. The study of passives in discourse can shed 

Some light on this issue, which will be dealt with in the next 

chapters. 



FOOTNOTES 

lThroughout the study, free translation of the Turkish passive 
sentences are given and therefore some of them are translated 
as active sentences. 

2As the literal translations of the passive examples are not 
given the English version of some of the active and passive 
·sentences_ are the same. 

3 Some of these verbs such as "biiyii " and "pi!]" may be used in 
the passive with human subjects like "s1~aktan pi§ildi" and 
"burada rahat bUyUnUr " . 

4Since "kondu" is homphonous with the reflexive IIkonmak", 
double passive is sometimes used to distinguish the two 
(konuldu). 

a 

SThe verb "vur" has two different lexical meanings, one is 
'hit' _which is an intransitive verb as used in(38) and other 
'shoot' as used in(S9) which is a transitive verb. 

6 The sentence "Ay§e i§lerden yoruluyor" 'Ay§e gets tired 
from the work' is acceptable where "i§ lerden" has an agentive 
meaning, the inflectional suffix -DEN is attached to the 
noun giving a notion of agency. 



CHAPTER TWO 
DISCOURSE ANALYSIS 

Discourse analysis can be considered primarily as a socio­

linguistic event featuring the social structure of a com­

munity. It is a device of interpersonal communication, and 

communication is a social event realized by language in dis­

course. Discourse analysis is a fairly recent field of study 

and many lin~uists and sociolinguists have formulated views 

concerning different approaches to discourse analysis. As a 

starting point, I will present some of these different views, 

namely the theoretical and functional approaches to discourse 

analysis from the point of view of language and philosophy of 

language. 

On the theoretical side, Zellig Harris (1963, p.7) sees dis­

course analysis as a method of finding a global structure in 

a connected material where the structure is a pattern of 

occurrence or recurrence of utterances. He states that 

"Discourse .•. finds the recurrence relative to each other 

of classes of morpheme sequences, given a segmentation into 

morpheme sequences by a suitable grammar, and having the 

intention that the classes set up are such that their regular-
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ity. of occurrence will correspond to some relevant semantic 

interpretation for the .discourse. He suggests that a distri­

butional analysis can be applied to a whole text to discover 

the structure above the sentence. He finds a pattern in dis­

course in terms of what he calls "chains of equivalences", 

that is isolating units of text which are distributiona11y 

equivalent in a text. Harris views discourse as the operation 

of language code in form of text larger than the sentence and 

not as a form of communication. He is for formal analysis in 

grammar and tries to apply it to the analysis of discourse. 

Hymes (1972) gives a theoretical outline of language use in 

line with the social setting of a community. He deals with 

speech community where people share certain cultural and 

linguistic assets, speech situations, speech events, speech 

acts where a certain style of language is used in a given 

situation by the use of speech acts. He takes the speech act 

as the minimal term and states that discourse is comprised of 

either a single speech act or a combination of several speech 

acts. Although Hymes did not apply this system to real data, 

he treated it as a form of communication. 

Widdowson (1972, p.93) on the other hand, follows the func­

tional approach to discourse analysis. He initially defines 

discourse as lithe use of sentences in combination". He tr'eats 

Harris' view of formal analysis a Text analysis and the opera­

tion of language beyond sentence as Sentences in combination. 

He then emphasises the functional use of discourse analysis, 
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stating that it refers to "the investigations into the way 

sentences are put to communicative use in the performing of 

social actions", thus concluding that the above definition 

has two parts, Sentences in combination stated above and the 

use of sentences which more precisely defines discourse 

analysis. 

Coulthard (1977) also defends the functional asset of language 

in discourse and declares that there are a set of function 

rules for coherent discourse. Much of everyday language is 

not completely understandable and direct, the ideas are 

conveyed through contextual clues and the listener's inter­

pretation of the speaker which are determined by social 

conventions. Thus function rules are set by particular 

utterances in particular social situations at a certain time 

and place in a s.quence. He states that in a spoken text 

there are at least four levels of organisation: Phonology, 

grammar, discourse and non-lin'guistic level. The physical 

utterances at the phonological level are formed by gram­

matical rules and complied into discourse accompanied by non­

linguistic devices such as eye movements gestures, etc. In 

phonology and grammar, the structures are well established 

but in discourse there are no set structures, it is the func­

tion of utterances that plays an important role. 

Labov (1972) also states that the functional use of language 

must be of primary concern in discourse analysis and the first 

step is to distinguish "what is said from what is done". The 
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main distinction is between the "sentences" and the "act" it 

is used to perform. In discourse the unit of analysis is not 

the "clause" or "sentence", wh1.·ch . are grammat1.cally defined, 

but its function in communicative use. In other words, the 

performance level is of main importance in discourse 

analysis. 

Austin (1962) in philosophy of language deals with the problem 

of form and function in discourse. The issue loS to explain 

how a small number of grammatical forms can realize a fairly 

large number of discourse functions and how successful com-

munication takes place between persons where the listener and 

the analyst are able to recognize which functions are being 

conveyed in the discourse. Austin defines sentences in which 

the saying of words constitutes are performing of an action 

as performatives, as the words uttered in conventional 

ceremonies, for instance saying "I declare this runner as the 

winner" while giving a cup or a pr1.ze to the person who has 

taken the first place in a race. In promising, apologising, 

warning for instance, one performs the acts of promising, 

apologising and warning. Other kinds of performatives would 

be in f~~m of notice such as "pedestrians are warned to cross 

the street by the bridge", or making a warning in an indirect 

way like saying "the road is slippery" to a driver. He calls 

this a primary performative as opposed to explicit performative 

which would be "I warn you that the road is slippery". Austin 

believes that the number of performatives .is parallel to the 
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number of functions in discourse and holds the view that a 

speaker can perform three speech acts simultaneously: The 

locutionary act which is the act- of saying something, the 

i11ocutionary act which is performing an action in saying 

something and the per1ocutionary act which is the effect of 

performing an act as a result of saying something. 

The function of language thus is the main issue in discourse 

analysis and the functional and communicative assets separate 

discourse from other linguistic forms. Widdowson (1979) makes 

a distinction between decontextua1ised data and contextua1ised 

data. He treats texts as decontextua1ised data and discourse as 

contextua1ised data and gives the distinction by terms like 

usage/use, sentence/utterance, locution/i11ocution text/dis­

course, cohesion/coherence. He declares that grammarians are 

concerned with the rules of usage found in sentences whereas 

discourse analysts' concern is with rules of use which des­

cribe how utterances perform social acts. Sentences are found 

in texts usually in written form and utterances found in dis­

course where communication takes place. The distinction bet­

ween cohesion and coherence brings up the consideration of 

discourse as a separate phenomenon. As' Widdowson states, 

sentences combine to form texts and the relation between 

sentences are aspects of grammatical cohesion and utterances 

combine to form discourse and the relation between them are 

aspects of discourse coherence. Let's take an example: 
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1. A. Can you go to Edinborough tomorrow? 

B. Yes I can 

2. A. Can you go to Edinborough tomorrow? 

B. BEA pilots are on strike (Widdowson, p. 96) 

In (1) the text is cohesive, but in (2) there is no cohesion. 

However, B's answer in (2) is perfectly sensible and from the 

discourse point of view it is a coherent utterance without 

being cohesive as a text. But in the examples below. 

3. A. What's your name? 

B. Well, let's say you might have thought you had some­

thing from before but hadn't got it anymore 

A. I'm going to call you Dean (Labov 1970, p.63) 

4. A. The weather is nice today 

B. I don't know 

A. I really feel hot 

B. No 

B breaks the function rule for the production of coherent 

discourse in (3) and (4), the text is not cohesive and the 

discourse is not coherent. 

widdowson (1978) states that when people produce a sentence 

in a communicative activity, they express a proposition and 

at the same time perform an illocutionary act. Discourse is 

coeherent as long as it allows effective propositional 

development. As cohesion is the overt relationship between 

propositions expressed through sentences, coherence is where 
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there is a relationship of illocutionary acts which proposi­

tions are used to perform. For instance, aft exchange like: 

5. A. The telephone is ringing 

E. I'm in the bath 

A. O.K. 

is not cohesive but coherent. Full communication takes place 

here because A and B share certain unstated knowledge which is 

5. A. The telephone is ringing (can you answer it?) 

B. (No, I can't because) I'm in the bath 

A. O.K. (I'll answer it) 

On the whole, discourse is considered as a functional unit 

where the use of utterances are relevant in terms of produc­

ing understandable communication and the illocutionary act 

determines the coherence of discourse. 

Conversational Analysis in Discourse. 

One of the major aims of conversational analysis is to dis­

cover rules for production of coherent discourse and describe 

the conversational structure. Different aspects of grammatical 

structures which are not considered in grammatical analysis 

can also become clear in conversational analysis. The situa­

tional and pragmatic factors of conversational analysis can 

help to throw light on some of these structures. This will be 

deal t in chapter three. 
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One of the basic facts of conversation is that the roles of 

speaker and listener change. Speakers take turns in the 

course of conversation, but sometimes there are overlappings 

and silences. Usually a speaker determines who to talk to 

next by either addressing him or making a comment about him, 

and sometimes the speaker can also determine the type of 

utterance the next speaker will use, for example, in greetings 

and questions, it is predetermined that the next speaker will 

return the greeting or answer the first speaker's question 

respectively. 

The next question is how the next speaker knows when the 

current speaker has finished his utterance. Sacks (1974) 

suggests that the next speaker is not concerned with comple-

tion of utterances because one can never be sure that an 

utterance is complete, it is always possible to add more to an 

apparently completed utterance. So the next speaker takes 

over when there is a point of a possible completion. 

Speaker change usually takes place at the end of sentences, so 

there is always the possibility of speaker change at the end 

of each sentence a speaker utters. Unless a speaker is telling 

a story or a joke, the next speaker can always take over after 

the completion of each sentence. Speakers .:an sometimes be very 

precise in taking over the conversation right at the point of 

ending of a sentence. 

, k " 1 t" h' If Overlaps may st1ll occur when a spea er se ec s 1mse as 
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the next speaker and star~s speaking while the current speaker 

decides to continue speaking, or the "self selected" speaker 

may overlap with another self selected speaker. In such Cases 

the speaker who started first has the right to continue. (Of 

course there are also cases where the louder person dominates 

the first starter and takes over the conversation). 

Silences between turns also create a problem. Silences can 

show the end of a speaker's utterance and expectation of the 

next speaker to take over the conversation. If the intended 

speaker does not start talking at once, the current speaker, 

according to Coulthard, would produce a question or a repeti-

tion of his utterance as a "post comp1etor". To avoid this 

the next speaker who has not formulated what he wants to say 

may show his intention to speak by an intake of breath or a 

gesture. 

A speaker wanting to take over the talk may repeatedly inter-

h k b d l 'k " II "but", "ok" or rupt t e current spea er y wor s ~ eyes , 

raise his voice. When they are uttered without interrupting 

the speaker, they indicate continued interest. On the other 

hand, a speaker who is given the floor but does not want to 

" 1'" d l'ke "a1r'ght" "ok" "so" talk may utter prec os~ng wor s. • 

"well" etc. (Scheg10ff and Sacks, 1974). 

Duncan (1973) says that cues for speaker change can be gram-

matica1, paralinguistic, or kinesic or a combination of 

these. Such cues are the use of pitch level-terminal juncture 
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combination in intonation, lengthening of the final syllable 

or the stressed syllable of the "phonemic clause", body move-

ments indicating termination of an utterance, use of express-

. l'k" k "" h'" d . f 10ns 1 e you now . or somet 1ng etc. an complet1on 0 a 

grammatical clause having subject-predicate combination. 

Since discourse is taken primarily for its functional use, the 

function units of sentences show a wide variety of choices in 

discourse. In the example below, there is more than one 

answer to A's question: 

6. A. Where's the typewriter? 

B. In the cupboard 

Is it in the cupboard? 

. Look in the cupboard 

I think it is in the cupboard (Coulthard 1977, p.64) 

All of B's answers above are relevant replies to A's ques-

tion. Thus interrogative, imperative, and declarative 

sentences can all be meaningful answers to questions like (6) 

in discourse where the hearer correctly interprets them 

because of some socially predetermined rules. In cases where 

a certain knowledge .is not shared by the speaker and listener, 

communication breaks down: 

7. A. Are you planning to go to the ball? 

B. I don't have a long dress 

A. I didn't ask you that 
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In the general structure of discourse, a unit of discourse or 

a conversation has to have at least two turns. Sacks in 

examining the structure of conversation states that some 

turns are more closely related than others, he isolates a 

class of sequences of turns called adjacency pairs which are 

two utterances produced by different speakers which are 

closely related such as 

- Hi there 

- Hello 

Sacks calls the first utterance "first pair part" and the 

second "second pair part". First pair parts would include 

questi.ons, greetings, threats, warnings, offers, requests, 

complaints, invitations, and announcements. In some cases the 

intention of the speaker may be different than the structure 

of the utterd~ce as in the question-answer exchange below: 

8. A. Can you fix the radio? 

B. Sure 

A. will you? 

B.I'mbusy 

A's intention was asking B to fix the radio and not whether he 

is able to do so oronot. B's first reply shows that he has 

treated the question the way it is structured. 
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Top ic. 

Topic in discourse plays an important role in setting up the 

direction of the discourse, it is what the speakers talk about 

in the course of the conversation, it is the subject matter 

of the conversation and is not confined to the sentence. The 

speakers may select a topic arid talk about it by stating 

different subjects in their utterances and can change the 

topic at a certain point in the conversation. In cases where 

there is shared knowledge between the speaker and the listener 

in a conversation, the topic does not have to be directly 

introduced event hough it is determined by the speaker, in the 

example. 

9. A. I went to Uludag last week 

B. On, how was it? 

A. There wasn't much snow 

the topic is skiing, but it is not overtly stated although 

the speaker has determined the case frame to be skiing and 

the listener is able to communicate correctly due to shared 

knowledge they both have. The choice of the topic did not 

effect the use of relevant subject. 

Telling a story can determine the topic more easily and 

directly, and usually once someone choos.es a certain topic, 

others also take up a similar topic in their turn. If someone 

starts talking about an accident for example, the next 

speaker is likely to relate a story about an accident too. 
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In a story, the referential items are related to each other 

to emphasise the topic though the reference, is not made 

directly, it is under~tood within the sentence as in "The 

baby cried. The mommy picked it up" where "it" refers to the 

topic "baby" and "mommy" is understood to be the baby's 

mother. In order to deal with such references, sacks has 

formulated two rules, the rule of economy and the rule of 

consistency. The economy rule states that "if a member uses a 

single category from any device, then he can be recognised to 

be doing adequate reference to a person" and consistency rule 

states that once one member of a device has been used, other 

categories of the same collection may be used to categorise 

further members of the population. Thus "mommy" and "baby" 

are considered as being from the "family" category and the 

hearer understands that "mommy" is the baby's mother and not 

just any other mother. 

In studying the structure and function of discourse, the fact 

becomes clear that discourse must be regarded as a whole unit 

and examined within its context rather than examining each 

utterance separately. Studies in discourse show that the unit 

of analysis is taken as the pair, but discourse is more than 

exchange of utterances. In a question-answer pair for instance, 

there may be an intervening utterance of a third person, A asks 

e "What's the secret about that girl?" and before e answers, B 

intervenes with "yeah, tell us". This is a structural problem 

of how to treat such an utterance. 
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Although the use of pitch, intonation and stress are 

considered as a part of discourse analysis, it is difficult 

to analyse them accurately in the course of conversation. 

There is also the problem of terminology, some linguists use 

"turn" and "Utterance" interchangably or use "text'l and "dis­

c'ourse as synomymous terms. I will follow Widdowson's termin­

ology. in my study. 

Nevertheless, the fact that the concept of discourse analysis 

has brought a new dimension to linguistics is undeniable. It 

is a method of seeing language from the pragmatic, social 

as well as linguistic point of view. 



CHAPTER THREE 
DATA ANALYSIS 

The general outline of the Turkish passive structure presented 

in the previous chapter is only useful in showing the struct­

ural and, t~ some extent, semantic make-up of the passives in 

isolated sentences. However, this is not sufficient to demon­

strate the function and use of passives in the language. The 

different uses of the passive construction depends on situa­

tional and pragmatic criteria. By analysing passives in dis­

course, other dimensions of the passives in structural analysis 

can be discovered. 

In this chapter, I will present an analysis of the Turkish 

passives in discourse and written text, to make a co~parison 

between the two forms of language. My data consists of two 

recorded conversations and some newspaper articles. The first 

data is a conversation recorded by Petek Kurtboke on April 

17, 1983 that took place between four adults (my special 

thanks to her for letting me use it). It is an authentic 

unplanned discourse which lasts about one hour. 

The second data is from a TV program reco~ded on May 1, 1983 



- 40 -

which took place between two adults. Its duration is twenty 

mintues. Being a TV program, it is a more planned discourse 

and" the situation is more formal than the first data where 

the conversation takes place in a homely informal atmosphere. 

The third data is a collection of newspaper articles and 

editorials. The reading takes about thirty minutes. This 

study will give an idea about the use of passives in unplanned 

and semi-planned discourse and planned writing in order to 

make a comparison between spoken discourse and written text. 

A frequency count of the passives found in the three data is 

given in Table 1. (The complete versions of the three data 

are given in the Appendix). 

Total Number of Sentences 

Total Number of Sentences with* 
Passive Constructions 

Number of Sentences Having More 
than one Passive Construction 

Number of Passive Constructions 

Percentage of Passive 
Sentences 

Data I 

444 

21 

2 

24 

4.7% 

Data II Data III 

334 180 

33 84 

2 26 

38 124 

9% 46% 

Table 1. A Frequency Count of T~rkish Pass~ves in Unplanned 
Discourse (Data I) semi-planned Discourse (Data II) 
and Written Text-Newspapers (Data III) 

* The figures in this row represent the number of passive 
sentences within each data where there may be more than one 
passive constructions in a single sentence. 

, 
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Data I Analysis. 

In the unplanned discourse, there are twenty-five passive 

constructions. Sixteen of the passives are in impersonal form 

where an agent phrase is not used. Five of them are in parti­

ciple form, two out of which are with future participle 

suffix -(Y)ECEK, two with presumptive past participle suffix 

-MI~ and one with agentive suffix-(Y)EN. There are also four 

middle passives. 

The conversation is mainly about literature. The topic of the 

discourse is plays and poetry where speakers comment on plays 

and poems and express their opinions about them. One of the 

speakers who is a playwright, gives examples from his own 

works and states his ideas based on his literary knowledge 

and experience. 

The impersonal passive form makes up the majority of the 

passive construction in the discourse. Let us examine some 

examples of the impersonal passive in the discourse (the 

passives are underlined): 

1. Aksa1- Sabahattin Eylibog1u'nun bir §iir kitab1 vard1: Siir-

1e FranS1zca ogrenme diye, bi1irsiniz be1ki. Ama 

onun amaC1 ba§ka. 0 biraz fantezi. Diyor ki: "§iir 

yo1uy1a FranS1zca 0Ereni1ebi1ir. 

'Sabahattin Eyubog1u had a book of poetry called 

Learning French Through Poetry, you probably know. 
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But it has a different purpose. It is a bit fantasy. 

He says "French can be learned through poetry"'. 

In an instance where speakers talk about how poets write 

poetry, whether they write the first thing that comes to their 

minds or are more technical. 

2. Aksal- Ben bu konuda bir de yaz~ yazd~m ve cok da inan~yo­

rum yazd~g~m §eye. tic §ey varda, tiC ttirlti §iir ya­

z~l~r. Ya da yerytiztinde bugtine kadar tic temel ak~m 

vard~r. 

'I have written something about this topic, and 1 

very much believe in what I wrote. There are three 

things, three types of poetry is written. Or there 

are three basic trends in the world up to now. 

3. Aksal- Yani rejisor yeni bir a§~ verir ona .•. iyi bir reji­

sor gercek bir rejisorden bahsediyorum ... ama ben 

isterim ki her sefer bir ba§kas~ koysun. 

I§~n- Ayr~ca herhalde eklemeler ve c~kartmalar olmamal~ 

degil mi? 

Aksal- Ekleme bir kere kesinlikle olmamal~. C~kartmaya ge­

lince 0 btittin dtinyada yap~l~yor. On un da bir dozu 

var. 

Aksal- 'The director gives it a new dimension •.. I'm talk­

ing about a good director a real director .. but 1 

would want somebody else to put it on. 
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And also perhaps there must not be any insertions 

and deletions isn't that right?' 

Aksal- 'There must absolutely be no insertions, as to 

deletion, it is done allover the world. That also 

has a limit'. 

4. Aksal- Sayle du§unuyorum bakl.n §imdi ••• §iirin icinde veya 

§iirin dl.§l.nda bir yana bl.rakall.m. Bu kadar §iir 

yazl.ll.yor, yuz ki§i ikiyuz ki§i §iir yazl.yor, iete 

dergilerde garuyoruz. 

5. Iel.n-

'I think this way, now look •.. let's leave in poetry 

or out of poetry aside. So many poems are written, 

hundred people, two hundred people write poems, we 

see them in the magazines'. 

IV. Murat'l. bizler cok begendik ... nil cok eleetiri 

aldl. fakat neden aldl.? •. Ama caba benim anlayama­

dl.gl.m bir kall.p ml. var? nil derken acaba bir takl.m 

vurgulardan filan ml. saz ediliyor? 

'We liked IV. Murat very much •.. The language took a 

lot of criticisms but why? But was there a pattern 

that I didn't understand? When they say language 

~ some accents and stresses? 'considered?' 

In most of the passive sentences above, the underlying agent 

is "people", in (1) the passive sentence can read "eiir yoluyla 
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Franslzca insanlar taraflndan a~renilebilir" 'French can be 

learned through poetry by people' but it is unnecessary to 

state it because the people who can learn French in this 

i!lOe not important, rather, the fact that "French can be 

learned by poetry" carries significance. Similarly, the 

case 

agent in (2) and (4) is "People", (tic tHrlH §iir insanlar ta-

raflndan yazlllr 'Three types of poetry is written by people'. 

Bu kadar §iir insanlar taraflndan yazll,yor 'So many poems ~ 

written by people? because the speaker refers to writing of 

poetry in the general sense and not something confined to 

known poets only. In (4), the speaker specifies the underlying 

agent of the passive sentence in the following active sentence, 

"yHz kiei ikiyHz ki§i §iir yazlyor" 'hundred people, two 

hundred people write poems',showing that he is not being 

specific in pointing out who is writing poetry. 

In certain situations in discourse, the syntactic structure 

of an utterance made by a speaker can alter the other speaker's 

selection of voice in his speech. In (3) for example, Aksal 

uses an active utterance specifying the subject in the 

sentences " •.• yani rejisHr yeni bir ael verir ona--". The 

director gives it a new dimension and "ama ben hep isterim ki 

mutlaka her sefer bir ba§kasl koysun" 'but I would want some-

body else,to put it on'. Then I§ln in her turn shifts the 

central point of the conversation from the subject rejisHr 

'director' or ba§kasl 'somebody else' to eklemeler 'insertions' 

and Clkartmalar 'deletions' whir.h in Aksal's frame would be in 
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predicate position. Such shift directs Aksa1 to consider the 

second set (ek1eme1er ve C1kartma1ar) cs the focal point and 

use the passive construction "0 btittin dtinyada yap111yor" 'That 

is done allover the world' also causing the topic shift. 

An impersonal passive is also used in discourse, in cases where 

the agent is obscure or when there is more than one agent. In 

(5) , it is not clear what the passive verb form tI •• soz edilir" 

refers to, does it refer to "e1e§tiriden an1ayan1ar" 'the 

literary critics' or the newspaper critics or both? Or does 

it refer to some "language authorities"? The use of passive 

here overcomes these problems without distorting the meaning 

and unity of the ideas that are conveyed. 

In some of the participial uses of the passive in the con-

versation. the speakers usually do not attract the listener's 

attention to the agent. In the sentences below, 

6. IV. Murat'1n eser olarak begeni1ecek bir taraf1 01mad1g1n1 

7 • 

gordtik. 'We saw that IV. Murat was not appreciable as a 

work of art'. 

• • • cnun temas1 iktidar h1rs1 yani iktidara gelince yap1l-

mayacak §ey yoktur. 'Its theme is greed for power, in 

other words there is nothing that cannot be done when in 

power' 

the participle passives modify the object of the utterance 

and the agent is left indefinite. 
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The analysis of passives in unplanned discourse is to a great 

extent context bou~d. As can be seen from the above examples, 

'the use of a passive construction is not determined by the 

syntactic or semantic structure of isolated sentences but is 

dependent on the utterances previously made by the speakers. 

The use of a passive structure can be traced back to an 

earlier part of the discourse where a speaker prepares the 

way for another speaker to use a passive utterance as seen in 

(3). In other words, speakers can influence each other in the 

use of passiv~s. A similar case of speaker influence is also 

seen in another part of discourse where the analysis of a 

passive atterance has to be made within the contextual unity 

of the discourse. In this situation, the concept of tradition 

(gelenek) comes up where a speaker talks about Divan poetry 

and another speaker says that he will talk about tradition 

and later, he takes up the idea. 

8. Aksal- ••. Sonra bu ba~lant1Y1 bu kopmaY1, bu genis aral1~1 

--gelenek konusuna-- geliyoruz gelene~e--kesin ih­

tiyac1 vard1r sanat1n, belki siirde en fazla . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Simdi n'ap1yor 0 zaman, bir gelenek ba~lant1s1 ola­

rak Divan'dan yararlanarak gazelleri ..• yaz1yor. 

Boylece gelenek ba~lan1Yor. (See Appendix p.75 

for complete version) 

'Then this connection, this break, this wide gap 

r: .. J 1 to the concept cf tradition --we come to 
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tradition-- art definitely needs r, J ~t , maybe poetry 

the most • 

. .. . .. . .. . .. .. .. . .. . .. . .. .. .. .. .. .. .. .. . " .................................................... .. 

Now what, does he do th k' en, rna lng use of Divan as a 

connection of tradition, he writes lyric poems. 

Thus tradition is connected'. 

9. Ieln- ••. IV. Murat'l bir ara TV'de seyretmi$tik. 

Aksal- Evet 

I$ln- Gene bu gelenek konusuna ba~lanlyor. 

I$ln- 'We had watthed IV. Murat on the TV 

Aksal- Yes 

I§ln- It is tied again to this concept of tradition'. 

In the first past of (8), "gelenek" is used in active utter-

ance and the speaker ties up his ideas with a passive 

sentence at the end, "b6ylece gelenek ba~lanlyor" 'thus 

tradition is connected'. The speaker centers his attention on 

11gelenek'l using it in'the initial position i~ his utterance 

and does not sp'ecify the agent which leads to the utterance 

of the passive phrase. The verb is used in the middle meaning 

here showing reflexivity. In (9), the speaker uses a similar 

phrase in the passive meaning, "gene bu gelenek konusuna bag­

lanlyor". 'It is tied again to this concept of tradi'tion' the 

same verb form is used both in the middle and passive mean" 

ing. Regardless of the different types of passives, it is 

very likely that the speaker in (9) was influenced by the use 

of the passive utterance in (8), as both verbs are identical 
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in form. The speaker in (9) 1 a so centers her attention on 

"gelenek". 

The social function of the above discourse was exchange of 

ideas about some aspects of literature in a causal and in-

formal speech situation and structurally, the discourse was 

unplanned. The use of passive constructions were limited and 

the majority of the conversation consisted of active utter-

ances. 

Data II Analysis. 

In this discourse, there are forty-one passive constru~tions. 

Twenty-nine of the passive constructions are in impersonal 

form without the use of an agent phrase, six of them middle 

passives with the notion of reflexivity. There are also six 

passive participle forms, three of them with the agentive 

suffix -(Y)EN two. with presumptive past participle suffix-MI~ 
• 

and one with the future participle suffix -(Y)ECEK. 

The discourse consists of an opening statement made by Dormen 

introducing Dfl~ollu, a series of questions directed to him 

by Dormen about his career and answers given by Dfluollu, and 

a final closing made by Dormen. Since it is a TV program, the 

questions are planned beforehand, however, Dfluollu's answers 

to the questions do not seem to be totally planned; pauses, 

repetitions, digressions and overlaps occur throughout the 

discourse just as in unplanned speech. Therefore, I have 

,. d" d' called it a 'seml-planne lscourse. 
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The purpose of the program is to find out more about Ofluo~lu 

a nd his profession as t d ' an ac or an Dormen s questions are 

focused mostly on how he became an actor. Thus Ofluo~lu's 

answers are in narrative form where he relates incidents that 

have happened in the past. 

The frequent use of passives in Ofluo~lu's speech is mainly 

due to his narrative style. In discourse, a speaker is 

expected to arrange his utterances according to his communica-

tion goals and the listener's needs. This however, does not 

keep him from making utterances that are irrelevant to some 

extent to the topic of the discourse. Hopper and Thompson 

(1980, p.92) state the distinction between the background and 

the foreground in discourse which is referred to as "ground-

ing" as "that part of a discourse which does not immediately 

and cruiciallY contribute to the speaker's.goal, but which 

merely assists, amplifies of comments' on it, is referred to 

as background •.•• the material which supplies the main points 

of the discourse is known as the foreground". In narratives, 

the distinction between the foreground and the background can 

be more clearly seen where the background describes the 

setting of the event and gives information about the stative 

aspects of the narrative and the foreground shows the prog­

ression of actions that take place. Examples from Ofluo~lu's 

narratives are given below where the distinction between the 

background and the foreground are shown. The distinction here 

is made on the semantic level whereas grounding is originally 
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made in syntactic level. (The foreground information are put 

in parentheses the remaining are the background information, 

the passives are underlined). 

1. "Evet efendim, bOyOkbabadan Ofluo~luyum. BOyOk babam Of1u, 

Hafl.z M.ahmud Nedim adl.y1a bilinir Of'ta, fakat (sadece Ha-

fl.z11.~l.y1a yetinmemis, okumu§ yazml.§ bir insan. Yani kli1-

tOrOnO geniSletmis). Kendisi son kez Erzurum defterdar11.-

~l.ndan emek1i olmu§tu. (Babam) Trabzon'da lise o~renimi 

yaptl.ktan sonra Istanbul'a ge1iyor, Istanbu1'da 0 zaman 

Darulfunun adl.yla bi1inen (liniversitede hukuk okumaya bas-

ll.yor) ve kendini edebiyata ve tiyatroya karsl. da cok me-

rakl. varml.§ babaml.n, Kadl.koy'de Tiyatro Heveskaran Cemiye-

ti var, bu Mesrutiyet yl.llarl.na rast11.yorefendim orada 

(bu Heveskaran Cemiyetine giriyor) •.• " 

'Yes sir, I am Of1uo~lu from my grandfather. My grand-

father' is from Of, he is known as Hafl.z (one who knows 

the Qoran by heart) Mahmud Nedim in Of, but he was not 

satisfied with his profession as a Hafl.z, he was a 

literate person. In other words, he has expanded his 

general culture. He had lately retired from the directory 

of financial administration of Erzurum. My father comes to 

Istanbul after finishing high school in Trabzon, he begins 

studying law in the university which was at that time 

known as Daru1flinun and ~etsJ himself ••. in literature 

and--he was interested in theater, my father, there is the 

The Association of Amateur Dramatists in Kadl.koy, this 
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coincides with the time of the Constitutional Government , 
there he enters this Association .•• ' 

2. "Peki dedik, biz kalkt1k konservatuar s1navlar1na girelim 

dedik. 1938'de Istanbul'dan (Ankara Devlet Tiyatrosu kon­

servatuar1 tiyatro bollimli s1navlar1na kat11d1m). 1kinci 

Y11d1 konservatuar aC11a11, biliyorsunuz 1936'da aC11m1§t1 

Ankara Devlet Konservatuar1. tkiyliz ki§iydi S1nava kat11an, 

(liC elemeden gectik ve be§ ki§i kald1k finalde) ve Karl 

Elbert'de vard1 bu jlirinin ba§1nda ba§ o~retmen olarak; be§ 

ki§i kald1 fakat bir ki§i a11n1yordu (i§te 0 bir ki§i ben 

olamad1m) ne yaz1k ki. Nihat Aybars olmu§tu". 

'O.K. I said, let's enter the conservatory examinations. 

In 1938, I entered the examinations in the Conservatory of 

the State Theater in Ankara. It was the second year after 

the opening of the conservatory, you know it was opened 1n 

1936, the State Conservatory of Ankara. There were two 

hundred people who entered the exams. We went through 

three preliminary exams and five of us remained for the 

final, Karl Elbert was in the jury as the head master, 

five people remained but one person was going to be 

accepted, unfortunately that one person was not me. It was 

Nihat Aybars'. 

3. " ••• (tiyatroya giderdim), boyle sanatkarlar1n girdi~i ka­

p1n1n lizerine 'girilmez' yazard1, daha ortaokul ~ise o~ren­

cili~imin ba§lar1nda, o~rencili~imin, (tiyatroya girer C1-

kar), ondan sonra sahnede beni boyle bliylileyen sanatC11ar1 

gorebilmem icin (0 kap1ya gider sanatC1lar1n C1kmalar1n1 



- 52 -

izlerdim ve boyle 0 kap1ya bakard1m). Kap1dan iceri nas11 

. b . l' . ? g1re 1 1r1m. ve bana 0 kart verilince art1k dU5unun, uc-

mU5tum--haY1r, konservatuar da bana diploma verilse belki 

bu kadar sevinirdim". 

'I used to go to the theater, on the entrance door of the 

players it was written "no entrance". In the beginnings of 

my high schoold years I used to go to the theater, come 

out and go to that door in order to see the actors/actresses 

whom I was admiring and just stare at the door. How can I 

get through the door. And when that card was given to me, 

you can imagine, I could fly up--no I would only be so 

happy if the diploma were given to me in the conservatory.' 

It is noticaeable that the majority of the passives above 

are in utterances presenting background information. The 

background information plays an important role in narra-

tives since it gives a description of the setting and the 

general picture to the listener, and since it also shows 

the stative rather than active aspects of the story. 

Passives, especially participial passives, are commonly 

used, because of their adjectivel quality which shows states 

of objects and persons: 

1. 0 zaman darulfunun ad1yla bilinen universitede ••• 

'In the university that was know as darulfunun' 

2. 1kiyuz kiSiydi S1nava kat11an 
. ., , 

'There were two hundred people enter1ng the exam1nat10n 

3. Sutluce'de bulunan hayvan borsas1nda muhasebe memurlu~u 

yap1yordum. 



- 53 -

'I was doing accounting work in the animal market that 

was situated in Slitllice' 

In narrating an incident, the speaker relates something 

which he already knows and is therefore likely to use a 

set of fixed phrases which belong to that particular 

event. He may use the same phrase in a different situation 

in an unplanned speech when the same topic arises. For 

instance in 

4. Bliylikbabam Of'lu, Haf1z Mahmud Nedim ad1yla bilinir 

Of'ta 

'My grand father is from Of, he 1S known as Haf1z Mah-

mut Nedim in Of' 

Ofluo~lu may very well use the same phrase when he tells 

something about his grandfather to a friend of his, or 

in another example, 

5. Simdi 0 zaman dublajlar§Hyle olurdu: senaryo gelir, 

yani Tlirkee'si gelir, bu senaryonun Tlirkeesi dekupe 

edilir/kesilir, mesela bir senaryo lieyliz dHrtyliz pareaya 

ayr111r, konu§ma pareas1na ayr111r, blitlin film tekrar 

tekrar parea halinde geeer ve bir ki§i bu konu§malar1 

yazard1, yani buna diyalog eal1§mas1 denirdi. 

'-Now at-._thaL_timao-the dubbings were made this way: the 

scenario would come, I mean its Turkish [versio~ would 

come, the Turkish l3ersio~-of this scerario would be 

~, for example a scenario would be divided into three 

hundred or four hundred pieces, divided into speech bits, 
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the whole film would be played in pieces again and 

again and one person would write the speeches in a note-

book. In other words this Was called dialog·ue . , stud y •. 

He may use the same phrases in telling the instructions. 

to another person in another situation because the fre-

quent use of the impersonal passives are typical in 

giving instructions. 

Adjectivel passives also have a fixed order as they 

modify the person or thing which the speaker talks 

about: 

6. Sezar'ln saraYlna konacak heykeller .•. gelmemi§. 

'The statues that were going to be placed in Caesar's 

palace had not come.' 

7. Daha evvel aglza hazlrlanml§ climleleri (or) ayarlan-

ml§ climleleri okurlar. 

'they would read the sentences that were prepared 

beforehand (for the mouth) 

8. Ulkemizin sevilen §airleri araslnda yer alml§ gercek 

bir Istanbul beyefendisi. 

'A true gentleman from Istanbul who has his place 

among our country's admired poets.' 

The majority of the passives in this data is also in 

impersonal form. As stated earlier, impersonal passives 

are used when the underlying agent is understood or not 

. h the speaker does not wish to attract lmportant or w en 

the listener's attention to the agent. The use of the 

,mpersonal passive in giving instructions (See 5) is an 
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example where the agent is indefinite and not important. 

In other instances, 

9 Islam Bey rolilnil • oynam1§ ••• cok be!\enilmi§ 

'He has played Islam Bey's 'role ... ~ very much 

liked. ' 

10. Konservatuarda bana diploma veri1se bu kadar sevi-

nirdim.' 

'I would 1 b h ' , on y e so appy 1f d1p1oma was given to me 

in the conservatory' 

11. Be§ ki§i ka1d1 fakat bir ki§i a11n1yordu 

'Five people remained, but one person was going to 

bo accepted' 

the impersonal passive is used because the agent is 

understood and its use is unnecessary since it does not 

add any new information. 

In (9) the underlying agent is "insan1ar" 'people' in 

(10) "konservatuar idaresi" 'the conservatory manage-

ment' and in (11) "tiyatro mildilr1ilgU" 'theater direc-

tory'. The agent is only specified when it is an 

unusual one for that particular case and adds new in-

formation. For instance, "JU1 Sezar piyesi oynan1yordu" 

'The play Julius Caesar was being played does not need 

an agent phrase since it is understood that "Jill gezar 

(oyuncular taraf1ndan) oynan1yordu" 'Julius Caesar was 

being played (by the players)' but if the play was played 

by a different group of people, (children for example) 

then the agent would have to be specified, "JUI Sezar 



- 56 -

cocuklar taraf1ndan oynan1yordu" 'Julius Caesar was being 

played by children where the agent supplies new informa-

tion'. 

Certain phrases like "perde aC1Id1" 'the curtain opened' 

and "perde kapand1" 'the curtain closed', when used in 

the context of cinema or theater, have an automatic 

impersonal passive use, they are almost exclusively 

used in the impersonal form. Some examples are found in 

the discourse: 

12. Boyle bekliyoruz perde aC1lacak 

'We are waiting like this (that) the curtain will 

13. Boyle usulcac1k perde kapand1. 

'Thus the curtain quietly went down.' 

The agent in the above instances is not specified 

because it is not important who opens or closes the 

curtain. 

Ofluo~lu uses the verb "oynamak" 'to play' in the pas-' 

sive construction: 

14. Jul Sezar Piyesi oynan1yordu 

'The play Julius Caesar was being played' 

, 
15. "Volpone" ~ynan1yordu Ben Johnson un 

"'Volpone" was being played, Ben Johnson's' 

Where the utterances are in impersonal passive form 

. not considered important, or is' under­because the agent 1S 

stood the attention is on the words that precede the 
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passives. In 15, for example, "Vo1pone" is the center 

of attention in the utterance and not the actors play­

ing it (Oyuncu1ar Va1pone'yi oynuyor1ard1 'the players 

were playing Vo1pone'/Vo1pone oyuncu1ar taraf1ndan oy­

nan1yordu 'Vo1pone was b"eing played by the players'. Through­

out the discourse there was not a single passive 

sentence With an agent phrase because of the above -

stated reasons and the restricted use of the agent 

phrase in the language. 

The data above consisted of a semi-planned discourse 

where the adjacent pairs in the conversations were 

mainly in question-answer form. The social act 

performed was Dormen asking questions to Of1uo~lu with 

the aim of finding more about him and his profession 

and Of1uo~lu giving relevant answers to his questions. 

As Of1uo~lu related episodes about his career as an 

actor and a poet, he used a narrative style as a dis­

course device to convey the necessary information and 

the use of passives constituted a relevant partof the 

conversation. 
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Data III Analysis. 

Written texts are undoubtedly quite different from spoken 

since the amount of time available for composition and plann­

ing allows extensive revision and thus produces a much more 

polished and organised text. Newspaper articles are written 

texts ,in planned form where the syntactic arrangements are 

made carefully. 

In the sample of newspaper articles and editorials presented 

i~ data III there are one hundred and twenty-five passive 

constructions. Eighty - two of them are in impersonal form, 

twenty-eight of them middle, eleven of them participle 

passives and four personal passives~ 

Passives, are frequently used in newspapers mainly as a 

stylistic device and in order to give information in an 

objective manner. They are also used in focusing of the topic 

in a sentence. Let us look at some expamp1es: 

1. Tlirk ve Romen heyet1eri aras1nda goru§me1ere ge~i1di. 

'Meetings were held between the Turkish and Rumanian 

delegations. ' 

2. Gorli§me1erde, u1us1araras1 mese1e1er, Balkan'lardaki durum, 

Orta Dogu'daki son geli§me1er ve ikili ili§ki1erin geli§­

tiri1mesi konusu e1e a11nd1. 

'In the meetings, international affairs, the situation in 

Eastern Europe, latest developments in the Middle East and 

the matter of developing two sided relations were considered' 
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3. Mardin eski milletvekillerinden Serafettin Elci ceza slire­

sini tamamlayarak tahliye edildi. 

'Serafettin EICi, One of the former deputies of Mardin, 

completed his period of punishment and was discharged.' 

4. Serafettin EICi Ankara S~k~yonetim Mahkemesince 2 bolliclillik 

yapt~~~ gerekeesiyle yarg~lanm~§ ve iki y~l lie ay hapis 

cezas~na mahkum edilmi§ti. 

'Serafettin Elei was tried by the Martial Law Court of 

Ankara and was sentenced to jail for two years and three 

months. 

In examples (1),(2) and (3) the agent is not specified and the 

main topic is placed in the initial position in the sentences. 

In (4) the agent is specified as "Ankara S~k~yHnetim Mahkeme­

si", although it is not put in an agent phrase "taraf~ndan" 'by', 

the center of attention is Serafettin Elei which is placed 

initially. 

Passives with a specified agent, although low in frequency, 

are used in cases where the subject of the passive sentence 1S 

the central idea of the sentence and when the agent phrase is 

used as an important information following the subject: 

5. Bildiride ayr~ca Cavu§esku'nun Evren'i lilkesine yeniden ca­

~~rd~~~na ve bu davetin Evren taraf1ndan kabul edildi~ine 

de yer verildi. 

'In the notice, the fact that Cavu§esku invited Evren to 

his country again and that this invitation was accepted by 

Evren was also stated.' 
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6. Romanya Cumhurba§kan1 Cavu§esku Esenbo~a Havaalan1nda Cum­

hurba§kan1 Kenan Evren ve k1Z1 Senay GUrvit taraf1ndan kar­

§1land1. 

'The president of Rumania Cavuoesku b . • was met y pres1dent 

Kenan Evren~ and his daughter Senay GUrvit in Esenbo~a 

Airport. ' 

In the sentences above, the attention is centered on "Cavu§­

esku" which is highlighted as the subject and the agent phrase 

is an important new information. In another example, 

7. Halil Akayd1n, Alaattin Aksoy ... ve Fuat Yavuz taraf1ndan 

imzalanan deklarasyonda ayr1ca tUm Dan1§ma Meclisi Uyeleri-

nin ... 

'In the declaration signed by Halil Akayd1n, Alaattin Aksoy 

the personal passive is used as a stylistic device, S1nce the 

sentence can also be written in the active form without 

distorting the focal point of the sentence: "Halil Akayd1n, 

Alaattin Aksoy ... ve Fuat Yavuz'un imzalad1~1 deklarasyonda. " 

Objectivity is an important element in news articles where The 

reporter has to present the news in an objective manner in 

order to evade responsibility. Impersonal passives are thus 

frequently used in such cases when the reporter doe£ not 

commit himself as the founder of the news and the source of 

information is not important for the readers: 
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8. Turgut Sunalp'in kurucular listesinde. on kadar Dan1§ma 

Meclisi Uyesinin yan1s1ra •... eski politikac1lardan birkac 

ki3inin bulundu~u belirtiliyor. 

'It is stated that in addition to about the members of Coun­

selling Assembly there are some former politicians in Tur­

gut Sunalp's list of founders' 

9. 6zal'1n i3 cevrelerinin yan1s1ra liberal gBrli§ten en sa~a 

kadar geni§ bir taban toplama cabas1nda bulundu~u bildi­

riliyor.' 

'It is reported that 6zal, in addition to his working 

surroundings. is in an effort to gather a floor extending 

from the most liberal to the most conservative.' 

10 .... Erdal inBnli'nlin bu glinlerde Ankara'ya gelerek demokra­

tik sol gBru§te birlikte olaca~1 ki§ilerle tan1§aca~1 B~­

renildi. 

'It is learned that Erdal inonu is going to come to Ankara 

to meet the people from the democratic left with whom he 

will cooperate.' 

The use of impersonal passives is a handy linguistic device 

in concealing the agent in cases where it is not intended to 

be specified. 

When objectivity and styk come together. a large proportion 

of newspaper articles and editoxial.s consist of passives as 

in the example below: 
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11. YDce Di~an'da tutuk1u olarak yarg11and111ndan Ocak 1982'­

de tahliye edi1meyen E1Ci, Ceza infaz Yasas1 hliklimleri ge­

relince yap11an indirimlerden de yararlanarak tahliye 

edi1di. 

'E1Ci who was not discharged in 1982 because he was tried 

under arrest in the Supreme Court, ~[Eo~discharged 

taking advantage of the reduction made in accordance with 

the Punishment Executing Law.' 

The occurrence of five passives in a single sentence cannot 

be found very commonly in spoken discourse. In fact, the 

occurrence of passives, on the whole, in discourse is not 

very common compared ta newspapers (See Table 1). 

1m comparing the three data, it is noticeable that the 

sentences in the newspapers are much longer than in spoken 

discourse and there are much more embedded sentences in 

newspapers. In Turkish the relative and nominal clauses 

precede the main clause, planning and processing of such 

sentences take a long time. In unplanned spoken discourse, 

speakers don't have much time to spend in planning and 

arranging their utterances. However, in written texts, as 

stated earlier, more time is spent in planning the sentences. 

Thus embedded sentences are commonly used in written texts 

such as newspapers, and 1n most of these sentences passives 

in the" form of participles occur as seen in (11.) 

Moreover, a great variety of pass1ves were used in newspapers 

which did not come up at all in discourse. One example would 
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be t~e use of the personal passives. Another example is the 

morphological formation of verbal nouns where the verbal 

nominal suffix -ME is attached to the passive suffix~hich is 

widely used in newspapers: 

12. TUrkiye'nin mevcut sorun1arl 12 Ey1U1 Harekatlndan sonra 

ha11edi1me yo1una girmi§tir. 

'Turkey's present problems are on the way to be solved 

after the movement of September 12' 

13. TUrk Romen 1iman1arl araslnda feribot sefer1eri yap11mas1 

proje1erine hlZ veri1ece~i de ifade edi1iyor. 

'It is being stated that the plan of making ferry boat 

trips between the Turkish and Rumanian ports will be 

speeded up.' 

14. TUrkiye'nin sosyo-po1itik istikrarlnln korunmasl, BnOmOz­

deki Yl11ar gOndeminin ilk maddesidir. 

'The protection of Turkey's socio-economic stability 1S 

the first item of the agenda in the coming years' 

The small sample of data given above shows that the paSS1ve 

construction with all its different types and structures are 

extensively used iri newspaper language. 



FOOTNOTES 

lSince Turkish is an SOV language in contrast to English 
which is an SVO language, in the English translations of 
incomplete sentences the possible lexical items are inserted 
in brackets or left out as in this case where it cannot be 
predicted w.hich lexical item would have been used. 

2 The suffix -CE also conveys the agentive meaning 'by', but 
being a suffix, it does not form an agent phrase. 



CONCLUSION 

The study of the Turkish passive construction 1n Chapter One 

exhibited what types of passives are found in the language and 

how they are formed, but the question of why and when they are 

used in the language were not revealed in the structural 

analysis, which dealt with isolated sentences. 

The analysis of passives 1n discourse in Chapter two pointed 

Out the fact that studying the grammatical structure of 

passives is not sufficient to explain their function and use 

in the language. The speech situation, planning of the dis­

course and the speakers' frame of thought with respect to the 

topic of the discourse are determining factors in the use of 

the passive construction in the discourse. 

As the functional assets of language are chiefly considered 

1n discourse analysis, I have followed a functional approach 

1n my analysis of pass1ves 1n discourse, adopting widdowson's 

t.erminology of "discourse", "utterance", and "use ll in contrast 

to "text ll , "sentence" and "usage" respectively. I have also 

considered the study of passives within the contextual unity 

of discourse. 
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In the data analysis, certain observations. were made which 

helped to throw light on some aspects of the use of passives 

in discourse. For example, the passive structure was more 

frequently used in planned speech. The number of passives 

found in unplanned discourse was less than the number of 

passives in semi-planned discourse. In the comparison between 

spoken discourse and written text, the frequency of occurrence 

of passives in newspapers far exceeded the occurrence of 

passives in discourse (The figures are shown in the Table 1). 

The reason may be the fact that speakers in planned discourse 

spend more time in arranging the syntactic elements in their 

speech whereas in spontaneous conversation they do not do so. 

In talking about planned and unplanned discourse,. Keenen 

(1977 p.4) states that notions such as "spontaneous", "causal" 

and "unplanned" language have social and psychological basis 

and goes on saying that "when speakers have not planned the 

form of their discourse, they rely more heavily on morpho-

syntictic and discourse skills acquired in the first three 

years of life." 

In a study of children's acquisition of passives in Turkish,' 

by Tarzi (1982) it was observed that children do not fully 

acquire the passive construction by the age of three. 

Children's data showed that a limited use of adjectival 

. ~ t the age of two years and five months and pass1ves was maue a 

around two years and eleven months other impersonal passives 

were acquired. Considering Keenan's statement that speakers in 
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unplanned discourse rely on discourse skills acquired by the 

age of three, the age where children have not fully acquired 

the use of passives as was observed above, it may follow that 

speakers are not likely to make much use of the passive con­

struction in unplanned speech. 

Another observation made was that the use of passives some­

times depends on speakers' previous utterances made within the 

contextual unity of the discourse. Speakers in discourse are 

able to lead other speakers in using a passive structure 1n 

the certain context in discourse. 

The impersonal passives were used when the underlying agent 

was either understood or not important or when the speaker 

does not wish to attract the listener's/reader's attention to 

the agent. In newspaper articles, the impersonal passive was 

used in order to sound objective. 

In data II where the discourse was in narrative form, passives 

were frequently used. Narratives are considered as partially 

planned discourse since the speaker relates an event he 

already knows and uses certain fixed phrases. Most of the 

passives in the data occurred in the background information 

in the narrative where the stative aspects of events were 

mentioned. Thus the use of passives especially in participial 

form occurred in discourse 

stative expressions. 

since they are used to convey 

In the overall view of the Turkish pass1ve structure, and its 
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function, it became evident that the variety of use of 

passives depends on the situational and pragmatic factors as 

well as grammatical and syntactic critaria and that 

pa'ssives 

texts .' 

may also be used as a stylistic device in written 

The study of passives presented here by no means gives the 

overall picture of their use in discourse. Since a limited 

amount of data was analysed, it is very likely that many other 

aspects of the passive structure will come out in a wider 

range of data analysis. 



A P PEN D I X 

DATA i-

A conversation that took Place between Sabahattin Aksal, a 

famous dramatist, Sevinc Aksal, his wife, IS1n Bengi and 

Petek Kurtboke, master students in the Bosphorus University. 

(The two slanted lines show interruptions and overlaps). 

AKSAL- Mumkun de~il 

ISIN- Bugunun dili olacak, degil mi? Ona gore yoruma aC1k olacak, 

yani Arnold Wesker bu aC1dan herhalde belli bir donem icin 

dusunuyor, deRil mi? Ondan sonra ne olacak? 

AKSAL- Evet, baska turlU olacak, baska turlU olacakll 

ISIN- Kendi belki sagl1g1nda ve bulundugu yerde sahnelenen eserler­

dell 

AKSAL- Eve~, yasad1g1 donem icin dUsunuyor. llaY1r, ben yasad1R1 do­

nem icin de diyorum ki bir aS1, yani rejisor bir aS1, yeni 

aS1 verir ona--baska bir •.. genisletir--boyutunu genisletir 

mutlaka, iyi bir rejisor, gercek bir rejisorden bahsediyorum. 

o .olursa cok iyi. Meseli yazar sahneye koydugu zaman ne yapa­

cak? Aynen kendi metnini nakletmeye kalkacak, belki ~ok sad1k 

olacak, belki cok kafas1ndakine yak1n olacak. TUm oyunculardan 

ayn1 neticeyi almas1na imkan yok ama n'olucak? 0 kadarla kala­

cak, yani bir aS1 0lm1yacak 0, yeni bir soluk olmayacak. 

ISIN- Evet 

AKSAL- Ama ben hep isterim ki mutlaka her sefer bir baskas1 koysun. 

Fakat yazar da yaS1yorsa, ayn1 Ulkedeyse, onun da dusuncesini 

als1n birde. 

ISIN- Evet. Ayr1ca herhalde eklemel~r ve C1kartmalar 0lmamal1 deRil-

mi? 
AKSAL- Ekleme bir kere kesinlikle olmamal1. C1kartmaya gelince, 0 

butun dUnyada yap111yor. Onun da bir dozu var, bir dozu var. 

Yani yazar onaY1n1 almal1 bir kere yaS1yorsa yazar ve .•. 
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ISIN- Evet. 

AKSAL- Bir dozda kal1r 0, yani sonsuza dek gitmez .•. boyle sekiz 

sayfa gitmez. Meseli cok sevdilim DC dort yeri C1karm1§. Di­

yelim bOtOn dramatik olu§umu 0 C1karma etkilemeyecektir. Onun 

da kabul edelim bir an icin. Ama o •.• olsun bir edebi, bir 

metin bolOmO C1km1§t1r, 0 da onemlidir. Sonra kimin hakl1 

kimin haks1z oldugu cok belli de~ildir. Yani 0 parcan1n C1k­

maS1 liz1m m1d1r degil midir? Tiyatrocularda §oyle bir kan1 

var: yazarlar tiyatrodan anlamaz. Ya yazarlar1 tiyatrodan 

aY1rmak isteyenler .•• Shakespeare'den de C1kar1yoruz diyorlar 

meseli. E ondan da C1kar1r, herkesten C1kar1r, n'olucak? 

PETEK- Ama yorumlama olaY1 da var. Meseli 0 BBC'den gordOgOmOz 80 

yap1m1 Hamlet'in Ozerine obOrlerini hic be~enmedik. Yani en 

gOzel yorumlama kitaba sad1k olan gibi geldi bize, di mi? 

ISIN- Evet, kitaba sad1k tamamen. Derek Jacobi'nin oynad1g1 bir 

Hamlet seyrettik okulda. Yakla§1k dort saatti zannediyorum. 

Oldukca yak1nd1 esere. 

AKSAL- Dart saat sOrOyor mu! 

ISIN- Dart saat sOrOyer ve bir nefeste seyrediyorsunuz. 

AKSAL- Demek bize hep kesik kesik anlat1yorlar tiyatroda. 

ISIN- 0 da tiyatro icin haz1rlanm1§ ve onu filme alm1§lar. 

AKSAL- Bir de §ey var// 

ISIN- Yoksa sinema icin de~ildi. 

AKSAL- Evet 

ISIN- Je~il mi? Tiyatro eseri olarak tamamen--yani filme gore uygu­

lama olmam1§. Yine tabii biraz C1karm1§lar ama--galiba ondan 

da biraz uzunmu§ Hamlet. Zaten biliyoruz C1kard1klar1 k1s1rn­

lar1. Ama eser kendinden bir §ey kaybetmemi§ti. 

PETEK- Tabii. Meseli 0 Ruslar'1n yapt1~1 bir Hamlet filmi var. Gerc i 

o cok eski bir §ey// 

AKSAL- 0 da film olarak rn1 yoksa tiyatro eseri olarak 

iCindi fakat/j 15IN­

PETEK-

Simdi bu gordOgOmOz tiyatro 

o gardOgOm Rus filminde// 

ISIN- Film iCindi 0 di mi? 
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PETEK- 0 Rus fi1minde mese1a sonuda tabut1ar fi1an gidiyordu, oy1e 

bir sey yok as11nda. Baska tlir1li eklemese1er bile sahne olarak/ 

AKSAL- HaY1r, film yap1nca, film tekno1ojisini ku11anacak. Soze yas-

1anm1yacak, gorlintliye// 

PETEK- Evet. 

AKSAL- Filmin i~inde 0 baska bir§ey oluyor. Tiyatroyu fi1me a1mama11, 

tiyatro olarak ka1ma11, 0 kadar .. Ne olursa olsun. 

~E~EK- I§1n ~antam1 uzat1rm1s1n? .• As11nda I§1n'1n tezi de ~ok il­

gin~. 0 da §iir1e i1gi1i bir tez yaz1~or. 

AKSAL- 6yle mi? Siir ••• 

PETEK- Ama §irin// 

ISIN- Sirin, .. Yabanc1 di1 olarak Tlirk~e ogretiminde §iir. 

AKSAL- YabanC1 di1 olarak Tlirk~e .•. ne demek bu? 

ISIN- YabanC1 dil olarak Tlirk~e program1ar1. Amerika111ar diye1im 

mese1a Tlirk~e o~renicek olur1arsa, on1ar i~in bir program ha­

z1r11yoruz. Bunun i~inde §iirin yeri olabi1ir mi? 01ursa na­

s11 olur? 

AKSAL~ Sabahattin Eylibo~lu'nun bir §iir kitab1 vard1: Siir1e Fran­

S1zca 6grenme diye, bilirsiniz be1ki. Ama onun amaC1 baska. 

o biraz fantezi. Diyor ki "siir yo1uyla FranS1zca o~reni1ebi­

lirlt. 

ISIN- Bizim de demek istediEimiz 0 ama §iirle nas1l ogretebi1iriz 

degil siirden nas11 fayda1anaba1iriz. 

AKSAL- Evet. 

PETEK- Ge~englin konu§tu~umuz bir konu vard1. Siir se~mek zorunda 1§1n 

tezinde ku11anmak lizere ve bir tart1§maya girdik §iir1e 

i1gili. Ben diyorum ki eair ak11na geldigi gibi koyar, tek 

tek Uzerinde dlielinmez// 

AKSAL- Neyi? 

PETEK- Siirdeki kelimeleri diyorum. Ie1n da daha fark11 bir §ey dU-

§UnUyor. 

ISIN- Tabii ki bizimki biraz speklilasyon oluyor ama sanki ~ok fazla 

teknik te varm1§ iein iCinde gibi, de~il mi? 

AKSAL- Valla •.• 

ISIN- Sadece belli bir konudan C1k1P ta icinden geldi~i gibi// 
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IKSAL- Ben bu konuda bir de yaz1 yazd1m ve cok ta inanlyorum yazd,g1m 

seye. tic §ey vard1r, Uc tUr1U §iir yazl11r. Ya da yerylizUnde 

bugUne kadar Uc teme1 ak1m vardlr. Gerci onbe§ yirmi tane aklm 

var ama teme1 ak1m Uctlir. Soy1e ki: bunu da §eyden Clkarlyorum, 

bireyse1 bir §eye dayamak istiyorum--istedim. lnsan psiko1o­

jisinden Clkarlyorum, insanln yetilerinden C1karlyorum. Simdi 

nedir insan. Bir zihinse1 yetisi var insan1n di mi, dU§linme 

yetisi. Bir duyma yetisi, bir duygu yetisi, bir hareket etme, 

edim yetisi. 0 §iirde yok, 0 ba§ka bir sanatln ... o balenin i§i, 

tiyatronun isi, haa dU§Unme ve duygu. Demek ki bir azan ya 

dU§Unceye yas11 olacak da duyguya yas11 olacak. Bir §ey daha 

var, bu da yeni icat, yUz Y1111k: bilincaltl, bir de bilinc­

a1t1 var, bu liC. Simdi, dU§Unce. Bunun en kesin, en kristali­

ze olmu§ bicimini Ramantizm, Ca§umculuk aklml artaya koymu§. 

ObUrU de gercekUstUcU1Uk. Simdi siir ay,r,ma gore cak kesin. 

Bir de yontemlere gore siir. Yontem de Klasik anlamda §iir 

yazman1n en gUzel tan1mln1, en sematik tanlmlnl Paul Vallerin 

yapml§ bana sorarsan1z, Frans1z yazar--diyar "ilk dize Tanrl 

vergisidir andan sonraSl caba". Tanrl vergisi deyimini kulla­

nlyor. Ne demek Tanr1 vergisi? ilham diyaruz, esin diyaruz, 

akla ge1en sey diyaruz, bilincaltlnln bir dlisliyle akla gelen 

§ey diyoruz. Ondan sonraS1 caba. Simdi, ne demek caba? ilk dize 

de caba yok, yaksa var oluyar. Tanrl vergisi diyaruz. Bir 

olgu olarak onu kabul ediyoruz ama acaba 0 bir dize mi? Acaba 

dize olabilir mi? iyi mi Dagru mu? GUzel mi? Yerli yerinde mi? 

ise ak11 girmiyor, caba girmiyor. ASll and an sonra yagun bir 

c aba ba§llyor. 0 da §u: onluk dize nas11 bir §iir istiyor, 

ne uzun1ukta bir§iir istiyor, a§aRl yukarl. iki: olCUI U uyak-

11 ml istiyor olcUsUz uyakslz ~1? Bicimi nas11 olucak? Be§lik 

be§lik mi giden dort1Uk dortlUk dortllik mli ya da ikilik ikilik 

iki1ik mi ya da hic bir dUzene sahip olm1yacak ml? imge yUkU 

ne olacak? imgeye yUklU bir §iir mi alacak ya da izlenimsel mi 

olacak ya da §U mu olacak ya da bu mu olacak. imge oranl ne 

olacak? Bun1arl da tayin .••• Sanra blitUn bunlarln bUtlin bu is­

tem1erini gercekle§tirebilme. Bu klasik yontemdir. Duygusal 
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yontemin boyle kesin bir tan1m1n1 okumad1m bir yerde, bilmi­

yorum. Ama 0 da duygular1n yans1mas1. Bilin~alt1. Ne diyorlar? 

o da tamamen--onun da bir manifestosu var, kal1b1 kesin. 0 da 

diyor ki hi~ bir estetik ve ahlaki kayg1 duymadan. Bak1n, es­

tetik diyor. Ahlaki kayg1 dogal, onu anlad1k sanatla bir ala­

kas1 yok. Estetik kayg1 da duymadan. Yani glizel bir Sey yarat­

ma amac1nda olmadan. Bir glizellik amac1nda olmadan bilin~al­

t1n1n mlimklin oldu~u kadar sadakatli bir otomatizmle, bir 

ekritlir otomatizmiyle d1sar1ya vurulmas1, yani tamamen kendi­

nizden ge~eceksiniz, hatta 0 kadar ki, daha da sey-s1rtlistli 

yatma yontemi var, s1rtlistli yatma (laugh) 

151N- Bizim siirimizde bunu uygulayanlar kim acaba? Var m1? 

AKSAL- Tam ger~ek~i bir--ger~eklistlicli bir yontemle kimlerin uygula-

d1g1n1 bilememll 

151N- Yani gordliglimliz kadar1yla siirde yans1yanll 

AKSAL- Oktay R1fat'1n son kitab1ndaki siirler boyle. 

151N- Oyle mi? 

AKSAL- Evet, hatta 0 kitab1n bir yerinde 'yat1yorum s1rtlistli' diyor. 

(laugh) 

151N­

AKSAL-

151N-

.••••.. : .. 'in siirleri i~in ayn1 siirleri s5yliyebilir miyim? 

Ray1r •.....•. ' in--yok--siirleri espri, zeka siirleril I 

oyle mi? Ben bir yere--ama ben bir sey bilerek degil dell 

AKSAL- Estafurullah 

151N- Ger~ekten. Acaba nereye koyabilirim diye okuduk~a dlislindlimll 

AKSAL- Siir d1S1nda bir yere. 

151N- Koyamadlm. Mesela bir istanbul'u Nedim'in--Bu Sehri istanbul 

ki Ordan Orhan Veli'nin istanbul. Derken ......... 'den bir 

istanbul siiri g5rdlim--su an--hi~ bir sey hatlrllyamayacaglm 

siirden--ger~ekten koyamadlm. Rani Nedim'in Bu Sehri istanbul 

ki derken bir yerlere yerlestirebiliyoruz. istanbul'u Dinli­

yorum'un ozel bir yeri var. Jegil mi? Sekliyle herseyiyle, 

Orhan Veli'nin varll 

AKSAL- Var. 

1 "IN- D k t adu"f 'den bir kitap, galiba ........ 'in i~in-IJ e r en e s • • • . • • . • ~ 

d d · k dlm oiirini bilerek degilde oBrenmek i~in ey 1 oyama .••......• 

Acaba bir yeri var ml 0 siirlerin? soruyorum. 
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AKSAL- Valla ben bir eey soyliyim mill, 

ISIN- Ama 0 eiir d1§1/f 

AKSAL- Benim zevkim cok dar. Siirle ilgili cok dar. Soyle dUeUnUyo­

rum bak1n eimdi ••.•. eiirin icinde veya eiir d1e1nda bir yana 

b1rakal1m. Bu kadar eiir yaz1l1yor, yUz kiei, ikiyUz kiei 

§iir yaz1yor, iete dergilerde gorUyoruz. Mutlaka bu yUzelli 

kieinin bir k1rk1 eiir d1§1ndad1r. Hangi donem hangi Ulkenin-­

geli§mie Ulkelerde bile bir yUzY1l, gecmie bir yUzY1l kac 

ozan b1rakm1§. Be§, alt1, yedi. Onun icin 0 eiir d1stad1r, bu 

eiir d1§tad1r, §iir d1etad1r demekte bir yan1lg1 yoktur. Ya­

n1lg1 eeyde olabilir sadece--isim secerken yan1labiliriz ama 

mutlaka bee alt1, olmaz ba§ka yok, ben bilmiyoruM. 

PETEK- Peki ...•..• icin Divan eiiri gelenegini sUrdUrUyor demek hakl1. 

AKSAL- HaY1r, konu§mak istemem. Siir d1e1 ..•..... 'i ornek almak is-

temem. 

PETEK- Bizim haz1rlad1g1m1z odev bu gelenek Uzerine// 

AKSAL- Gelenek tamam. Onu konueuruz--gelenegi konueuruz. 

PETEK- Ve ben tabii bir ornek vermek istiyorum. 

AKSAL- 5rnek, tabii, sagl1kl1 ornek almal1// 

PETEK- Yani ...... sagl1kl1 ornek olmaz. 

AKSAL- Bana gore. Yani s1raya girmez. Bir cizgi vard1r eiirde. Bir 

bulant1 vard1r. 0 s1raya girmez. S1ra d1e1d1r. A~a politik, 

espritUel, yer yer vurucu, yer yer eae1rt1c1, bunlar tamam// 

PETEK- •...... 'i Hrnek olarak alabilir miyiz? 

AKSAL- Ben sevdigim eairleri sHyliyeyim de baeka// 

ISIN- Dedikoduyu kesmen icin// (laugh) 

PETEK- Ben Hdevime bir ornek ar1yorum! 

AKSAL- Simdi, Divan eiiri var, Halk eiiri var, di mi efendim? DHrtyUz 

beeyUz Y1ll1k sUrmUe Osman11 imparatorlugu'nun eiiri bunlar. 

Malum eairler var. Art1k onlar1 tart1eamaY1z cUnkU onlar ar­

t1k klasik olmuelar. "Ben Baki'yi severim, ben Nedim'i sevmem" 

laf yan11e laf. Ama §U: Ben "mizac bak1m1ndan Baki bana daha 

yak1n gelir de Nedim daha uzak" dersem--bunlar olur, onu ge­

ciyorum. Ondan sonraki dHnem Edebiyat-1 Cedide. Servet-i 

FUnun edebiyat1. Bunlar da elli Y1l kadar egemen olmuelar TUrk 

toplumuna. Bunlar da eiir yok. Bunlar1n hic birinde eiir yok. 
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Neden yok? Neden su: CUnkU bizim Tanzimat 

halk siirimizde yani bizim edebiyat1m1zda 

edebiyat1m1zda ve 
I 

taa 1850 lere gele-

ne dek nesir yoktur, dUz yaz1 yoktur. Vard1r ama bir iki seya­

hatname bir iki teskere. Roman, hikaye, essay yoktur. Tanzi­

mat'la,Avrupa'dan gelmistir. Dnu biliyoruz. Oradan nesiri al­

m1slard1r. Roman yazm1ya baslam1slard1r, onu biliyoruz, oyun 

yazm1ya baslam1slard1r Tanzimat'la ve 0 kadar nesrin Uzerine 

dUsmUslerdir ki--hak11lard1r da--siir yazarken de nesir yaz­

m1slard1r bu adamlar, siir icin yazd1klar1nda da nesir vard1r. 

Dnun icin bizim 0 elli altm1S Y1l1m1z siirsizdir. Yani ne 

Nam1k Kemal'e, ne AbdUlhak Hamit'e, ne Ziya Pasa'ya ne Tevfik 

fikret'e, ne Cenab Sahabettin'e ve daha bunlar1n ikinci S1n1f­

lar1na sair diyemeyiz. Evet, siir yazm1slard1r do~ru ama 

siirle alakas1 yoktur. Sonra, bunlar1 takiben Fecr-i Ati, 

Yeniciler. Dnlar tUm yeteneksiz, hie bir sey yok. Sonra bu 

baglant1Y1 bu kopmaY1, bu genis ara11~1--gelenek konusuna ge­

tiriyoruz. Gelene~e kesin ihtiyac1 vard1r sanat1n, belki siiri, 

en fazla. Neden ihtiyac1 vard1r onu da soyliyecegim--bir adam 

geliyor, onun ad1 da Yahya Kemal. Bu adam--eok zengin, Divan 

zengin bir siir, bugUn art1k bir olU dildir bizim iein, yani 

bugUn yasamaz, bir olU dildir, olU dilin de .iiri olabilir, 

klasik, gUzel, ritmik, hatta 0 kadar ki Frans1z .iirin hava­

S1na yaklaS1yor, espri ayn1, Poesy Pure anlam1nda .iir-.imdi 

Yahya Kemal siir yazmak istiyor ama bak1yor ki gelenegi yok 

adam1n. Son seksen sene geriye do~ru gelenegi yok. Simdi bu 

n'ap1yor 0 zaman, bir gelenek baglant1s1 olarak Divan dan ya­

rarlanarak gazelleri yani "Eski Siirin RUzgar1yla" ad11 kita­

b1nda toplad1~1 .iirleri, rUbaileri, onlar1 yaz1yor. Boylece 

gelenek baglan1yor. Gelenek, seksen Y1111k ses--mesela S1raS1 

gelmisken onu da soyliyeyim, .iirde gelenek ses demektir. Bu­

nun d1.1nda bir sey demek de~ildir. Eliot'un bir yaz1s1 var 

okudunuz rou? 

Tradition and Individual Talent 
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AKSAL- Yani imge degildir, tema de~ildir ya da buna yakln §eylerin 

hie biri de~ildir. Tema de~i§ebilir, imgeler degi§ebilir, 

dtinyaya bakl§ aClSl degi§ebilir. Bunlar gelenegin dl§lndadlr. 

Ge lenek sesseldir bence ..• bti ttin bun I ar hep b enc e ..• E I io t 'un 

dedi~ine yaklndlr hatlrladlglm kadarlyla. 5imdi ses almak is­

temi§ adam. Gelenegi sesle ba~lamak istiyor. Dnun doneminde 

yetenekli ama Yahya Kemal caplnda olmlyan bir §air daha var. 

Ona da §air degildir diyemeyiz. 0 da §airdir. Ahmet Ha§im 0 

da. D da FranSlZ simgecili~ine yaslanml§tlr. Sonra ondan sonra 

Cumhuriyet donemi §airleri. 5rnelin Necip Fazll §airdir, NaZlm 

Hikmet §airdir ama bunlarln hepsini aynl derecede mi be~eni­

yorum, haYlr. Nazlm Hikmet'i cok belenmem ben. ideolojik ba­

klmdan delil slrf §iir aClslndan konu§uyorum, §airdir, delildil 

diyemeyiz. Ahmet Hamdi Tanplnar, §airdir. Be§ §iiri vardlr ama 

gtizel, bu adamln. Bana iorarsanlz--gerisini atln--ama bir §airi 

§air etmek icin be§ §iir yeter, tiC tane de yeter, yani tic tane 

mtikemmeliyet orneli yeter. Ahmet Muhip, Cahit Sltkl, Fazll 

Hilsnil ama bunlarl sayarken sanmaYln ki tilmilyle be~eniyorum ama . . 
hepsi §airdir, ciddiye almak gerek. Fazll Htisnti, Cahit Sltkl 

dedik. 

sEviNC-H-Cahit Ktilebi? 

AKSAL- HaYlr, slrayla soyltiyorum, kronolojik slrayla. Orhan Veli, 

Oktay Rlfat, Melih Cevdet, Cahit Ktilebi, Metin Eloglu ... Bu 

kadar. Benim daraclk zevkim bu. 

15IN- Bimdi §iirden belki bir parca uzakla§lyor gibi duruciizama 

IV.Murat'l bir ara TV de seyretmi§tik// 

AKSAL- Evet. 
15IN- Gene bu gelenek konusuna baglanlyor. IV.l1urat'l bizler cok 

begendik televizyona ko§up seyrettik. Fakat sonra ele§tiriden 

anlayanlarla konu§tugumuzda veya gazetelerde ele§tirileri oku­

dugumuzda IV.l!urat'ln eser olarak belenilecek bir tarafl olma­

dlglnl gordtik. Bu arada ele§tirilerimizi bir §eye dayamamlz 

da gerekiyor. IV.Murat'l biz begenirken gercekten--bizim begen 

memiz i§te dekor gtizeldi, aa ne gtizel bizde tarih piyesi diye 

bir §ey yok, boyle piyeslerin bizde de olmasl ne gtizel dedik. 

Dil cok ele§tiri aldl fakat neden aldl? Hepimiz anladlk, co-
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cuklar1m1z dahi anlad1 dedik. 

AKSAL- Neden ald1 peki? 

ISIN- Oil. •. neden ald1 ben de bilemiyorum cUnkU ben eser Uzerinde de 

sayle bir inceledim acaba 0 kadar eskimiymis diye, de~ildi. 

AKSAL- OeEildi, bence fena da de~ildi. 

,ISIN- Ama acaba belli ••. benim anlamad1~1m bir ka11p m1 var? oil 

derken acaba bir tak1m vurgulardan filan m1 saz ediliyor? 

AKSAL- Bilmem. Ben ... elestiri ald1e1n1 bilmiyorum ... bilsem ne aC1dan 

elestiri ald1~1n1ona gore// 

ISIN- Evet, cok ald1 ama// 

AKSAL- Okumad1m. 

ISIN- IV.Murat'la ilgili hic iyi bir elestiri duymad1m// 

AKSAL- Ne aC1dan? HaY1r, dil aC1s1ndan niye elestiri ald1? 

ISIN- Peki, IV.Murat alsa sizce ne aC1dan elestiri a11rd1? 

AKSAL- SU aC1dan elestiri a11rd1 benim indimde IV.llurat: Simdi, tiyat 

roda bir gerilim vard1r de~il mi? Yani sonuna kadar tiyatro 

kendini tekrarlamaz, daima gelisir tiyatro. Ya bir mechul 

b1rak1r ileriye dogru, onun bitti~i yerde biter, doEal yerde 

yani 0 gerilimin bitti~i yerde biter, Simdi, lV.Murat'1 bu 

aC1dan dikkatli okuyun. IV.Murat oyunun yar1s1nda biter, ondar 

sonraki tUm bir yinelemedir baska bir sey de~ildir. Bir yerde 

biter IV.Murat. Birinci perde sonunda bir yerde biter, yan1 

olgusu biter piyesin. Adam ne soylemek istediyse orada soyle­

yip bitirmektedir. Ondan sonraS1 s1rf bir perdelik piyes yaz­

m1y1m ben diye uzam1st1r. 

ISlN- Bunun d1S1nda elestiri alamaz D1? 

AKSAL- HaY1r, elestiri soyle a11r. Cok iyi bir piyestir, orijinaldir, 

parlakt1r ama lV.Murat, bana sorarsanlZ, kotU olm1yan ama 

bUyUk olCUyle olcemeyece~imiz, mUtevazi olcUlerle olcece~imiz, 

katU olm1yan DUnyada boyle yar1s1nda biten piyes yok mu? Pek 

cok var. Bana sorarsan1Z Kral Lear de oyledir. Kral Lear, bi­

rinci bolUmUnde biter. Orman sahnesi, delirme, ne ekler Kral 

Lear'e? Olay ne? Dag1t1yor oylar1, k1zlar degisiyor, karS1 

koyuyorlar, cozUm, bitti. Ondan sonra bir bucuk saat sUren bi 

siirsel soz, felsefe--tefessUf diyelim ondan sonra vakaY1 

ba~11yor. Yani dUnyan1n en bUyuk yazarlar1nda var bu. 
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ISIN- Veya--Yunan Tiyatro'sundaki Ajax, Sophocles'in. Orda da--yanI1§ 

hat1rlam1yorsam--blitlinllik nas11 devam ediyor diye konu§mu§tuk, 

Ajax ya aldli~li halde, piyesin tam ortas1nda bitiyor. 

AKSAL- B~lmiyorum piyesi •.• allim veya bilmedigimiz bir §ey olmal1. 

Mesela allim de~il. Sorun bir yerde cazlildli mli, yani yazar1n 

temaS1 kesin ortaya c1kt1m1 orda piyes biter. 

ISIN- Peki// 

AKSAL- Bir yaz1 okumustum ben, diyor ki: "her piyes Shakespeare dahil 

merak unsurunu sonuna kadar slirdlirlir. Clinkli alt1yliz ki§iyi 

bir salonda iki lic saat tutamazs1n1z, merak unsuru olacak yani 

hem piyesin bliylik genel arglisli i~inde kliclik kliClik sahnelerle 

her sahne ufak ufak meraklar, belli belirsiz meraklar 2 e tirir-­

bir bliylik slispans sistemi, bir de kliClik kliclik kliclik, ikinci 

s1radaki slispanslar sistemi. 

ISIN- Evet. 

AKSAL- Ama bu cok zor bir §ey tabii. Her piyeste olmuyor. Bak1yorsu­

nuz bir bulvar piyesi yaz1yor, onda oluyor. Tabii bu piyesi 

a11p tanr1 kat1na yliceltmez ama olmas1 cok iyi olurdu. Bu 

aC1dan ele§tirebiliriz piyesi. 

ISIN- Peki, IV.Murat icin gene--IV.Murat'1 konu ettik ama ba§ka 

§eylerde olabilir--glinlimlizden birkac ylizY11 geriye gidip her­

hangi bir konuyu al1p piyes haline getirebilir miyiz acaba? 

Bu aC1dan da m1 ele§tirebiliriz olumsuz yande? Yani bizde bu 

IV.Murat danemini gastermiyor olduRu gibi, biz gardliglirnlizli 

san1yoruz ama acaba bir tarih kitab1ndan al1nm1§ bir konu diye 

dli§lindli~limlizde daha m1 cok §ey bekliyoruz acaba? 

AKSAL- Sanm1yorum ki yazar IV.lIurat'1 tarihi beIge olarak bize an­

lats1n. Orada §unun icin anlatm1§ olmas1 gerekir: Kafas1ndaki 

bir temaY1 ayle bir gecmi§ zaman kal1b1nda en iyi gercekle§­

tirebilecekse 0 zaman onu al1yor, mesela 20.yY.1n ba§1nda Fran­

S1Z yazarlar1 eski Yunan piyeslerini yinelemi§lerdir. Hem ta­

rihi olgu degil do~rudan doRruya piyes. Biliyorsunuz J.P.Sartre 

Sinekler piyesi, J.Girdout'nun Electra, J.Anouilh'un Antigone 

piyesi. Ee niye §imdi adam Antigone'yi bir ikinci kere yazsin? 

Sunun icin: kafas1ndaki temaya gecmi§ zamanda bir kal1p bulu-
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yor, yazlyor. IV.lIurat'l da yazar bu niyetle yazml§tlr, ya­

nllmlyorsam onun temaSl iktidar hlrSl yani iktidara gelince 

yapllmayacak §ey yoktur falan filan. Maksat gecmi§ Zamanl an­

latmak degil. Mesela Brecht niye Galile'yi yazlyor? Bir tarih­

sel beIge blrakmak icin mi? BaYlr. Kendi dU§Uncesini somutla­

yacak bir kallp buluyor. 

PETEK- 0 zaman tarihsel oyun grubuna sokamaYlz IV.Murat'l di mi? 

AKSAL- Zaten tarihsel. oyun diye bir .ey bence ... vardlr, yazlyorlar, 

gorUyoruz ama yok saymak--bazl §eyleri yok saymak lazlm. 

ISIN- Yani Shakespeare'in mesela Historical Play denen 0 II.Richard. 

Onlar §imdi diyorlar ki onlarda IV.Murat'taki hata yok cUnkU 

Shakespeare kendi yorumuyla onu getiriyor, yani bizde II.Richar 

In donemiyle ilgili bir§ey gostermek istemiyor. 

AKSAL- IV.Murat ta ozgUn tema yok, biliyorum yok. 

ISIN- Bir ozgUn tema yok, sadece herhangi bir edebiyat kitablndan 

IV.Murat'ln tahta gectigi ......... (30 dk) 

AKSAL- ••.•• olcUIU biCili, getiriyor temiz bir dil, temiz, olcUIU 

bicili, iyi ama bunlar yetmez--seyi yok--rUzgarl esmiyor, bir 

de rUzgarl var, rUzgarl esmesi gerek, hersey, her§eyi yerli 

yerinde. Bak,n bununla ne demek istedigimi anlatmak icin bir ... 

cok sene once Leopold Levi vardl, GUzel Sanatlar Akademisinin 

baSlnda, uzun zaman kaldl. Onun bir konferanSlnln sonunu, bu 

adam bir oykUyle bitirdi, 0 oykUyU anlataYlill size ... klrk sene 

onceki §ey, akllmda kaldlgl kadar ... "Ben bir hikaye anlatiim 

size" dedi. "Ben" dedi "Fransa da ta§ra, ikinci derecede se­

hirlerde bUyUdUm, ta§ra kasabaslndaydl evimiz, ailemiz i§te 

annem, babam, karde§lerim. Bir de bir ya§ll emektar ahCl kadln 

vardlr, 0 servis yapar, yemegi filan 0 hazlrlardl, bir gUn 

yine boyle bir corba getirdi koydu, hepimiz oturduk. Annemin 

adetiydi, hepimizden once annem bir ka§lk allrdl corbadan. 0 

ak§am da 0 aldl corbadan dedi ki madam--diyelim madam lIari-­

buna ne kadar tuz koydunuz? i§te iki kahve ka§lgl madam. Tamam 

demi§ 0, buna ne kadar yag koydunuz? i§te §u kadar, tamam. 

Bunu ne kadar ate§te tuttunuz? Su kadar. Tamam. Harll ate§te 

mi tuttunuz, klSlk ate§te mi tuttunuz? Su kadar dakika harll 



- 80 -

ateete, eu kadar dakika klSlk ateete sonra gene harll ateste. 

o da tamam, §U tamam, bu tamam, §U kadar §U, tamam, tamam, tamam 

diyor. Ama yine de olmamlS bu eQr ba madam Mari olmamlS diyor. 
Ve Levi onun tizerine--ozgtin climlesini soyliyim--sanat yaplt­

larl da boyledir, her olelisti her seyi tamamdlr da dedi bazen 

gene deolmaz dedi. Simdi Turan Oflazoglu'nun dili bana gore. 

o tiyatro dili, tamam bunda bir sey yok// 

ISIN- Yani naZlm da bir §ey yok diyorsunuz 

AKSAL- Yok tabii. Bugtin herkes nazlmla yazlyor di mi? Mesela 

Christopher Fry nazlmla yazmlyormu? ingiliz ... Eliot nazlrnla 

yazmlyor mu? 

ISIN- Evet. 

AKSAL- Yazlyor, yazlyor, ustelik serbest naZlm seyinki// 

ISIN- Oflaz6glu'nunki. 

AKSAL- iyi, terniz, olelilti, bieili, fazla elestiremezsiniz onu arna 

ruhu yok, rtizgarl esrniyor, dernin anlattl~lrn hikaye ornegi. 

Boyle de elestirebilirsiniz ama bunun bir oletisli yoktur, bir 

oletiyle yurtiyemezsiniz 0 dilin lizerine. 

ISIN- Evet, 0 vakit elestirilerin sagllkll olanlarl dille ilgili 

olanlar degil fakat// 

AKSAL- Dili bile bu aCldan elestirebilirsiniz fakat Qznel, stibjektif 

bir laf soylernis olursunuz arna elestiri ne yapallm ki sonunda 

stibjektiftir, sonunda slibjektiftir elestiri. Demek ki topar­

layallm simdi. Orda bana gore gerilirn yarlda bitiyor, piyesin 

ikinci yarlsl gereksiz, ozglin bir terna getirmerni. daha ziyade, 

dediginiz gibi tarihsel bir olay, bir hikaye anlatml. izleni­

mini veriyor, bu da dogru. Uelinclisli dil, yerli yerinde, olelilli 

bieil i , temiz pak ama ate.i yok, yani ea~rlSlmSal glicti yok 

dilin. 

ISIN- Evet// 
AKSAL- Btittin piyeslerinde boyle dikkat ederseniz, bee altl piyes hep 

aynl. Gelenege gelince ... gelenek .iirde ne demek? Siirin ge-

leneksel sesidir, 0 ses aruz da olabilir, hece olabilir, ser­

best ei ir olabilir ama degiemez, 0 sesi allr 0 sesi-~aynl sesi 

allr taklit eder dernek istemiyorurn, 0 Besten bir tlnl, gelenek-
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sel ses, siirin geleneksel de~eri, siirin geleneksel sesinden 

bir t1n1Y1, bir ritmi, bir ritm grafi~ini koruyabilmek bir 01-

eude demektir. Bunun d1§1nda bir gelenek siirin d1S1nda dusune­

mem cunku 0 zaman n'olur? 5ykunme olur. Yani temaS1 geleneksel 

tema, geleneksel imgeler, geleneksel iddialar ... de~ildir on­

lar. Siirin en onemli taraf1 bence sestir. Simdi mesela bak1n, 

Yahya Kemal'in Itri siiri. Itri siirine baslarken diyorki: 

"Buyuk Itri'ye eskiler derler/bizim oz musikimizin piri". Sim­

di bunu saze eevirirseniz bu kadar alelade bir saz yok dun­

yada. Bir musiki agretmeni s1n1fa girdigi zaman diyebilir ki 

cocuklara: Buyuk Itri'ye eskiler bizim musikimizin piri der­

ler. Bundan bir zevk a11nmaz, bu §iir degildir ama ayle bir 

ses vermis ki 0 ses onun siirselligini olusturuyor. Sonra ba­

zen temaya karS1 olursunuz, olaylara kar§1 olursunuz, gene de 

o siiri seversiniz. Demek ki duygular1n1za yakla§mam1Gt1r, a 

siirle aran1zda cagr1S1msal bir iliski yoktur aran1zda, hatta 

kar§~s1n1zd1r listelik Dna ama gene de cok seversiniz 0 §iiri. 

Orda gene sevdi~iniz 0 sestir, ritmdir, ritmi sevmektir. Me­

sela Ahmet Hamdi Tanp1nar'1n "ne guzel gecti butun yaz gece­

ler kuctik bahcede" filan diye basl1yan bir siiri var. Nurullah 

Atac bir yaz1 yazm1st1 anun icin, diyor ki "hie hayat1mda bir 

gece ayle kucuk bir bahcede oturmad1m, boyle bir an1m yak, 

bayle bir ozlemim yoktu ama" diyor "bu siiri cak sevdim" di­

yar. En guzel biCimiyle sevmek bir siiri boyle sevmektir, bir 

anlam bak1m1ndan ona yak1n11k duymadan, hatta hele anlam1na, 

hele temaS1na karS1ysan1z gene de severseniz 0 art1k a siirin 

en yuce mertebeye ermis bicimidir, kuSku yok, kuSku duyulmaz 

art1k ondan. 

Peki, yabanc1 piyesleri Turkce'ye cevirirken, sizce bir yol 

takip edilmeli miT Mesela Shakespeare in Bir Yaz Gecesi Ruyas1. 

AKSAL- Evet. 

ISIN- Devlet Tiyatro'sunda sahneye koydular, ona da biz gitmi§tik, 

yine ondan zevk ald1m, ho§land1m piyesin herseyinden, sanra 
, h k'k h duotum gazetelerde okudugum elestir1lerle a 1 aten ayrete • 

ve hie anlam1yorum herhalde dedim. Tabii ki bu kesin zaten ama. 
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Yazanlar ~UnkU, herhalde belli bir seye dayayarak yaplyorlar­

dl elestirilerini. Biz her halde kula~lmlza sesler hoS geli­

yor, "aa ne gUzel Shakespeare de bunu 6l~tilti bi~ili yazm1stl, 

~eviren de aynl seye dikkat etmiye ~allsmlS" diyip hoslanl­

yoruz, dekordan hoslanlyoruz, pek cok seyden etkileniyoruz 

ve konu da iste olduk~a Shakespeare in istegine diyelirn veya 

yazdl~l sekle yaklndlr diyoruz. Derken Can YUcel'in Bahar 

NoktaS11 I 

AKSAL- Biliyorurn, seyrettirn onull 

ISIN- Adaptasyon rnu desek acaba, ~eviri de~il ctinkti. B6yle rnl yap­

mak gerekiyor sizce? 

AKSAL~ Bence 6yle. Can YUcel'in yaptlgl iyirnidir k6ttirntidtir bilmiyorurn 

fakat 6yle yapmak lazlm yani Shakespeare TUrk olsaydl nasll 

yazardl TUrkce de diye dUsUnerek. ozellikle Shakespeare, 

adam siir yazlyor, onu gene siirsel de~eri olan bir metinle 

vermektir yoksa anlarnlnl nakletrnek de~ildirll 

ISIN- Yani Can YUcel'inkini yaprnamak lazlm 0 vakit. 

AKSAL- HaYlr, Can YUcel 0 iddiayla yapm1stlr onu, i§te onun i~in 

dedirn Can Yticel'inki naslldlr bir §ey derniyece~im dedirn ama 

y6nterni 0 y6ntemle yola ~lkml§tlr. Y6ntem tarnamdlr da uygularna 

ba§ka tUrlU olrnu§tur. Mesela Harnlet'i Andr' Gide cevirmi§tir. 

Edgar Poe'yu Baudlaire ~evirmi§tir, bununla §unu dernek isti­

yorum, hem kendi dilinin bir sanat~lsl olacak 0 adam, hem de 

o metne 0 yazara bir ruhsal yakla§lml olacak yani geli§igtizel 

allp nesir gibi ~evirrnek degil. Mesela Sabahattin EyUboglu'nun 

Shakespeare ~evirileri gene de en iyi ~evirilerdir kanlrnca. 

Yl~lnla deBisik adamlarln pek ~ok Shakespeare cevirileri 

vardlr. Yetersizdir. Yine de demiyorum doruk noktaslnda CeVl­

rilerdir, de~ildir ama gene de en iyisi onunkiler. 

PETEK- Peki AKM deki kimin ~evirisiydi? 

AKSAL- Hatlrlamlyorum. 

SEviNC H- Cok eski ~eviriler di mi? 

PETEK- Bu yeni miydi? 
ISIK- Yeni gibiydi ama nazlmla--tabii ki Shakespeare in yazdlgl 01-

eUler icinde degil ama 0 havaVl vermeye ~all§ml§lardl ama hi~ 



- 83 -

be~eni1medi. Hatta Cevat Capan l 1n Mi11iyet Sanat1ta yan11m1-

yorsam C1kan e1estirisini hat1rl1yorum. BOtOn tiyatro ta1ebe1e­

rinin gorme1eri 1az1m cOnkO ancak bu seki1de bir tiyatro eseri­

ni naS11/ / 

AKSAL- 0 Bahar Noktas1 icin// 

ISIN- Dev1et Tiyatrosundaki icin soy10yor--"nas11 sahneye koymamak, 

ceviriyi yapmamak gerekti~ini ancak bu oyunu seyrederek an1a­

yabi1ir1er" diyor. 

AKSAL- Do~rudur. 

PETEK- 0 zaman 0 Can Ylice1'inki icin cok pozitif bir e1estiri geti­

riyor olma11? 

ISIN- Ga1iba k1yas11yordu fakat beni esas etki1eyen bu Dev1et Ti­

yatrosundakinin bu kadar kotO e1estiri a1mas1yd1. Biz be~en­

dikti onu .•• 

PETEK- Bunun di1i, 1956 bakt1m ilk bas1m1, 0 zaman icin ... yani simdi 

icin bile bu di1 eski de~i1. As11nda yapt1~1m1z degisik1ik1er 

cok gerekmez di mi? 

AKSAL- Va11aa 0 kadar rahats1z etti ki beni 0 konu, ha1a Ozerindeyim, 

yani bir girdaptaY1m bu konuda. Uste1ik ... i1k istegim bu oldu, 

buglinOn di1ine .•. Bi1iyorum, 0 kadar eski olmad1g1n1 ben de 

bi1iyorum fakat c1mb1z1a ke1ime cekip a1d1~1n1z zaman olrnuyor. 

Yeniden •.. Ya oyk01eri yeniden bir an1amda yazmak, baz1 cOrn1e 

turnlir1erini degistirmek, 0 da bOyOk bir eaba. Sonra bir ke-

1imeyi at1yorsunuz, hadi biraz 111m11 yapiim diyorsunuz, su 

dedim, bu dedim iste ... 

PETEK- Yani 56 ya gore bunun// 

AKSAL- 56 ya gore. eok iyi, i1eride. 

PETEK- Cok i1eriydi di m~? Ki bugOn icinde hie// 

AKSAL- Sonra oyk01erde bir oranda da sey vard1r, boyle bir ses uyumu 

vard1 liste1ik ke1ime de~isik1i~i ses uyumunu bozuyor. Mesela 

buglin konusurken diyorum "mesela" ama yazarken yirmi y11 oldu 

ki "orne~in" yaz1yorum. Simdi bir oykO var baska bir kitapta, 

iki kitab1 bir araya getirecegim zaten. Orada bir cOm1e 

'mese1a' diye bitiyor, bir tOrlO k1yam1yorum ordan 0 mese1a y1 

c1kar1p, ornegin ge1digi zaman ses h1Z1 dOsOyor, ama 0 da nas11 



- 84 -

olacak bilmiyarum, eimdi baZl oykliler biraz daha lllmll ala­

cak, baZllarl biraz daha yenilesmis alacak, sanra kelimeler 

ba~lrlyorlar mesela 'onu de~istirdin beni niye degistirmiyar­

sun' diye. 0 da bir sorun. 

PETEK- Bir de cok dikkatimi cekti. Bir seyi ozellikle oyle yaplyar-

sunuz. 

AKSAL- Neyi? 

PETEK- Fiilleri bizim a~zlmlzdan clktl~l gibi kayuyarsunuz. Diyelim 

ki mesela kalacak. Kalacak diye yazmlyarsunuz onu, kallcak. 0 1 

ozelliklel I 

AKSAL- Eskiden oyle yazlyarlardl, eski imla. 

PETEK- Oyle mi? 

AKSAL- Bu imla asa~l yukarl 1965 ten berill 

PETEK- Ben anu ozellikle Sabahattin Amcall 

AKSAL- HaYlr, 65 ten onceki blitlin kitaplara bakln, hep oyle. 

SEviNC H- Kallcak mldlr? Kalacak •.. 

AKSAL- HaYlr, daha tipik orne~i var anun mesela. 

SEviNC H- Kalacak, gelecek, gidecek ... 

PETEK- Hatta ben hep all§kanllkla anu kalacak yazlp sonrall 

AKSAL- Aman keski kalacak yazsaydln, simdi zaten kallcak yazsanlZ 

bile mlirettipler kalacak diziyorlar. 

PETEK- oyle mi? 

AKSAL- AIlsmlslar onlar tabii. 

SEViNC H- Fakat belki biraz da yazarln a~zl a di mi? 

AKSAL- HaYlr, haYlr. Oyleydi eskiden. Yani a bir istanbul aBzl. 

SEviNC H- Demek istanbul a~zl. 

AKSAL- Mesela aya~lnl sliriyecek, sliriyecek, yoo 0 diil, a iyi ornek 

diil, cok tipik ornek var, bu bana cirkin geliyar simdi. 

SEviNC H- Ama konusurken yine oyle kanusuyoruz. 

PETEK- Yani artlk a ya dondli oyle mi? 

AKSAL- ~ ya kesin. 

AKSAL- i§te diyorum 60 tan itibaren. 

SEViNC -H- oyle mi? 1lkakuldan beri oyle ol~ettiler bize, yanl1S der-

lerdi oyle yazdl~lmlz zaman. 
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AKSAL- Hatta bir piyes eevirmistik bir hanlmla beraber vaktiyle ... 

Kesin ordan biliyorum, 63-64 Ylllnda. Hep ~ sesiyle. Clknadl 

o piyes sonra, bazl nedenlerle elkDadl fakat dizildi. Baktlk 

ki provalarda, tashihlerde hep ~ ya dBnlistlirmlis. 0 kadar ra­

hatslz oldum ki, al1smlSlm Bblirline. 

SEViNC H- Cok mu var Byle Petek? 

FETEK- Cok var. Cok dikkatimi eekti ki dogal olanl da bu asllnda. 

SEv1NC H- Cok severim ben de 0 hikayeyi, Sabahattin Amcan hie sevmez. 
FETEK- 6yle mi? Sevmez mi? 

AKSAL- 6yle uzaklasml§lm ki. 

SEviNC 'H- Halbuki eok glizeldir hikayeleri. 

FETEK- Yarall Hayvan dan ml Bzellikle yoksa blitlin hepsinden mi? 
AKSAL- Blitlin hepsinden. 

SEviNC H- Roman da yazabilir yani di mi? 

AKSAL- Yazamam 

FETEK- Neden? 

AKSAL- Bilmem hie denemedim. 

SEviNC H- Bir dene bakallm, bi de onu dene. 

ISIN- Siz hie bu konularla ilgileniyor musunuz? 

AKSAL- DBrt tane Bykli yazdl hayatlnda. 

FEEK- Ya Byle mi? Ben bunu hie bilmezdim. 

AKSAL- Ben de bastlrdlm onlarl. 

FETEK- Allahasklna? Cok okumak isterim duruyorlarsa hala. 

SEviNC H- Sonra eok basarlll bulmadlm kendini, vazgectim. 

AKSAL- Fena de~ildi, ciddi soylliyorum, fena degildi. 

SEviNC H- Sabahattin eok begeniyordu, ama ylirtimedi, bir yol tlkanlk­

llgl oldu, bilemedim, slirdliremedim, emekli olursam ba.llyacak­

tlm olama(Laugh)dlm. Ben oykliyli ve romanl eok severirn, Saba­

hattin gibi de~ilim, eocuklugumdan beri nerak,m var. 

ISIN- Siir? 

AKSAL- Yazmad,. 

SEViNC H- Siir hie yazmadlm. Sabahattin dolaYlslyla seviyorurn .iiri. 

Cnun siirlerini okurum, onun begendigi yazarlarln .iirlerini, 

yani devamll bir siir takib etmem ve 0 eok sikayetei bu yliz­

den. 
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AKSAL- Yani eiir sevmez 0 as11nda. 

SEvtNC H- tyi §iiri anlar1m ama, tabii 0 da Sabahattin'in sayesinde, 

iyi bir eiir egitimim var ... 

ISIN- siz demin konu§urken 'bir dize gelir akla' dediniz. 

AKSAL- Tanr1 vergisi. 

,IS IN- Yar1da kald1. 

AKSAL- Tanr1 vergisi bir dize, ondan sonra ttimti caba, btittin mesele, 

tekrar11yorum, 0 dizeyi tan1mak, bazen de gelir de, iete ge­

lir, atars1n1Z bu olmaz dersiniz, bazen bundan eiir C1kar, na­

s11 C1kar, ne istiyor. 

SEVtNC H- Bazen bir tek kelime icin aylarca dtistintir, hatta yaz1lm1S 

bir dizenin bir tek kelimesini degistirmek icin 0 siir erte­

lenir, bir sene sonra, iki sene sonra ancak baSlllr--o bir 

tek kelime ytiztinden--ben ona yard1mc1 oliim diyorum, bir y1g1n 

kelime buluyorum 11h// 

AKSAL- Simdi gtizel bir konu act1. Her, yani kendini ciddiye alan her 

eair de vard1r bu. Yahya Kemal de fazlas1yla vard1r, Yahya 

Kemal bir dize icin bir kelime ar1yor mesela, bulam1yor, bu­

lam1yor, bir sene geciyor, alt1 ay geciyor. Buldugu zaman 

sayle dermie--ah, kelime degilde--kelime de ar1yor ya--bir 

dize: "M1sra-i Mukadderi buldum"(laugh)kaderdeki m1sraY1 bul­

dum. 

ISIN- 0 vakit konudan eiire gidiS zor di mi? 

AKSAL- Konudan hic bir zaman eiir C1kmaz, konuyla alakas1 yok eiirin. 

SEVtNC H- Yazar icin yok ama okuyan icin var. 

AKSAL- Ben size okuyim mi bir kac sat1r? 

SEviNC H- Ne'den 'Sabahattin? 

AKSAL- Piyesimden •.. s1k1lmaz m1s1n1z? 

SEvtNC H- Ah, yeni piyesinden mi? Hepsini okuma ama ... 
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DATA 11-

A conversation taken from a TV program that took place 

between Haldun Dormen, dramatist and playwright, and Mlicap 

Ofluo~lu, also a dramatist and a poet. 

Buglinkli konu~umuz uzun Ylllarlnl tiyatroya veren, bir~ok 

y,ld,Z, seslendiren, lilkemizin sevilen ~airleri araslnda 

yer alml~ gercek bir Istanbul beyefendisi, ho§ geldiniz 

sayln Mlicap Ofluo~lu. 

OFLUOCLU- Ho~ bulduk efendim. 

DORMEN- Soyle~imize ba§lamadan once ben bir soru sormak istiyorum, 

eminim, seyircilerimiz de merak ediyorlardlr. Sizin bu 

Ofluoglu ismi nereden geliyor, gercek bir Oflu'musunuz? 

OFLUOCLU- Evet efendim, bliylikbabadan Ofluo~lu'yum. Bliylik babam Oflu, 

Haflz Nedim adlyla bilinir Of'ta, fakat sadece haflzllglyla 

yetinmemi§, okumu~, yazml§ blr insan. Yani kliltlirlinli geni§­

letmi§, Kendisi son kez Erzurum defterdarllglndan emekli 01 

mu§tu. Babam Trabzon'da lise ogrenimini yaptlktan sonra Is­

tanbul'a geliyor, Istanbul'da 0 zaman darlilflinun adlyla 

bilinen liniversitede hukuk okumaya ba§llyor ve kendini 

edebiyata ve--tiyatroya kar§l da cok merakl ve yatklnll~l 

varml~ babamln, Kadlkoy'de Tiyatro Heveskaran Cemiyeti var, 

bu lle~rutiyet Ylllarlna rastllyor efendim, oradan bu Heves­

karan Cemiyetine giriyor ve--gencligi dolaYlslyla birazda 

dlizglinceymi§ efendim, yani §eklenll 

DORMEN- Jon promiye 

OFLUOCLU- Jon promiyell 

DORMEN- 0 zamanki deyimle 

OFLUOCLU- Evet yakl§lkllyml§, Jon promiye yapml~lar, "La Dame 0 

kamelya"da Armand Duval rollinli oynaml§, bir de 0 ara Me§­

rutiyet devriyle beraber cok line kavu§an Namlk Kemal'in 

"Vatan Yahut Silistre"de islam bey rollinli oynaml§11 

DORMEN­

OFLUOCLU-

Profesyonel mi? 

Haylr 0, amator fakat profesyonel bir tiyatro gibiymi§ 
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Cok be~enilmis, bu iki rolden sonra babasl Trabzon'da--aile 

orada--duyuyorlar "~yvah, oglumuz oyuncu oldu" filan diyc 

bir telas al,yor onlarl, mektuplar bilmem neler filan, kal­

klP geliyorlar ve Darlilflinunda okurken isine--yoluna devam 

etsin deyip oyunculugu bir kenara allyorlar, 0 zamanki sey­

le, sayglyla diyelim, ebeveyne olan sayglyla bliyliklerine 

blraktl, fakat onlar bilmiyorlar tabi torunlarlnln// 

DORJ.!EN- Evet 

OFLUOCLU- Evet aktor olucaglnl, efendim iste babam bu arada istanbul' 

DORMEN-

da Franslzca--ayrlca--ogretmenli~i yaplyor Kabatas Lisesi­

nde, daYlm okuyormus, Lise'de onun ogretmeni olarak, Fran­

Slzca o~retmeni olarak eve geliyor, annemde sana merakll ve 

san dersi allyormus evd~, Kadlkoy'de Bahariye caddesinde, 

eimdi Egitim Merkezi yanlndaki bir apartman vardl, orada 

bir evde oluyor bu olay--orada efendim eve gelen bir--genc 

bir adam ve tiyatrodan tanlnm1S; ve musikiyle u~raean bir 

gene hanlm, ve evleniyorlar efendim. Sonucta aktor ogulla­

rl dlinyaya gelmie. 

11k rollinliz sizin--siz tiyatroda ml baeladlnlz sinemadanml 

baeladlnlz ilk kez? 

OFLUOCLU- Simdi bakln ben size onu anlataYlm. Ben ortaokulda manzume 

yazmaya basladlm, yani boyle edebiyata karSl bir egilim 

bae ladl bende. 

DORMEN- ilk yazdl~lnlz manzume hatlrlnlzda ml? 

OFLUOCLU- iete onu hatlrlamlyorum, yalnlz eey, aCl bir olaydlr, co k 

sevdigim bir arkadaSlm boyle--kaybettik, vefat etmie ti , 

onun arkaslndan bir manzume yazdlm, iste onlic ondort yae­

larlnda vardlm. Tlirkce hocamlz cok begendi bu manzumeyi, 

inanln eimdi ezberimde de~il, ve bana defalarca bunu okutu· 

allahrahmet eylesin, ihsan Mahri beydi adl ve aglardl, 

eo k duygusal bir·insandl. Bu manzumeye girie. Tiyatroya 

girie lisede bael1yor, bir okul temsilinde yine manzum bir 

piyeste oluyor ve ben onyedi yaSlndaYlm, yetmie yae 1nda bi 

adam rollinli oynuyorum dlie linlin . 

DORMEN- Okulda bu. 
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OFLUOCLU- Oku1da oluyor fl'l b" 'k an, ve neyse uyu ba§arl11 bu1uyor1ar 

beni fi1an ve edebiyat o~retmeni bu sefer de "sen" diyor 

"akt8r olacaksln". Ben de zaten baslaml§lm, manzume filan, 

derken tiyatro-ya ba§laml§, babadan ge1me tabii, Peki na­

s11 olaca~lz aktor? Konservatuar slnav1arlna girdim, ve 

tabii her §ey e~itimden ge~erek oluyor de~i1mi? 

DORMEN- Do~rusu da bu 

OFLUOCLU- Peki dedik, biz ka1ktlk konservatuar slnav1arlna girelim 

dedik. 1938'de Ustanbul'dan Ankara Devlet Tiyatrosu Kon­

servatuar tiyatro bollimline slnavlarlna katlldlm. ikinci 

Yl1dl konservatuar aClla11, biliyorsunuz 1936'da aCll~l§tl 

Ankara Devlet Konservatuarl. ikiyliz ki§iydi Slnava katllan, 

lie elemeden gectik ve be§ ki§i kaldlk finalde ve Karl 

E1bert'de vardl bu, jlirinin ba§lnda ba§ ogretmen olarak; 

be§ ki§i kaldl fakat bir ki§i allnlyordu, i§te 0 bir ki§i 

ben olamadlm ne yazlk ki, Nihat Aybars olmu§tu, Sonradan 

cok lin1li bir aktor oldu 0 da §imdi emekli oldu ... Olmadl 

yani oku1dan ba§layamadlk, ama dedik ki beni anlayamadllar 

oysa ben aktordlim 0 ya§ta bile, peki nasll aktor olacaglz? 

Bu sefer Tlirkiye'nin en glizel efendim, konservatuarln dl­

§lnda en bliylik tiyatrosu malum istanbul Sehir Tiyatrosu 

de~i1 mi? 

DORMEN- Ha Muhsin Ertu~rul yonetimindell 

OFLUOCLU- Tabii, Huhsin Ertu~rul yonetiminde, e dedik biz de §ehir 

tiyatrosuna girelim. E kolay olmadl, evvela tiyatro sahne­

sine Glkmadan sinema kameraSlnln karSlslna ge~mek varml§. 

DORMEN- 11k oynadl11nlz film neydi? 

OFLUOCLU- Dert1i Plnar adll bir film. Faruk Kenc'in yonettigi ve 

Bahar Ge1enbe'nin cekti~ill 

DORMEN- Kameramanl 

OFLUOCLU- Evet, bakln kimler var filmde, Hliseyin Kemal Glirmen, 

Sami Ayanog1u, Ta1at Artemel, Nezihe Becerikli, Suavi Tedli. 

refik Kema1 Arduman ve Hamdi Sarllgil ve de Vedat Karaokcu' 

DORMEN- Nezihe hanlmdan ba§kasl .•. 

OFLUOCLU- Evet hepsi rahmetli oldula~. 
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Allah size ve Nezihe han1ma omtirler versin. 

Te§ekktirler. Simdi, benim btitiln tutkum tiyatro, kalkt1m 

Huhsin beye gittim. 

DORMEN- Sinema doneminden sonra 

OFLUOCLU- Evet donemi ba§lad1, sinemaya girdik i§te ufak tefek rol-

DORMEN­

OFLUOCLU-

ler oynuyoruz filan, k1rk elli kadar filmde oynad1m. i§te 

bunlarln icinde "Vat an icin" "Kaldlrlm Cicegi" i§te "Son 

Baskln" gibi filmIer, onemli olanlar, birkac tanesi daha 

var, boyle onemli bir taklm kompozisyonlar oynad1m. E, Muhs 

beye gittim, fakat 0 arada da bir de kticilk bir memuriyetim 

var,.yani tiyatroda kendime bir yer yapt1ktan sonra b1raka-

caglm bir memuriyet bu 1943-44'lere rastlayan senelerde-­

Neydi memuriyetiniz? 

Efendim cok tuhaf,n,za gidecek belki Stitltice'de bulunan 

hayvan borsas1nda muhasebe memurlugu yap1yordum. Evet, 

gittim Muhsin beye, evlad1m dedi seni dedi konservatuar Sl­

navlar1na sokal1m dedi, beni boyle, ben ya§lm1 pek goster­

mezdim 0 zamanlar 23-24 ya§lndaYlm ama boyle 17-18 ya§lnda 

falan duruyorum// 

DORMEN- Gene gostermiyorsunuz 

OFLUOCLU- Te§ekktir ederim efendim gostermemeye Cal1$lyoruz, "efendim" 

dedim "benl! d-edim, Itne yazlkki s~navlara girdim kaybettim" 

dedim, "yaa vahvah, peki §imdi ne yap1yorsun?" dedi. Simdi 

ne desem dti§tindtim "efendim ben hayvan borsas1nda muhasebe 

memurlugu ,ap1yorum" "vaay evlad1m" falan dedi peki dedi 

sen dedi i§ini b1rakma gel dedi arada slrada sana uygun 

roller C1karsa oynars1n dedi. Ben tabii i§in pe§ini b,rak­

mad1m, i§in pe§ini b1rakmadlglm gibi tiyatronun da pe.ini 

blrakmlyorum. Nihayet Jill Sezar piyesi oynan1yor. Geldim, 

beni figtiran olarak yazd1lar bir de elime kart verdiler, 

o kartl hala saklarlm. 

DORMEN- Ne yazlyordu kartta? 

OFLUOCLU- "Sahneye girebilir" 

DORMEN- Yani kulise gfrebilir anlam1nda. 
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OFLUOOLU- Evet, kulise girebilir diye, 9linkli tiyatroya giderdim, 

boyle sanatkarlar1n girdi!';i kap1n1n lizerine "girilmez" 

yazard1 daha ortaokul lise o~reneili!';imin ba~lar1nda, ol1;ren' 

eili!';imin, tiyatroya girer 91kar, ondan sonra, sahnede be­

ni boyle bliylileyen sanat91lar1 gorebilmem i9in, 0 kap1ya 

gider sanat91lar1n 91kmalar1n1 izlerdim ve boyle 0 kap1ya 

bakamd1m. Kap1dan igeri nas1l girebilirim? ve bana 0 kart 

verilinee art1k dli~linlin, u9mu~tum--haY1r, konservatuarda 

bana diploma verilse belki bu kadar sevinirdim, tabii. 

Gittim figuran olarak 

DORMEN- Jlil Sezar oyununda 

OFLUOOLU- Evet Jlil Sezar'da, biz boyle Roma11 k1l1g1nda filan, sa9-

lar1m1z falari boyle yap1l1 boyle bekliyoruz perde a911aeak, 

tabii genel provaya d~vam-ben ise gidiyorum i~ten ka~1p 

provaya gidiyorum--boyle dururken perde a~11acak beklerken 

birdenbire sahne amiri-Nejdet Mahfi Ayral'd1 0 s1rada-­

"Heykellerl Heykellerl" filan dedi ne heykeli diye ~aI1r­

d1k biz birdenbire. Heykeller gelmemil, meger Sezar'1n 

saraY1na konaeak beykeller, boyle aksesuar heykeller gel­

memil, heykel olmak isteyen varm1, gonlillti ar1yorlar. "Ben 

olurum" dedim. Ben de 9linkli kalaba11k araslnda bir kili 01-

maktansa heykel olup boyle tek ballna durmak daha iyi, daha 

gekici geldi bana. iki heykel daha laz1md1 iki heykel de 

bulundu, fakat ben bal heykel olarak--bu bir glin zannedi­

yordum, meger bir hafta gelmedi heykeller ben 

DORMEN- Bir hafta heykeldiniz 

OFLUOGLU- Bir ha{ta ince bir tlillin arkas1nda Sezar'1n sahneleri 

oynand1!,;1 zamanlarda biz boyle bir kaidenin lizerine ~1k­

t1k (gets up and stands like a statue) 

DORlIEN- Peki, titredinizmi ilk geee heykel olarak--

OFLUOGLU- ilk geee zaten heykel olmasam da titriyordum heykel olun­

ca da blisblitlin--bir~ey yapam1yordum da--o s1rada-ikinci 

glindli galiba metine oynan1yordu, burnumun lizerine sinek 

konmazm1? ben de (moves his nose) boyle neyse, 111klar son' 

dli neyse (Pretends to sweep off the fly from his nose with 
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his hand) 1§1klar yand1. Ben eok bliylik bir .ey soyliyeyim 

mi? Yani, sozlli rolden heykel olup boyle dikilip d~rmak 
daha glie (sits down again) 

DORMEN- Peki oyunlarda varm1yd1 heykel rolli Jlil Sezar'dan sonra? 

OFLUOCLU- Oynamad1m elinkli eok ba§arl1l bir heykel olrnu§turn, dediler­

ki artlk bu adam heykelli~i elde etti, kanltlandl, sozlu 

rol verelim dediler. 1kinci piyes Cahide Sonku han1rnln "Gok 

Korsan1" ad11 manzum bir piyesiydi. Ee, ben zaten okuldan 

manzumeye, manzum piyeste oynamaya allsml$tlm, bana tuttu­

lar bir korsan rolu verdiler. Ve dli§unlin, Dorrnen, Cahide 

Sonku'ya replik veren bir korsan oldum ikinci piyeste. Ama 

bunlar hep licretsiz tabii, paraSlZ gonullu, Efendim, Cahide 

hanlmla boyle dli§linlin Y111arca boyle .eyden, gale rid en bal­

kondan izledi~im Cahide Sonku'ya replik veren bir korsan 

DORMEN- Ne demi§tiniz hat1rllyormusunuz? 

OFLUOCLU- Ah, onlar1 hat1rlasam ne glizel olurdu. An11ar1 da yaZlYO­

rum ama 0 kadar detaYlna inemiyecelim tabii, bu kadar ay­

rlnt1ya. Fakat Cahide hanlma replik veren bir korsan olmu.­

tum. Evet, .imdi iki Y11 Sehir Tiyatrosunda eocuk klsm1 da 

dahil bir eok oyunda rol oynadlm ve ikinci sezon ba.lnda 

komedi klsIDlnda llVolpone l1 oynanlyordu Ben Johnson'un, orada 

DORMEN-

Vasfi R1za'lar, Behzat ve Galip Arcan'ln yanlnda 

bir rol verdiler bana, bir gene klieuk rol. YaZln aCIk hava 

tiyatrosu aCIldl 1947'de, orada "Oedipus" oynanlyordu 

Sofok.les'in, ve Muhsin bey sahneye koyuyor ve birdenbire 

boyle / / 

Bir aktor 

OFLUOCLU- Bir aktor 

oluyorsunuz. 

adaYI diyelim. Fakat kadroya girmek gue tabii, 

DORMEN-

ne yapsak ikinci sezon rol aldlkca bize lic bucuk lira gun­

delik vermeye ba.ladllar. Ama oynadlRlmlz zamanlarda. Oysa, 

ben artIk hayvan borsaslndan ayrllml.tlm tiyatroya iyice 

vermi§tim kendimi. Bir de dublajl~ra gitmeye ba.ladlm bu 

arada. 
Ha, dublajdan SQZ ederken bizim merak ettilimiz bir soru 

sormak istiyoruz size. Siz Ferdi Tayfur'la tabii call.tlnl' 
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OFLUOCLU- Ferdi Tuyfur'la daha evvel Talat Artemelle/ 

DORMEN- lik Ferdi Tayfur muydu sizi ilk C1kartt111// 

OFLUOCLU- Simdi bak1n ilk dublaja ben Talat Artemelle baslad1m Sami 

Ayanollu ile. Oradan, SOnra Ferdi'ye gectim, yani 1946-50 

aras1nda Sami'lerle Talat'larla-nur icinde yats1nlar- on­

larla cal1st1m. Simdi onu, oraya gelecelim mlisaade ederse­

niz, izmir'e gittim lzmir Sehir Tiyatrosuna gittim, 1948'de 

o S1ra Orhan Veli dedi ki sen dedi burada tiyatroya g1rmen 

gliC biraz parasal s1k1nt1n var dedi, bak dedi Avni DilliBil 

izmir'de dedi senin gibi arkadaslara ihtiyac1 var dedi, ora. 

ya git dedi bir mektup yazd1 Avni Dilligil'e beni tan1tt1, 

Avni de aman dedi gelsin arkadaS1n bekliyorum dedi, kalk­

t1m izmir'e gittim. izmir'de Avni bey nur icinde yats1n cok 

iyi karS1lad1 ve orada bir sezon bir cok roller oynad1m 

tabii oyuncululum gelisiyor. Ve bu arada izmir Sehir Tiyat­

rosuyla beraber turneye C1kt1m, Anadolu turnesine c1kt1ID, 

bir de Anadolu'yu gordlim. Bir kliclik seyimi anlataY1m m1? 

an1m1? Mlisaade edermisiniz? 

DORMEN- Buyrun 

OFLUOCLU- Simdi bak1n, pek komik bir an1d1r da ... izmir '48-49' mev­

simi izmir fuar1 icinde izmir Sehir Tiyatrosu Ada Gazino­

sunun karS1s1nda bir eski pavyon, salas bir pavyon. Orada 

Macbeth oynuyor. Dlislinlin Shakespeare'in Macbeth'i. Ben de e 

sonunda Kral oluyorum, Malcolm'u oynuyorum igte Duncan'ln 

ollu oldlirlir Macbeth babas1n1, sonradan MacDuff kumandan­

lar1ndan, Duncan'1n kumandanlar1ndan Mac Duff intikam1n1 

al1p ve Macbeth'i oldlirlir gelir ve bliylik ollunu kral yapar­

lar ben de kral oluyorum. Ve sonunda boyle bir kliclik tirad1 

var: "SaY1n iskocya11lar hepinizi tac giyme tiirenimize da­

vet ediyorum" filan diye ben art1k 0 sahneyi bekliyorum, 

blitlin aktorllillimli gosterecelim. Yalmur yal1yor, halk gece­

si dortyliz kiSilik bir salondu, boyle sak1r sak1r, boyle 

bardaktan deli I kovadan bosal1r gibi filan, ben tam boyle 

tirad1m1 soylerken sonunda, en arkadan bir seyirci "Abi! tr 

kes, otoblis kaC1yor" diye bal1rmazm1? Berkes sahneye C1k1YO 
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o sahnede kalaballk olsun diye, mesela Macbeth'i oynayan 

Avni Dilligil, Leydi Macbeth'i oynayan Nezahat Dilligil, 

kaplclYl oynayan bizim Salih Tozan vardl Allah rahmet ey­

lesin, 0 da, herkes sirtlna bir pelerin al,yor, yani 

iskocya halklnl olulturuyorlar, onlara ben bu seyimi soy­

lUyorum, nutkumu soylUyorum, bu "Abi trail kes otobUs ka~l­

yor" deyince, sahnede Salih Tozan ayaga kalktl birden bire 

"Bir dakika" dedi bana dogru. Ben sa§lrdlm n'oluyor diye, 

dondUm boyle "AY1P aYlp" dedi "Biz bur ada sanat yaplyoruz, 

ne Clkar oteki otobUsle gidersin!" dedi, dondU bana "Devam 

et!" dedi artlk devam etmek mUmkUnmU? bHyle usulcaclk per­

de kapandl. Yani bunu hi~ unutmam bUtUn dostlarlma anlatl-

rl.m. 

SaYln Ofluoglu, Ferdi Tayfur'dan bahsediyorduk ... 

OFLUOCLU- Evet, simdi bakln, izmir'den dondUkten sonra, radyoda rah­

metli Ekrem Relit Rey'le beraber--Istanbul radyosunda--

1949'da yeni binaya ta§lnmlltl biliyorsunuz istanbul rad­

yosu--Ekrem Relit Rey bey orada tiyatro kolunu ~allstlrma­

ya ba§laml§tl. Bir defa ana gittim. AllP beni dinledi fi­

lan, sesimi begendi, orada ~all§maya basladlm, radyo kolun­

da ve bu arada Ferdi Tayfur'la zaten tanlSlyordum daha ev­

velden, Ferdi dedi ki gel dedi sesin ~ok iyi cok begeniyo­

rum--boyle gUzel bir sesi vardl Ferdi'nin hepimiz zaten 

Cocukluktan ana hayrandlk efendim sesimi begendi eksik 01-

masln, ben de onu ~ok seviyordum Orhan Boran'la beni ~ok 

severdi, yani boyle karde§iymi§ gibi, biz de onun agrenci­

liline cok onem verirdik. Ferdi'nin istegine de callimaya 

ba§ladlk §imdi efendim ben, Ferdi'nin ~ok azel bir yeri 

vardlr. Simdi a zaman dublajlar layle olurdu: 3enaryo ge­

lir, yani TUrkcesi gelir, bu senaryonun TUrkcesi dekupe 

edilir, kesilir, mesela bir senaryo UCyUz dortyUz par~aya 

ayrlllr, konu§ma par~aslna ayrlllr, bUtUn film tekrar tek­

rar parca halinde ge~er ve bir kili bu konu§malarl defte­

re yazardl, yani buna diyalog hazlrlamasl denirdi. 



- 95 -

lORMEN- Yani daha evvelden senaryo gelmezdi// 

lFLUOCLU- Daha evvelden--haYl.r l' d . senaryo ge l.r e senaryo agl.za gore 
yeniden yazl.ll.rdl.// 

lORMEN- Ha ba§tan yazl.ll.rdl.. 

lFLUOCLU- Ba§tan yazl.ll.rdl.. Ve ondan sonra dublaj ba§larken senaryo 

konur mikrofonun online, aktorler gelirler okuyarak, yani 

IORMEN-

daha evvelden a~l.za hazl.rlanml.§ climleleri, ayarlanml§ 

climleleri okurlar ve eabuk yapmak iein--ezbere yapamazlardl-' 

arkadan biri dlirterdi SlraSl gelince, ama dlirtmek filan bira: 

zaman kaybettirir ve glie bir senkron olurdu. Ama tabii hepsi 

yetenekli bliylik aktorler, hatta boyle sonralarl artlk boyle 

onlerine allr efendim bir bollimden buraya baklp (pretends 

to have the text in his hand) mikrofona boyle konu§urlar. Bu 

tabi bir pratik meselesidir, herkes yapamazdl bunu, mesela 

ben hie bir zaman boyle gozlimli kaytararak yapamadlm doRrusu, 

ezberlerdim. Simdi Ferdi boyle yapmazdl. Ferdi Tayfur bir 

defa lie dil bilirdi; Almanca, Franslzca, ingilizce. Ve daha 

eok eevirisinden de~il orjinalinden yapardl, senaryoyu 

allr eline ve klsa keserdi, parealarl kestirirdi ve size 

verirdi laflnlZl ezberleyebileceginiz kadar laf verirdi, 

anlatabiliyormuyum? Ve ezbere yapardlnlz ve eok bagarlll 

olurdu. Yani demek istemiyorum oteki arkada§lar bagarlS1Z­

dl ama Ferdi'yle eall§mak hem zevkli oluyordu hem de daha 

rahat oluyordu anlatabiliyormuyum? Clinkli size laflnlZl ve­

rir bana verir otekine verir mesela dart ki~iyiz di mi, , , 
kendi laflnl da allr "haydi bakallm" der tam sozli bulur. 

Komedilerde cok iyi Anadolu leheesini bilirdi. Kayserili 'yi 

bilir, Erzuru~luyu yapar lstanbul'daki aZlnllk taklitleri­

ni yapar ve hepimiz 0 kadar keyifli call§lrdlk ki Ferdiyle 

beraber anlatamam 0 glinleri boyle hala zevkle anarlm. 

Cok te§ekklir ederim efendim// 

IFLUOCLU- Esta~furullah 

IORMEN- Soyle§imizi bitirmeden once bir de §air yonlinlize deginmek 

istiyoruz ve bize bir §llr soylemenizi istiyoruz ozellik­

Ie bu §iirin tiyatro ile ilgili olmaSlnl rica ediyoruz. 
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OFLUO~LU- Evet, tiyatroyla ilgili olsun diyelim. Clinkli tiyatro klrk 

Ylllmlzl aldl~lna gore onu da one alaca~lz. Siirde de ti­

yatroyu one almak gerekir clinkli §iirsiz tiyatro zaten dli§li­

nlilemez: 

DORMEN-

Bir oyun ki nerede §imdi unutulan oyunlar 
Kanltlarln izi yok co~u goctli 
Alkl§larla aglayan glilen oyuncular 
Co~umuzun oyunlarl anllarda gomlildli 

Bir oyun ki yineler sozlerini 
Seninle doner dlinyada bildigin 
Y,ld,zd,r aydlr gline§tin sudur 
Akar gider bir oyunda bilmedi~in 

Dizeler lizerinde dizeler icindesin 
Ylirekten gecer nablzda atar 
Oylesi tutkunun sevidir izledigin 
Gorlinlir gor·lirunez oyunlardasln 

Bir giz ki cozemezsin ya§ar ellerinde 
Bir ses ki yankllanlr Clnlar benliginde 
Bir goz ki aClp gozlerinde 
Cekip perdeleri bir yere gidemezsin 

Cok te§ekklir ederiz soyle§imize katlldlglnl z lCln ayrlca 

te§ekklir ederiz. 

OFLUO~LU- Ben te§ekklir ederim. 

(The poem is not included In the analysis) 
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DATA I I 1-

Newspaper Articles and Editorials 

RUMEN DEVLET BASKANI ULKESiNE DONDU 

CAVUSESKU TORK!YE'y! COK SEVD! 

- TUrkiye-Romanya ortak bildirisinde iktisadi ekonomik bi-. , , 
11msel ve kUltUrel alanlardaki i§birli~inin geli§tirilrnesi 
yolunda at1lan ad1mlar1n ba§ar111 oldu~u bel,rt,ld,. 

- Bild~!ide ayrlca Cavu§esku'nun Evren'i Ulkesine yeniden ~a­
li 1rdllil.:ll;e bu davetin Cumhurba§kan1 Evren taraflndan kabul 
edildigine de yer verildi. 

- iki Ulke aras1ndaki ili§kilerin art1r1lmas1 ve diyalo~un 
sUrmesi i~in TUrk ve Rumen D1§i§leri Bakanlar1 gerekli 
zamanlarda bulu§acak. 

Cumhurba§kan1 Kenan Evren'in res~i konugu olarak 

TUrkiye'ye yapt1li1 dort gUnlUk resmi ziyareti tarnamlayan Ro­

manya Cumhurba§kan1 Nikolai Cavu§esku dUn Antalya'dan Ulkesi­

ne dondU. YaY1nlanan TUrk-Rumen ortak bildirisinde ise, iki 

devlet ba§kan1n1n, Ulkeleri Iras1ndaki "iktisadi, teknik, bi­

limsel ve kUltUrel alanlardaki i§birliginin geli§tirilmesi 

ve ce§itlendirilmesinde kaydedilen ba§ar1dan mutluluk duyduk­

lar1" belirtildi. 

Cavu§esku'nun Evren'i Ulkesine yeniden cag1rd181 ve 

bu davetin memnuniyetle kabul edildigi de ortak bildiride yer 

ald1. Ziyaretin tarihi ise ileride saptanacak. 

Ortak bildiride, TUrk ve Rumen heyetlerinin ticari 

faaliyetlere "yeni bir gU~ vermek yolunda" anla§t1klarl, ay­

r1ca yap1m1 devam eden Orta Anadolu rafinerisinin yanlslra, 

Kapulukaya Hidroelektrik Santral1'nln yaplmlnda da i§birligine 

gidilmesi Uzerinde gorU§melerin ba§lat1Idl~1 belirtildi. Bil­

diride tar1m, ula§t1rma ve telekomUnikasyon alanlarlnda i§­

birliliinin geli§tirilmesine ~aI1§1Id1~l, Karadeniz'de Ro-Ro 

hatt1n1n erken aC111§1n1 sa~lamak ve TUrk-Rumen limanlarl 

aras1nda feribot seferleri yapllmas1 projelerine h1Z verilecegi 
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de ifade edildi. 

Ayr1ca, iki taraf en Ust dtizeyde diyalogu faal bir .e­

kilde sUrdtirmeye ve iki d1.ieleri bakan1mn ikili ili.kilerde 

kaydedilen geliemeleri degerlendirmek ve iki Ulke aras1ndaki 

iebirligini daha da gelietirme yol ve yontemlerini sUrekli 

olarak ara§t1rmak icin gerekli zamanlarda bulu.malar1 husu­

sunda da mutab1k kald1lar. 

Her iki cumhurbaekan1n1n LUbnan'1n egemenligi ve toprak 

bUttinlUgtinUn korunmas1, Filistin halk1n1n kendi devletini kur­

mahakk1na sayg1 duyulmas1 ve lsrail birliklerinin i.gal ettik­

leri topraklardan geri cekilmesi konular1nda mutabakata var­

d1g1 belirtildi. DUnya ekonomik buna11m1n1n tUm lilkeler i,in 

"ciddi sorunlar" yaratt1!j1n1 vurgulayan taraflar, kalk1nmakta 

olan tilkelerin ozellikle d1. borclar1n1n artmas1 ve himayeci­

lik ak1mlar1n1n yaY1lmas1ndan endi.e duyduklar1nl da ifade 

ettiler. 

ROMANYA CUMHURBASKANI ANKARA'YA GELDi 

TURK-ROMEN RESMt GbRUSMELERt BASLADI 

_ Cavueesku ve eei, Cumhurba.kanl Evren taraf1ndan Esenboga 
Havaalanl'nda torenle kar.,land1. 

_ Romanya Cumhurbaekanl'na yol b?y~~ca.sevgi gosterileri 
yap1ldl. Ogleden sonra Anltkablr 1 zlyaret eden Cavu.esku, 
daha sonra resmi gorU.melere kat1ld,. 

Romanya Cumhurba.kan1 Nikolai Cavu.esku, e.i Elena 

Cavueesku ve 15 kieilik bir heyetle dUn saat 11.30'da Ankara' 

ya geldi. Romanya Cumhurba.kanl Cavu.esku, Esenboga Havaalanl' 

nda Cumhurba§kan1 Kenan Evren ve k1Z1 Senay GUrvit taraf1ndan 

torenle kar.,l an d1. 
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Romanya Cumhurbaskan1 Cavusesku ile birlikte Ankara'ya 

gelen heyette, Basbakan Yard1mC1S1 ion Nikolay, D1sisleri Ba­

kan1 Stefan Andrei, Makina lmalat Sanayii Bakan1 lon Avram ve 

lcisleri Bakan Yard1mc1s1 TUmgeneral Ulian Vlad da bulunuyor. 

Cavusesku'yu getiren, iki yan1nda TUrk ve Romen bayrak­

lar1 bulunan Romen Havayollar1'na ait ozel ucak saat 11.30'da 

Esenbo~a Havaalan1'na indio Cumhurbaskan1 Evren, Romanya Cum­

hurbaskan1 Cavusesku'yu uca~1n merdivenlerinde karS11ayarak 

"Hosgeldiniz" dedi. 

Daha sonra Cumhurbaskan1 Evren ve Romanya Cumhurbaska­

n1 Cavusesku, iki Ulkenin milli marslar1n1 din1edi1er. Bu ara­

da 21 pare top at1s1 yap11arak misafir cumhurbaskan1 se1am-

1and1. 

Romen Cumhurbaskan1 Cavusesku'yu karS11ama toreninde 

Mi11i GUven1ik Konseyi Uye1eri, Basbakan U1usu, D1sis1eri 

Bakan1 Turkmen, Mil1i Savunma Bakan1 Bayu1ken i1e diger ba­

kanlar ve ilgililer de bulundu. 

Cumhurbaskan1 Evren ile Romen Cumhurbaskan1 Nikolai 

Cavusesku seref salonunda k1sa bir sure dinlendikten sonra 

otomobille Ankara'ya geldiler. 

Romanya Cumhurbaskan1'n1n ziyareti dolaY1s1y1a Cubuk 

Baraj1 kavsa~1ndan Ankara'ya kadar bUtun yo1 boyu TUrk ve 

Romen bayraklar1yla sUslendi. Yol boyunca ilkokul, ortaakul 

ogrencileri ile kalaba11k bir vatandas toplulugu e11erinde 

Turk ve Romen bayraklar1yla Romanya Cumhurbaskan1'na sevgi 

gosterilerinde bulundu. 

ANITKABiR'l ZiYARET 

Ramanya Cumhurbaskan1 Cavusesku dun ogleden sonra 

·kt sanra Cumhurba o kan1 Kenan Evren'le An1tkabir'i ziyaret ett1 en • 

Cankaya KoskU'nde k1sa bir gorusme yapt1. 
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Daha sonra Cumhurbaskanl Kenan Evren ve Romanya Cumhur­

baskanl Cavusesku'nun baskanllk etti~i TUrk ve Romen heyetle­

ri araslndaki resmi gorUsmelere gecildi. 

GorUsmelerde uluslararasl meseleler, Balkanlar'daki 

durum. Ortadogu'daki son gelismeler ve ikili iliskilerin 

geli§tirilmesi konularl ele allndl. 

Cumhurba§k~nl Kenan Evren. dUn aksam Cankaya KHskU'nde 

misafir cumhurba§kanl onuruna bir yemek verdi. 

AKSAM YEME~i 

Cumhurba§kanl Kenan Evren Romanya Devlet Baskanl sere­

fine dlin ak§am Cankaya KHskU'nde verdigi yemekte yapt'B' ko­

nu§mada. uluslararasl ve bolgesel meseleler Uzerinde durdu. 

Cumhurba§kanl Evren, Klbrls'ta iki e§it toplumun ortak­

llglnln toplumlararasl anla§mayla yeniden kurulmaslnln zorunlu 

olduguna dikkat cekerek §oyle dedi: 

"Klbrls adaslnln bilinen gercekleri ve Hzellikleri 

vard,r. Bu gerceklerin ba§lnda,· adada iki milli toplumun ken­

di bolgelerinde ve kendi yHnetimleri altlnda yasamasl gelmek­

tedir. 

Federal bir cHzUmlin bu gerceklerden hareket edilerek 

aranmaSl ve iki esit toplumun ortakl,gln,n toplumlararasl an­

la§ma yoluyla yeniden kurulmasl zorunludur. Toplumlararasl gH­

rli§meler ortamlnl olumsuz yHnde etkileyen ve bunlarln gelece­

gini tehlikeye atan son geli§meleri esefle kars,l,yoruz. So­

runu ba§ka amaclarla istismar konusu yapmak isteyenler Klbrls'a 

~n bliylik kHtU1UBU yapmaktadlr." 

TUrkiye'nin Balkan Ulkeleri araslnda dostluk ve isbir­

liginin gelistirilmesine, komsu Ulkeler araslndaki meselele-
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rin barl~cl yollardan c5zomlenmesine y5nelik tOm cabalarl 

destekledigini kaydeden Evren, bu konudaki g5ro§lerini 5zetle 

~oyle aClkladl: 

"Torkiye, uluslararasl ili~kilerde son birkac Yll 

icinde gozlenen geli§meleri endi~e ile izlemektedir. Torkiye, 

barl~ govenlik ve istikrarln ancak olkelerin dl~ politikala­

rlnda uluslararasl taahhotlere ve vecibelere uymalarl ile 

saglanabilecegine inanmaktadlr. 

Senelerden beri sorop giden Ortado~u sorunu israil'in 

Lobnan'l i~gali sonucu daha vahim boyutlara ula§ml§tlr. LOb­

nan'dan israil ve diger yabancl kuvvetlerin soratle cekilmesi 

gereklidir. Bolgede barl~ln tesisi ancak Ortadogu meselesine 

adil ve kallCl bir c5zom bulunrnaSl ile momkon olacaktlr. 

CAGLAYANGIL VE ATIF BENDERLIOGLU BTP'YE KATILIYOR 

Dl§ieleri eski bakanlarlndan ihsan Sabri Caglayangil 

ile Milli Egitirn eski bakanlarlndan Atlf Benderlioglu bir grup 

eski parlamenterle birlikte bugon Boyok Torkiye Partisi'ne 

kaYlt yaptlracaktlr. 

Bu konudaki sorumuzu cevaplandlran ihsan Sabri 

Caglayangil, "Davet ettiler, gidip kaydlIDl yaptlracaglm" ~ek­

linde konueurken, Milli Egitirn eski bakanlarlndan Atlf 

Benderlioglu da "Boyok Torkiye Partisi'nden davet aldlglnl 

soyledi. 

BOyok Torkiye Partisi'ne kaylt yaptlracak parlamenter­

ler araslnda eski Kayseri Senat5rO ibrahim Kirazoglu ve eski 

Yozgat milletvekili Orner LOtfo Erzurumluogl u da bulunuyor. 
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DANISMA MECL1si UYELERi 

Ote yandan, buglin cok saY1da Dan1sma Meelisi liyesinin 

de Bliylik Tlirkiye Partisi'ne kaY1t yapt1raea~1 o~renildi. Bli­

ylik Tlirkiye Partisi'nin kurueular1aras1nda bulunan baZ1 

Dan1§ma Meclisi liyeleri de buglin ortak bir deklarasyon yaY1m­

layarak "Bliylik Tlirkiye Partisi'ne giris sebeplerini" aC1kla­

yacaklar. 

Halil Akayd1n, Alattin Aksoy, Tevfik Fikret Alpaslan, 

Fuat Azgur, Erdo~an BaY1k, Mahmut Nedim Bilgic, Bekir Sarni 

Dace, ihsan Goksel, ibrahim Goktepe, Do~an Glirbliz, Turhan 

Gliven, Selcuk Kantarc10~lu, Fahri Oztlirk, Hilmi Sabuncu, 

Osman Yavuz ve Fuat Y1lmaz taraf1ndan irnzalanan deklarasyonda 

ayr1ca tlim Dan1§rna Meclisi liyelerinin de Bliylik Tlirkiye 

Partisi cat1s1 alt1nda toplanrnas1 istenerek, "Mutlu, rnlireffeh 

ve bliylik Tlirkiye idealine gonlil vermis olan aziz vatandasla­

r1m1z1, lilke cap1nda aC11an kardeslik ve dostluk bayraGl al­

t1nda toplanrnaya glivenle ve inancla davet etmekteyiz," denildi. 

LIDER ADAYLARININ SAYISI COGALIYOR 

_ Kurulmas1 dlislinlilen partilerin saYlsl dokuza ylikseldi 

_ Tlirk-is Eski Genel Baskan1 Halil Tunc, parti kurrnarn mlirnklin 
degil dedi.. 

_ Bliylikelci Kamran inan, merkez ya da merkez sagda birlesme 
olursa politikaya at1labilecegini soyledi. 

Siyasi faaliyetin serbest b1rakllmas1n1n ikinci glinlin­

de, bir glin onceye oranla daha h1z11 bir ca11sma gozlendi. 

Parti liderligi icin ilk glin ad1 gecen Halil Tunc'un 

parti kurmayaeag1n1 aC1klamas1na ragmen, kurulaeak parti 

saY1s1 Prof.Ayd1n YalC1n grubu ve Turgut Ozal'1n katllrnas1yla 

9'a ylikseldi. Prof.YalC1n, l!esut Erez, Nairn Talu, Ali thsan 

Celikkan ve Turgut Glilez ile ortaklasa hareket edeceklerini 
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belirtti. Turgut Ozal'1n ise genie taban11 bir sa~ parti kur­

mak iCin caba harcad1~1 ve baz1 ie cevreleriyle gorti§melerini 

stirdtirdli~li bildiriliyor. 

Merkez parti olu§turma cabas1 icinde bulunan Turgut 

Sunalp, cebinde kurucular listesi ile son temaslar1n1 yapmak 

lizere Ankara'ya geliyor. 

Turgut Sunalp'in kurucular listesinde 10 kadar Dan1§ma 

Meclisi liyesinin yan1s1ra, baz1 emekli generallerin, i§ci ve 

i§veren temsilcilerinin ve eski politikac11ardan birkac ki§i­

nin bulundu~u belirtiliyor. 

Ankara da parti liderli~i icin, Turgut Sunalp ve Necdet 

Calp'in yan1s1ra, Erdal inonli, Ca~lar K1rcak, ismail Cem, 

Mehmet Golhan ve Muzaffer Ozda~~1n adlarl geciyor. Bu adlara 

dlin de Prof.Ayd1n YalC1n ile Turgut Ozal eklendi. 

AYDIN YALCIN: "LiBERAL PART1 HAZIRLIGI iCiNDEYiZ" 

Ankara Universitesi Siyasal Bilgiler Faktiltesi Ogre tim 

Uyesi Prof.Ayd1n YalC1n, liberal bir parti kurma ca11§rnas1 

icinde oldu~unu bildirerek, IIBiz Mesut Erez, Nairn Talu, Turgut 

Glilez ve baz1 arkada§lar1mla bir haz1r11k icindeyiz" dedi. 

Prof.YalC1n, ontimlizdeki gtinlerde o~retim tiyeli~i gorevinden 

istifa ederek parti ca11smalar1na h1Z verece~ini soyledi. 

OZAL: "SAG GORUSUN BUTUNLESECEGi BiR PART1" 

Turgut Ozal da, sag gortistin blittinle§ebilecegi bir par­

tinin kurulmas1 icin ca11§tlgln1 aC1klad1. Ozal'1n, i§ cevre­

lerinin yan1 Slra liberal gorti§ten en sa~a kadar geni§ biro 

taban toplama cabas1 icinde bulundugu bildiriliyor. 

iSMAiL CEll: "GENEL BASKAN OLMAK iCiN YOLA CIKMIYORUM" 

Di~er yandan, gazeteci-yazar ismail Cern, Ttirkiye'nin 

cesitli ko§elerinde sosyal demokcat anlaYl§1 payla§an cevreler-
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sendika cevreleriyle, sosyal demokrat anlaY1§1 benimseyen sa­

nayiei ve bilim adamlar1yla dU§Uncelerini almak ve kendi dli­

§Uneelerini bu cevrelere iletmek amac1yla temas icinde bulun­

dugunu belirterek "Amaelm, 80syal demokrat dUnyan1n tlimlinU 

kapsayan, ilkeli, eiddi ve ca~da§ bir partinin organizasyonu­

na katk1da bulunmak. GUnU geldi~inde belirli bir goreve aday 

gosterilebilirim. Aneak, mutlaka genel ba§kan olaca~lm iddia­

Sl ile yola C1kmaY1 ve bunu §art ko§maY1, sosyal demokrasiyle 

de eiddiyetle de bagda§t1rmam" dedi. 

SUNALP: ATATURK~U 

Kendisiyle istanbu1'daki evinde gorU§tUgUmUz Turgut 

Sunalp, sorularlmlz1 §oyle eevaplandlrdl: 

GUNES: KurmaYl tasarladl~lnlz parti, baz1 siyasi cevre-

1erde "merkez partisi" diye adland1rll.yor. Gercekten bir 

merkez partisinin hazlrll~l icerisinde misiniz? 

SUNALP: Ben merkez partisi adlnl benimsemiyorum. AtatUrk 

ilke1eri ve mi1liyetcili~i Uzerine bina edilecek bir parti 

kuraca~lz. 

GUNES: Sizee TUrkiye'nin cozUm bekleyen en onemli iki 

sorunu nedir? 

SUNALP: TUrkiye'nin mevcut sorunlar. 12 EylUl Hareka­

tlndan sonra halledilme yo luna girmi§tir. Kuracag1IDlz parti 

olarak bu sorunlarln tamamen ortadan kald1rllmasl 'C'n ,aba 

gostereee~iz. TUrkiye'nin en onemli sorunlarlndan biri alan 

terorU 12 EylUl Harekat1 etkisiz hale getirmi§tir. ikinci ana 

sorunumuz ekonomidir. Bu sorunun CDzlimlinde ise uzun vadeli ca-

11§ma1ar gerekmektedir. Kuraea~lmlz parti, bir yandan terorUn 

yeniden hort1atllmamasl icin titizlik gosterirken, TUrkiye'yi 

sagllk11 bir ekonomik yaplya kavu§turmak icin caba gostere-

eektir. 
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GliNES: En cok begendiginiz politikacl kimdir? 

SUNALP: Diinyada pek cok politikacl ve asker tanldlrn, 

hayatlarlnl yaklndan inceledim. Buularln hicbirisi Atatiirk'iin 

iizerine Clkmaml§tlr. 

ERDAL iNHNli ANKARA'YA GELEREK TEMASLARA BASLIYOR 

Bu arada sosyal demokrat bir parti icin adlndan en cok 

saz edilen Erdal inanii'niin bugiinlerde Ankara'ya gelerek demok-

ratik sol garii§te birlikte olacagl ki§ilerle tanl§acagl 

dii§iincelerini alacagl agrenildi. 

ve 

Erdal inanii etraflnda toparlanmaYl saglamak amaclnda 

birle§en ekip icerisind~ Biidai Oral, Cahit Angln, Kemal Okyar, 

Cevat SaYln, Seyfi Pencap, Biiseyin Keceli, ilhan AClkalln, 

Recai Kocaman, Muammer Erten, Ilhami Sancar ve Mustafa Ok gi­

bi isimlerin bulundugu bildiriliyor. 

BALiL TUNC: "PARTi KURIIAYACA1';IM" 

Tiirk-i§ eski Genel Baskanl Halil Tunc, parti kurmaya­

ca~lnl ancak sol kesimin da~lnlkllglnl onlernek, ortak hareket 

etmesini sa~lamak icin caba harcayacaglnl ifade ederek sayle 

konu§tu: 

"Solun bugiine kadarki ba§arlslzllglnln nedeni daglnlk­

ll~ldlr. Solda parti kurma call§malarl yapan kiSi ve gruplarla 

ternas halindeyim. Onlara siirekli birle§meleri gerektigini, an­

cak birlesildigi takdirde salun giiClii olabilecegini ve iktida­

ra gelmede bu unsurun onemini vurguluyorum." 

NECDET CALP: "HZGliRLliKCli BiR KiTLE PARTisi" 

Bu arada, sosyal demokrat Cizgide parti kurmak ic in 

callsmalarlnl siirdiiren bir baska isim de Basbakanllk eski 

Miistesarl Necdet Calp. Calp, Glines'e verdi~i demecte, kura­

ca~l partinin "Hzgiirllikcli bir kitle partisi" olacaglnl bildir­

di. Calp, partisinin konut sorunu, turizm, tasarlm ve enerji 
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sektorlerine aglrllk verecegini, terorlin tekrar can1anmamas1 

icin de her tlir1li tedbiri alaca~lnl soy1edi. 

KAMRAN iNAN: "SARTLAR GEREKTiR1RSE POLiTiKAYA G1RER1M" 

Halen Cenevre'deki Bir1e§mi§ Millet1er Ofisi nezdinde 

daimi temsi1cilik gorevini ylirliten Kamran 1nan',n, "Sart1ar ge­

rektirirse politikaya girebilecegini" s5y1edigi belirti1iyor. 

inan'a yakln cevreler, Kamran lnan'ln kesin karar1nl verrnedigi­

ni, ancak politikaya at11abilmesi icin merkez veya merkez 

sagda blitlinle§me olmaslnl bekledigini s5ylliyor1ar. 

iHSAN ALYANAK: "AKTiF OLARAK POL1TiKAYA ATILACACIM" 

5~e yandan, lzmir'de 1973 ve 1977 yere1 secimler so­

nunda iki d5nem be1ediye ba§kanllgl yapan 1hsan A1yanak, aktif 

olarak politikaya atl1aca~ln1 aClk1adl. A1yanak yeni parti ku­

ru1abilmesi yo1undaki ca11§rna1ara ba§lad1k1arln1, Erda1 

in5nli'nlin parti ba§kan11g1na getiri1mesi dli§tincesinin ag1r 

bast1g1n1 s5y1edi. 

ihsan A1yanak aktif politikaya at11mas1 konusunda 

Tlirk Haber1er Ajans1'na bi1gi verirken, "Biz daima haz1r11k1l 

ve pota icinde bek1eyen insan1ar1z" dedi. 

DENKTAS: "RUM SALDIRILARINA EN iYi CEVAP REFERANDUMDUR" DEDi 

"YO LA CIKTIK D6NrlEYEcEGlz" 

, k . " _ Denkta§, "Ataca~lm1z ad 1m Tlirkiye ye zarar vermeyece t1r 

dedi. 
_ KTFD Ba§kan1, dlizen1edigi basln top1antls1nda, parti 1ider­

lerinin "K1br1s Tlirk1erinin kendi kaderini tayin etme hak­
k1na sahip olduk1ar1" g5rli§linde bir1e§tik1erini, referandum 
tarihinin henliz belir1enmedigini s5y1edi. 

_ KTFD, 31 MaYls'taki top1um1ararasl ~5r~§m~lere kat1lmayaca­
gln1, Btl Gene1 Sekreterine resmen bl1dlrdl. 
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K1br1S TUrk Federe Devleti Ba§kan1 Rauf Denkta§, bag1m­

s1z11k ilan1 ile ilgili olarak bugUne kadar yapt1g1 temaslar 

hakk1nda bilgi vermek i;in dUzenledigi bas1n,toplant1s1nda, 

referandumun ne zaman yap11aeag1n1n henUz kesin olarak belir­

len~edigini s5yledi ve "Bnemli olan ,ola ;1km1§ olmam,zd,r. 

Bu yoldan da d5nmeyeeegiz" dedi. 

BugUne kadar tUm siyasi parti liderleri ile gBrU§tU~U­

nU belirten Rauf Denkta§, parti liderlerinin "K1br1s Tiirkleri' 

nin kendi kaderini tayin etme hakklna sahip olduklarl" gi:irli­

§Unde birle§tiklerini, aneak bu hakkln ne zaman kullanllmasl 

gerektigi konusunda bazl tereddUtler bulundugunu kaydetti. 

Kuzey K1br1s'1n bag1ms1z11gl ile ilgili ;all§malarln 

TUrkiye'yi gU; durumda b1rakmamasl i;in titizlik gi:isterildiRini 

de belirten Rauf Denkta§, "Biliyorum, hepimizin kafaslnda bir 

soru var. Aeaba ataeag1m1z adlm TUrkiye'ye bir zarar getirir 

mi? TUrkiye bizim i;in mukaddes bir varllktlr. ana zarar ge­

tireeek bir §ey yapllmayaeaktlr." dedi. Rauf Denkta§, Birle§­

mi§ Milletler Genel Kurulu'ndan ;lkan kararln Rumlar'l eesa­

retlendirdigini, bu nedenle son gUnlerde saldlr11ar1nl artlr­

d1klar1nl belirterek, "Bu sald1r11ara verilecek en iyi cevap 

referandumdur" dedi. 

Bu arada Klbrls TUrk Federe Devleti, 31 MaY1s tarihinde 

Lefko§e'de yap11mas1 kararla§t1r11an toplumlararasl gi:irU§mele­

re kat11mayacag1n1, Birle§mi§ Milletler Genel Sekreteri Perez 

De Cuellar'a resmen bildirdi. 

1HRACATIMIZI DURDURMAK 1CiN HER YOLA BASVURUYORLAR 

AVRUPAJ TURK PAMUK IPLIGINI PARMA6INA DOLADI 

AET tekstilcilerinin pamuk ipligimize kar§l yeni bir 

k1s1tlama giri§iminde bulunduklar1 bildirildi. 
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iktisadi Kalk1nma Vakf1'ndan yap1lan a~1klamada Avrupa 

Ekonomik Toplulugunun pamuk ipligi ve ham bez lireticilerinin 

kurulusu olan Eurocoton'un topluluklar komisyonuna yeniden 

damping iddias1yla basvurmak ve TUrk pamuk ipligi ihracatlnl 

~esitli yollarla bir kez daha durdurmak karar1 aldl~l belir­
tildi. 

iktisadi Kalk1nma Vakf1 aC1klamas1nda daha sonra SU go­

rli§lere yer verildi: 

"Toplulukla Tlirk ozel sektorli araslnda ge~en Yll imza­

lanm1§ olan anlasma. boyle bir girisime olanak vermeyecek ka­

dar a~1kt1r. Anlasman1n uygulanmasl hakklnda herhangi bir Sl­

kayeti olan taraf once digerinden dan1sma istemek zorundadlr. 

AET Komisyonunun bask1 karS1s1nda damping sorusturmaS1 a~maSl 

olas1l1g1 yonlindenTlirk ihracatC1 birliklerinin duyarll olup 

topluluk komisyonu nezdinde gerekli itirazlar1 simdiden yapma­

lar1 gerekir." 

BILECIK'IN Uc ILCEStNDE BIOGAZ URETECEK TESlsLERIN 
INSAATI TAMM1LANDI 

Bilecik Toprak-Su il Basmlihendisligi taraflndan merkez 

il~eye bag11 Bekdemir. Kurtkoy ve Yenikoy'de hayvan glibresin­

den biogaz liretimini ama~layan tesislerin insaatl tamamlandl. 

Toprak-Su 11 Basmlihendisligi ilgilileri. mekanik ak­

samlar1n montaj1ndan sonra gaz liretimine ge~ilebilecegini be­

lirttiler. 

Toprak-Su 11 Basmlihendisligince hazlrlanan raporda 8az 

liretimi ile ilgili a~lklama yapllarak soyle denildi: Ulkemizde 

Y1lda yaklaS1k 20 milyon ton hayvan glibresi tezek olarak ya­

kllmaktad1r. Oysa bu glibre biogaz liretiminde kullanlldlktan 

sonra yine tar1msal hizmetlerde ~iftlik glibresi olarak uygula-

d 800 ilyon lira kimyevi glibreye nabilir. Bu uygulama sonun a m 

1 " esdeger bir glibre kazanm1S 0 uruz. 
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BUGUN 

SOSYAL DEMOKRASI 

TVRKiYE'de sasyal demakrat bir hareketin partisini 

kurmak isteyenlerin sozculeri de, yava§ yava§ goru§ a"klama­

ya ba§ladl. 

Neticede, pragramlarln etraf,nda taplanacak insanlar 

ile partiler kurulacaktlr. Aksi halde sadece isimlerin etra-

flnda taplanan insanlar taraflndan kurulur partiler ... Ve 

nunda, bu yaplya dayall siyasal hayat, ki§isel kavgalar,n 

otesindeki araYl§lara yonelemez. 

5a-

Ancak sasyal demakratlarln, ilkeler ve pragram ta51ak­

larlna dayall on ,all§malarln, bekleyen bazl tehlikelerin ~_ 

lunduluna da i§aret etmeliyiz. Hzellikle i§in ba§,nda, s05yal 

demakrasi hareketini, bir sln,fa ya da sadece i§,i orgutlerine 

ballamak isteyen tutumlarln, bu hareketi ba§lang"ta bir k'5,r 

donguye sakabilecelinden korkmaktaYlz. 

Sasyal demokrasi, Batl Avrupa siyasal ya§am,nda, Mark­

sist daktrine bir tepki olarak dolmu§'ve CMarksistler taraf,n­

dan) "sapmaclllk" bi,iminde yarumlanm'§t,r. Ancak butun bu ge­

li§meler,' ge,en yuzyllln alaylar, aras,ndad,r. 

Bugunun Avrupa's,nda en fazla Marksist kokene sahip 

alan Batl Alman Sasyal Demokratlar, bile art,k "doktrinsiz" 

bir partidir ve kitleye donuk s,nlfs,z pragramlar, vard,r. 

Avrupa sasyal demakratlarl araslnda i§,i sendikalar,nln des­

tekledili partiler bulunsa bile, hitap ettikleri se,men kesi­

mine baZllarl sadece IItiiketici" bile der. Ayrlca, bir part i­

nin sendikal destele sahip almasl, anu mutlaka sasyal demok­

rat kllmaz. Fransa'nln en guClu sendikalar birlili alan C.G.T. 

Kamunist Partisi'ni destekler. ingiltere'de T.D.C. i§ci Par-
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tisi'nin bir yan orgUtU gibidir. Ama yeni kurulan 1ngiliz 

Sosyal Demokratlar1n1n sendikal taban1 yoktur. 

BUtUn bunlar Avrupa'dan orneklerdir. Hindistan'1n Sos­

yal Demokrat Kongre Partisi ise bizim eski kapat11m1S CHP gi­

bidir. 

TUrkiye'nin sosyal demokratlar1, isin baS1nda bu hare­

keti birisci sln1f1 orgUtU olarak sunmak isterlerse, hem bir 

kesim "sa~"ln tuzan~lna dU§Up doktrin partisi niteli~ine bU­

rUnUrler. Hem de TUrkiye'de az,nl,kta kal1rlar. Unutmayal1m ki, 

50 milyonluk TUrkiye'de sendikal1 isci say's, daha 3 milyon 

kiSi bile de~ildir. tistelik isci oylar1n1 gecmiste, san1ld1gl 

gibi sol partiler almam1st1r ... 

Mehmet rlarlas 

BUGUN 

GERCEGIN ISIGINDA 

SiYAS1 Parti kurabilmek iCin mUracaat tarihi olan 16 

MaY1s gUnUne dogru giderek yaklaS1yoruz. Cesitli kesimlerdeki 

partilesme cal1smalar1n1 ve SOnUclar1n1 ise, bas1na yans1d1g1 

kadar1 ile izliyoruz. 

AC1~a C1kan dikkat cekici baz1 ozelliklerin Uzerinde 

durmakta kan1m1zca yarar vard1r. 

GorUlen sudur ki, gecmisin bUyUk kitlesel koalisyonlar1 

ya da ittifaklarl, 1983'e gelindi~i zaman dag1n1k gruplar ha­

line donUsmUstUr. Cumhuriyet'ten bugUne kadar, bUrokrasiyi 

bir kesim solu, KurtuluS SavaS1'n1n icinde yer alan esraf1 ve 

ayd1nlar1 icinde bulunduran eski CHP'yi 0 yap1sl ile canlan­

dlrmak imkans1z gibidir. 

Ayn1 sekilde, once 1930'lar1n Serbest F1rkas1 ic inde 
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§eki11enip, 1946'dan sonra Demokrat Parti'ye donU§en bUyUk 

koa1isyon da dagllml§tlr. Sermaye sahiplerinin gUcIenip, co­

galmasl, sag tabanln ekonomik ve ideolojik biIincIenme sUre­

cinde bolUnmesi gibi olguIar, eski Demokrat Parti diye biIi­

nen 0 bUyUk ittifakl da parcaIaml§tlr. 

Bu arada bir licUncli olgu, I960'tan ba§layarak, gittikc e 

artan aglrll~lnl TUrk siyaset sahnesine koymu§tur. Buna sadece 

"SiIahll Kuvvetler" demek, hem eksik, hem de hatall olur. Bu 

"Cumhuriyet esasIarl" ya da "devIet" kavraml ile anIatllabi­

Iecek bir etkendir. 

AsIlnda saylca olmasa da, gUC aClslndan en etkili itti­

fak budur. 

Yeni partilerin kurulmasl cal1§maIarlnda rol aIanIar, 

nedense, siyaset sahnesinde beliren bu son ittifakl, hesapIa­

rlnln icine yerIe§tirmek cabaslnda fazIa hevesli gorlinmUyor-

1ar. 

Sanki, birtaklm isimler ya da birtaklm sloganIar ortaya 

atlldlgl zaman, eski secmen kitIeIeri bunIarln etraflnda top­

Ianacak ve iktidara giden yollar boylece aC1Iacak sanlllyor. 

Hepimizin amacl, sivil cok part iIi demokrasiye donmek­

tiro Bunda tartl§llacak hicbir nokta yoktur. Ancak, sivil de­

mokrasiye problemsiz donebilmenin §artl, eskisinden farkll 

davranmak ve aglrllglnl her istedigi zaman koyabilen yeni 

"ittifak"l da hesaplar icinde degerlendirmektir. 

Bu baklmdan, gercekler iJe i~tiraslarl sUrekIi dengede 

tutmal,y,z. 

Mehmet Barlas 
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BUGUN 

NASIL BIR PARTI? 

Kas1m aY1nda yap1lacak genel seeimlerde, nas1l bir 

partiye ve siyasal bir programa oy vermek istediginizi dli§lin­
dlinliz mli hie? 

Gerei baz1lar1na gore, bu tlir dli§lince dlizeyindeki bir 

araY1§a hie gerek yoktur .•. Partiler de, futbol kullipleri gi­

bidir. Seemenler onlerine kader gibi sunulan listelerdeki 

isimlere bakmaks1z1n oy kullan1r, kullanmal1d1r ••. 

Yukar1daki dli§linceyi payla§mamallYlz ..• inanlyoruz ki, 

Tlirk toplumunun siyasal sagllgl, saplantlslz ve dogruyu ara­

yan seemen saY1s1 arttlkea dlizelecektir. 

Batl'da, bu tlir parti baglantlsl olmayan, fakat see1m­

lerin sonucunu belli eden kitlelere "sessiz eolunluk" deni­

lir ... Baz~larl.na gore "orta sl.nl.f"l.n yayglnla§masl., sessiz 

eolunlulun say,s,n, da artlrlr. 

Tlirkiye'de de, 1946'dan bu yana, Batl'ya benzer bir 

sosyolojik olu§umun ya§andll1na inanlyoruz. 

Kendi hesablmlza, herhalde partilerin kadrolarlna ve 

programlarl ile seeim vaadlerine bakacal'z ... 

Geemi§e donlik bir hesapla§ma niyeti var ml, diye once 

bir gozden geeireceliz. Eler geemi§in klSlr kavgalarlnl ve 

kampla$malarln1 yarlna aktaracak gibi gorlinenleri varsa, si­

leceliz listeden ••. 

Tlirkiye'nin sosyo-politik istikrarlnln korunmasl, onli­

mlizdeki y1llar glindeminin ilk maddesidir. 
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Sonra bakaca~lZ .•• Hangisi kalklnmaY1, yat1r1m1, is­

tihdam alan1 aemay1 ve blitlin bunlarl sosyal adaleti koruya­

rak gereekle§tirmeyi dli§linliyor? Hangi kaynaklar1 harekete 

geeirmeyi planllyor, bakaca~lZ ••. 

i§ciyi, memuru, emekliyi, eSnafl, isadam1nl, tticcarl, 

sanayiciyi ve toplumun blitlin kesimlerini, bir eark1n uyumlu 

di§leri gibi, toplumun geli§mesi hedefinde hangisi bar1§ 

ieinde ya§atmaYl tasarllyor? •• Bunu arayaca~lZ ••• 

Eme~i istismar ettirmeyecek, fakat te§ebblis gliclinli de 

klrmayacak bir becerinin sahibini arayaca~lz. 

Tlirk toplumunun gelece~ini en ileri ea~da§ dlizeyde go­

ren, fakat Tlirk ulusunun tarihini ve milli geleneklerini de 

ylire~inde hisseden bir kadronun partisine oy verece~iz. 

inanlyoruz ki, bu aray1§lmlz eok zor olmayacakt1r. 

E~er saplantllar1mlz yok ise ve hedefimiz, yar1n1n mutlu, 

kalklnm1§ ve demokratik Tlirkiye'si ise, mutlaka bizim gibi 

dli§linen insanlarln listesi de olacaktlr. 
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bu ceZaSln1 1982 Ocak aylnda tamamlaml§tl. Elei, Ylice Divan'­

da ise iki ayr1 suetan, bakanllk gorevini kotliye kulland1~1 

gerekeesiyle mahk~m olmu§ ve ikinci kez 2 Y1l 4 ay hapis ce­

zaSlna earptlr1lm1§t1. Ylice Divan'da tutuklu olarak yarg1lan­

d1Slndan Ocak 1982'de tahliye edilmeyen Elei, Ceza infaz Ya­

saS1 hliklimleri geregince, yapllan indirimlerden de yararlana­

rak tahliye edildi. 
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