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INTRODUCTION

Traditionally, in studying a. grammatical structure of a
1anguage, the morphological and syntactic rules are analysed
in isolated qlauses or sentences without considering them in
a contextual unity, and as a result certain linguistiec aspects
remain unexplored. Discourse analysis brings a new dimension
to the study of linguistic structures where analysis is made
above the sentence level and hence the function of such
structures in the language are considered to be of primary

importance,

This study of the Turkish pasgive construction is an attempt
to give an overall view of the types of passives present in
the language, their usage in grammar, their semantic implica-
tions and -some restrictions placed on them. The study of
passives in discourse is expected to point out some of the
reasons of its use in Turkish that are not revealed in a

purely grammatical analysis. ‘ -

In my study, I will first present a general view of the
Turkish passive structure in the syntactic and, to some extent,

semantic level. Then I will consider the nature and function



of discourse and examine the structure of conversational
analysis. Finally, I will analyse the Turkish passive construc—
tion in recorded éonversations -and in mewspaper articles to
make a comparison between spoken discourse and written text.
My data consists of recordings of an umplanned informal comn-
versation, a more planned conversation recorded from a TV

program and samples of newspaper articles and editorials.

In everyday conversation which is an example of unpianned
speech, the majority of the speakers' utterances are in the
active voice, passives are rarely used. One of the purposes
of this study is to explore the reasons for the infrequent
use of passives in spoken discourse and compare it with
written text to observe if the frequemncy of occurrence of
passives are different in writtenm texts. Another purpose is
to investigate the functional and pragmatic uses of passives

in discourse.

The communicative aims of language determined by speakers'
interaction forms an important part of discourse and thus the
assumption can be made that the functional and pragmatic
implications of certain linguistic structures, such as
passives, will come out more clearly in discourse analysis.
This study is therefore an attempt to bring out some the
situational and pragmatic factors of the Turkish passive con-

struction that may be overlooked in grammatical analysis.



CHAPTER ONE
THE PASSIVE STRUCTURE

The éurpose of the Passive.

"In general, we can say that a person uses the passive when
he does not consider the agent especially important and does

not wish to call attention to the agent” (Using English: Your

Second Language p.58; cited in Forum).

"...when the logical object of the verb and what happens to it

are the center of focus of attention, a passive will be used

to describe the logical object and what happens to it."

(SPEAQ Journal 3:3-4, 102,cited in Forum).

The above remarks are among some of the claims made about the
use of the passive in the last few years. Students learning
English as a foreign language have been told that the passive
"highlights an action and the receiver of the action, divert-
ing attention from the action's agent. (Forum Vol. 21 1983,
p.10). Virginia French Allen, in her article called "The
Purpose of the Passive" questions the accuracy of the above
statement. In the examples given from newspapers, she ques-

tions the importance of subject and objects of the passive



senténces: "The mayor called the remark ‘an‘insensitive
‘colloquialism'—-the kind of remark that might have been used
20 years-ago-by some racists and some who might not be"™, She asks
whether the passive is used because the speaker does not want
to call attention to those using the "insensitive colloquialism"
or fof‘some other reésdns. In another example, "She was
attended by her sister-in-law, Mrs,Jeffrey Bauer, who wore an.
empire gown of cranberry jersey and carried chrysanthemums
carnations and snapdragons.”, Allen points out that the passive
is used because there is too much information about the agent
of this action to be stuffed into subject.position. She states
nthat "when the agent is put inte a by phrase...the subject
‘can be closely followed by a predicate verb (She was attended)".
It is clear that the "sister-in-law" is the center of interest
here and putting her into a by pﬁrase does not make her less

important.

The message Allen tries to give is that one should not think
that passive sentences should be preferred to active sentences
or vice versa. The passive construction is used for a number
of reasons such as inserting a large amount of information
after the agent a; in the above case, or the writer may want
to delay the stating of the agent to create suspense, oOr he
may want to draw attenfion to the agent because of a pitch

change and strong stress at the end of the sentence. -. _ .

Halliday (1964) points out that in the use of the by phrase

(or agent phrase), the agent can be treated as new information



by placing it at the end of the clause as in "the ball was
hit by the boy" or totally omitting the agent as in "the ball

was hit" where "hit" is the new information.

In certain cases, the passive construction is used for
reporting an event in order to sound objective. Grimes (1975
p-98) gives an example of an experiment report of physical -
sciences which shows that the writer is trying to evade the
responsibility of the work:

"The apparatus was mounted and the observation

begun. The dials were read every hour. The process

was interrupted briefly because an important con-

nection was broken. After the results were tabulat-

ed, it was concluded that the Heatherington—-Smedley

hypothesis was capable of being modified as had been

suggested by this investipgator. The tabulation 1is

given in Appendix B for verification by the reader"
- This 1s a stylistic convention used in scientific reports,
- such frequency of passives is not likely to be found in other
»instances in English. .Passive-like construction-without an agent
phrase are more likely to be used as "suppose the box is never
found! "the cargo was shipped by air" where the underlying
agent is "people', but it is unnecessary to say "suppose the
box 1is never found by people"” since it is understood from the

context,

Topic In Passives.

In grammar, noun and verb are distinguished as subject and

predicate parts of a sentence respectively. Sapir (1921) has



stated that there must be something to talk about and some-
thing must be said about this subject of discourse. Subject
is the person or thing about which something is said and the

predicate is the statement made about that person or thing.

In the sentence level, topic is distinguished from subject
-because they da not alwéys correspond with one another. There
have been coptroversies among linguists in defining subject
and topic. In grammar, tﬁg'view was held that a noun is used
as the surface subject in a syntactic framework. Chafe (1976
p.51) does not accept this view and states that a cognitive
value must be givén to subject and declares that subject is
what we talk about, it is a starting point of a sentence or

an utterance. Topie¢, according to him, is the "part of the
sentence which constitutes what the speaker is talking about".
It is the "frame within which the sentence holds". Chafe
regards subject and topic in close relation with one another.
He states that when a speaker starts a sentence, there are

two choices he must make: choosing a ca#e frame for the
sentence, and choosing a noun included in the frame as the
subject of the sentence. Usually the choice of one determines
the choice of the other. When a passive sentence is used "the
food was cooked'", the speaker has chosen the subject of the
passive sentence (which would be object in the active version
"someone cooked the food") as the topic. The interest is on

"food" and not on the person who has cooked it.

In an exchange of utterance in a conversation, the speakers



focus on the same topic to produce coherent discourse. In the

exchange

A. What did the rain do?

B. The crops were destroyed by the rain.

B distorts the focus of A's utterance by shifting the topic

from "rain" to "crops" in his passive use.

The Structure of the Passive.

The passive is formed by reversing the subject and object.
Passives are usually used in truncated (agentess) form where

the subject of the active sentence is not expressed in the

passive sentence, In traditional grammar, the active form was

"taken as the basic structure and the passive as derived from

the active., The passive was treated as another way of express-

ing a sentence in the active. Now, the synonymy of the active

and passive sentences. ;g being questioned., Just as the passive

~

is explained in terms of its syntactic structure the semantic
implications have also to be taken into consideration.
Johnson-Laird (1968 cited in Caglar p.26) in his analysis of
meaning in active and passive cgnstructions has come up with

sentences like:

A1l philosophers have read some books

Some books have been read by all philosophers

In the active sepntence some is interpreted as some books or




other whereas in the passive sentence some means some particular

books. This shows that the passive version of- all sentences

cannot be semantically the same as.the active.

Turkish Passive Construction. / .-
ISVATS

In Turkish, the passive-is formed as the direct object of the
active sentence in the accusative or-other cases becomes the
subject of the passive sentence. The passivé suffix -IL is
attached to verbd baseslthat do not end in f1/ or /n/. The

passive suffix -IN is attached to verbs that end in /1/ or

/n/ or a vowel: "gdr-" 'see', "gbril" 'be seen'; "cal~"
"steal' "calin" 'be stolen'; "kapa" 'close' "kapan" 'be
closed’.

In the morphological ordering, the passive suffix preceds the
negative, participle,tense and personal suffixes and follows

the causative suffix:

Causative Passive Negative Participle Tense Personal

Verb base Suffix Suffix Suffix Suffix Suffix Suffix
Bak- -DIR- -IL- -ME- -IR- -DI- -M=-
-IN- . -IYOR- ~-SE~ —-SIN-
-N- ~-MELI- etc.
=YECEK- ‘
-Mig-

In Turkish, the passive is considered as a part of the voice

category. The term voice was first used by Roman grammarians



meaning "sound" produced by the vibration of vocal cords.
Later, it came to mean "form" of a word, distinguishing it
from its "meaning". In traditional grammar, voice refers to
the "active“ and "passive" forms of verbs, Certain forms of
suffixes other than the passive suffix -IL also fall under the
voice category in Tutkish: the reflexive -IN, the rgciproé#i
-i8 the causative -DIR with alternate forms of [Eir, -it, ~-t,
-er, —eri](Sebﬁktekin 1971 pp.80-83). In the study of voice,

a third category, the "middle" is also introduced as an
intermediate form of the active and passive. The active in
traditional grammar is the state of "being acted upon” and
passive is the state of "suffering the effects of the action'.
The middle implies that the action of the verb is received by
the subject and that the agént is inheretly present in the
prdcess of the action of the verb. It also shows some reflexi-
vity. An example would be '"araba yolda bozuldu”" 'the car

broke down on the way'.

The study of passives requires the study of the semantic
make up of a sentence in order to_distinguish the different
types of passives present in the language. The paséive voice
as a grammatical form is a property of verbs and the diffe-
rent functions of the passive differ depending on the type
of verbs. According to Chafe, a verb is either a state or
non-state verb. A ﬁon—state verb is either an action,
process or action-process verb. Thus there are basically

four types of verbs:
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State verbs show the state that the subject is in; there is

no action involved:
1. Cocuk hasta(dair)
"the child is il1l!
2. Radyo bozﬁk(tur)
'the radio is broken'

Non-state verbs show a 'happening', an event that takes place:

Process verbs show a change of state or con&ition:
3. Cimenler yegeriyor |
'the grass is turning green'
4, Cam kirilda
"the glass broke'
5. Yemek pisti
'the food is cooked'

Action verbs express an activity, there is action involved:

6. Cocuklar kostu
'the c¢hildren ran'
7. Kizlar yiiziiyor

'the girls are swimming'

Action-procesg verbs express an action and a process
simultaneously: |
8. Ayge yemek pigirdi
'Ayse cooked the food'
9. Kadin evi temizledi

'the woman cleaned the house!
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. +
Types of Passives,

Passives in the adjectival form are derived from inherenti}
action-process verbs gucﬁ as kir-, boz-, yor- with the addi-
tion of the passive suffix -IL: kiril-, bozul-, yorul-. These
verbs have a notion ofmr££l§§égiéy and do not take an agent:
(the passives are uﬁderlined)
10. Vaz; vere diisiip kirilda

'"The vase fell on the floor and broke'’

11. Araba yolda bozuldu

'"The car broke down on the way'

12. Ali kosmaktan yorulﬁu

'Ali got tired of running'

Passive forms of verbs to which participle suffixes are

attached are also used in thexadjectival form: "gidilecek

yer" 'the place to be gone to’, "giivenilir kaynak" 'reliable
source', or with the agentive suffix -(Y)EN: "satilan kitap"
'the book which is sold', "yapilan is" 'the work which ié
done'ﬂ

Another type is the impersonal passives. The impersonal
passive is used when one wants to sound objective or when
emphasis is not laid on the agent. Here are some examples:
13. Kitaplar veni yapilan kiitliiphaneye taginacak

'"The books will be carried to the newly built library’

14. Digari ¢ikmak igin soldaki kapi kullanilir

'Use the door on the left for exit'
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15. Buraya girilmez

'No entrance'

16. Sigara icilmez

'No Smoking'

17. §ofdrle konusulmaz

"Do not talk with the driver!'

"Sentences 15-17 have an underlying imperative meaning, the
sentences actually mean "buraya girmeyiniz" 'do not enter

here', "sigara i¢meyiniz" 'do not smoke', "s8fbrle konusmayi-

niz" 'do not talk with the driver'.

Impersonal passives are widely used in public announcements in
order to give a formal touch:
18. Tezgahtar araniyor

'Shop assistant {is) needed'

19, ingilizce konusulur

'"English (is) spoken’

20. Anahtar yapilir

'Keys {are) made’

An agent phrase "tarafindan" 'by' can be used with some of

these verbs:

21, Universite mezunu tarafindan matematik dersi wverilir.
'Math lessones are given by college graduate’

22, Taninmis bir firma tarafindan eleman araniyor,

'Personnel needed by a well~known firm'.
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Transitivity and Intransitivity in Passives

"Verbs that take an object are called transitive verbs and
those that do not take an object are intransitive verbs. The
use of passives is not restricted to only transitive verbs
in Turkish, certain intransitive verbs can tﬁke a passive,

.These are usually action verbm~(1n.23-36,the active versions

.
.

of passive sentences are given for the sake of convenience in

discussing agent phrases in the next part).

23 a. Hep beraber piknife gidildi.
"We went to the picnic altogether'
b. Biz hep beraber piknige gittik.

. .. .2
We went to the picnic altogether

.24 a. Saat sekizde eve gelinecek

'"One will come home at eight 0'Clock’

b. Cocuklar saat sekizde eve gelecek
'"The children will come home at eight 0'Clock
25 a. Burada durulmaz

'Do not stop here'

b. Insanlar burada durmaz
'"People do not stop here'
26 a. Bu yataktan kolayca diisllir
'Oﬁe falls easily out of thi; bed'
b. insan bu yataktan kolayca diiser

"One falls easily out of this bed’
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27 a. Bu gece erken yatilacak

'We will go to bed early tonight'

b. Gocuklar bu gece erken yatacak

'The children will go to bed early tonight'

28 a. Bu kadar sif yerde batilir mi?

'Can one sink in such a shallow place?

b. Insan bu kadar si} yerde batar m1?

'Can one sink in such a shallow place?

However, intransitive process verbs such as
29, Bit- 'finish' *bitil 'be finished'

30. Pig- ‘'cook' #*pigil 'be cooked'

31. Eri- "melt' *erin 'be melted’

32. Biiyli- '"grow' *biiyiin 'be grown'

‘cannot take the passive suffix3; These verbs can only take a
passive when they become transitive verbs with the addition
of the causative‘suffix ~-DIR:
33 a. iIsler g¢abucak bitizi}qi

'"The work was finished quickly'

b. Isciler isleri ¢abucak bitirdi.
'"Phe workers finished the work quicklyy'
34 a. Bugiin pilav pigirildi

'rice was cooked today’

b. Annem bugilin pilav pisirdi
"My mother cooked rice today’
35 a. Buzlar eritildi

'"The ice was melted’ ’

e et e
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b. Cocuklar buzlari eritti
'The children melted the ice'
36 a. Bu resim biyiitilmeli

'This picture must be enlarged’

b. Fotofrafci bu resmi biraz biiylitmeli

'The photographer must enlarge this picture

With the addition of the causative suffix, these verbs become

action-process verbs as well as transitive verbs. .

Agent Phrase. Crtaralisdan e

The use of the agent phrase in Turkish passive structures is
rather restricted, It is used when the object in the active
sentence is present in the passive sentence as the subject,
In sentences 23-28 above, the passive sentences do not have
an overt subject due to the intransitivity of the verbs and
therefore an agent phrase is not used, '"Hep beraber ( #*bizim
tarafimizdan) piknige gidildi", "Saat sekizde (*gocuklar ta-

rafindan) eve gelinecek" etc.

An agent phrase on the other hand, is acceptable in sentences

' "Buzlar

34-36 "lgler (isgiler tarafindan) cabucak bitirildi’
(cocuklar tarafindan) cabucak eritildi) etc. The subject in
these sentences is overtly expressed (isler, buzlar) which

makes the presence of agent phrases semantically possible as

well.
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The passive of "Ahmet pencereyi acti" 'Ahmet opened the window'

can be expressed with an agent phrase.

1

37. Pencere Ahmet tarafindan acild:

'"The window was opened by Ahmet'

since the object in the active sentence "pencere" becomes the
subject in the passive, but the passive of "Ahmet cocufa vur-

du" 'Ahmet hit the child' when used with an agent phrase

-

38. Gocupfa Ahmet tarafindan wuruldu

'"The child was hit by Ahmet'

sounds awkward if not totally unacceptable because there is
no accusative direct object here, the dative form "cocuga' in

the active sentence is not the subject of the passive sentence.

The sentence "Ayse cicegi masaya koydu" 'Ayse put the flowers

" on the table' can be passivized as.

39. Cicek masaya Ayse tarafaindan kondu®

"The flowers were put on the table by Ayge'

where "gigek" the direct object of the active sentence and
the subject of the passive sentence, and "masaya' in the

dative does not effect the existence of the agent phrase.

The verb "yasamak"” 'to live' can be’ used both as an intran-
sitive verb and a transitive verb. In the sentence "Insanlar
burada rahat yagar" 'People live comfortably here' it is taken

. . R . . "
as an intransitive verb, its passive version can only be "bu-
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~rada rahat yaganir" 'one lives comfortably here' and not

40 *Burada insanlar tarafindan rahat yasanir

'One lives comfortably here by people'’
In the transitive version, an agent phrase can be used

41. insanlar burada rahat bir hayat yasaf
'People live a comfortable life here
42. Burada insanlar tarafindan rahat bir hayét yaganlr

'A comfortable life is lived by people here'

because the verb takes an object "hayat" in this case:

Reflexives and the "Middle Passive'.

- T

The middle passive has more or less a refiexive rather than a
regular passive meaning. In a reflexive construction, the
subject and the object refer to the same'person, the action
of the verb reflects on the subject, as in "Yikan-", 'wash

' 'dress oneself, get dressed’

oneself take a bath' "giyin-'
where the reflexive suffix -IN is attached to the verbs. Verbs
like “katq 'add' "si1k'" ‘annoy! "iiz" 'worry' become process
verbs by the addition of the passive suffix -IL: "katil"
'join', "s1k11" 'be bored' "iiziil" 'be worried' and obtain a

passive meaning (These verbs are not formed by the regular

reflexive suffix -IN, *katin, *sikin, *iiziin.)

43. Ahmet bunun igin cok tiziildi.

'Ahmet was very sorry about this'
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44, Disman geri gekildi

'The enemy withdrew®
45, Ali orduya katildi

'Ali joined the army'
46. Kampta gok sikildik

'We were very bored in the camp’

Some sentences like (43) and (44) can be written in the active
form using the reflexive pronoun "kendi" 'himself':
47, Ahmet bunun icin kendini ¢ok iizdii
'Ahmet worriéd himself very much fof this'
48. Dligsman kendini geri gekti

'The enemy withdrew itself’

Sometimes the middle passive can be used with a passive mean-
ing. The context clarifies the middle or the passives meaning

of the verbs in such cases:

49. Liralar serpildigi, tabancalar bogaltilip kamalar gekil~-
digi, .kanlar dokiildiigi de olurdu (Gaglar 1977 p.1l14).

'There were times when liras were scattered, pistols were

emptied, daggers were drawn and blood was shed.’

The difference between a regular passive and the middle passive
can also be drawn from the context of the sentence. The verb
"eekildigi"™ in (4%) is the passive form of the verb "cekmek"
(kama cekmek) wﬁereas "cekildi" in (h4)is a middle passive

because it shows a reflexive meaning. Similarly the verb

"etmiilmek" can be used both as a passive and middle:



50.

51.

_19..

Sehir birden karanliga gdmiildi. (Middile)

'The city was suddenly cloaked in darkness'

Ahmet bey Karacaahmet mezarligina gdmiildii. (Passive)

_‘Ahmet bey was buried in Karacaahmet graveyard'

Qther examples are:

52.

53

54.

55.

Sanatginin @inii biitiin diinyaya yayildi (Passive)

"The artist's fame spread all over the world'

. Ayge koltuga sereserpe yayildi (Middle)

'Ayse lay comfortably on the couch’

Ormandaki biitiin agaclar kesildi (Passive)
'All the trees were cut in the forest'

Uzun siire disarlda kalan siit kesildi (Middie)

"The milk that stayed out for a long time got curdled'

Passives with the middle meaning formed by =-IL are usually

process verbs, but they can sometimes show actiom: "atal"

'"throw oneself forward', '"saril" 'embrace' "katil" 'join'
etc.
56. Delikanla birden ileriye atildi

57.

58,

'"The lad suddenly threw himself forward' .

Cocuk annesine sarildi
'The child embraced her mother'
Herkes odasina cekildi

'Everybody retired to their rooms'
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Restrictions on the Passive.

Not all active sentences can be changed into passive. The
passivizability depends on the type of verb as well as the
overall semantic interpretation of the sentence. As stated

earlier, intransitive process verbs as in (29-32 are not

e e e Ty

passivized without the addition of the causative suffix -DIR,
aﬁd similarly process verbs like "dol" 'be £filled' and "dog’
'be born' are not passivized since they show a ;hange of
state or condition whéré the subject specifies the thing,that
undergoes a change of state or condition. When the causative
suffix is attached to "dol", "doldur" it can take the passive
suffix, "doldurul". The verb "dog" however, has to be first
transitivized as "dogur" 'bear' which is an action-process verb
"kadin ¢ocuk dofurdu" 'the woman bore a child' and the causa-
tive suffix attached "dogurt" ’'make one bear' in order to -
take the passive suffix "dopurtul”, "kadin dogurtuldu"” 'the

woman was made to bear'.

Another restriction is in agent phrases. Action-process verbs
like "vur"5 'shoot' "d8v" 'hit' "yika" 'wash' cannot take an

agent phrase in the passive sentence in the cases below

although the object is present in the active:

59, Ahmet kendini vurdu
'"Ahmet shot himself'
60. Ahmet oflunu dovdi

TAhmet hit his son'
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61. Ayse ellerini yikad:

| "Ayse washed her hands!

62. *Kendi (Ahmet tarafindan) vuruldu
'Himself was shot (by-Ahmet)'

63. *0glu (Ahmet tarafindan) d&viildi
'His son was hit (by Ahmet)’

64 . *Elléri (Ayge tarafindan) yikand:

'"Her hands were washed (by Ayse)'

In (59), the subject and object are coreferential, the
reference of the direct object and the subject are dependent
on each other. In (63) and (64) the subject of the passive
sénnﬂmes.are in the possessive form "oflu" and "elleri", they
can bé interpreted as referring to someone other than Ahmet

or Ayse respectively,

65. (Mehmedin) oglu (Ahmet tarafindan) dévildd.
'"Mehmet's son was hit (by Ahmet)' _ . B : S
66. (Gocupun) elleri (Ayse tarafindan) yakandi.

'"The child's hands were washed (by Ayse)

In cases where the subject of a sentence is the instrument
causing the object to undergo a certain experience,

passivization does not apply:

67. Glriiltii adam:i uyandird:
'"The noise wakened the man'

68. *Adam (giriilti tarafindan) uyandirildi

'The man was wakened by the noise'
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69. Film gocuklari eflendirdi
'The film entertained the children’

70. *Cocuklar film tarafindan eflendirildi

'The children were entertained by the film'
71. isler Ayse'yi gok yoruyor

'The work tires Ayse'
72, *Ayse isler tarafindan yoruluyor6

'Ayse gets tired by the work!

A passive sentence can take an agent phrase only when the

noun in the agent phrase is animate. The nouns are inanimate

e T

in the above cases and therefore «can not take an agent

phrase.

In Turkish, only the direct object can be the subject of the
passive structure as opposed to English where both direct

and indirect object may be the subject of the sentence:

73. Ayse gave a present to Ahmet

74. Ayse gave Ahmet a present

75. Ahmet was given a present (Indirect object)
76. A present was given to Ahmet (Direct object)
77. Ayse Ahmede ﬁediyeyi verdi

78, Hediye Ahmede vérildi (Direct object)

79. *Ahmet hediye verildi (Indirect object)

Certain verb forms that have bound objects such as "dikis
dikmek™ 'to sew' "yazi yazmak" 'to write' "yemek yemek" 'to

eat' occur in impersonal passive construction as the object
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completes the meaning of the verb. They cannot occur in per-

sonal passive construction (passive with an agent phrase):

80. Ayse biitilin giin dikis dikti
'Ayse sewed all day'

81. Biitiin giin dikisg dikildi

'It was sewn all day'

82, *Blitliin gin Aygse tarafindan dikis dikiltdi

'Lt was sewn by Ayse all day'

The passive voice, with all its grammatical features, has

been an area of interest for linguists. In analysing the
structure of the passives, the fact becomes cleaf that the
semantic interpretations of the passive structure has a great
deal of importance in the use of the passives. However, the
passive structure has to be examined in a more global level

in order to determine more precisely the reasons for its
different uses. The study of passives in discourse can shed
some light on this issue, which will be dealt with in the next

chapters.



FOOTNOTES

1 . . .
Throughout the study, free translation of the Turkish passive
sentences are given and therefore some of them are translated
as active sentences.

2 . . .
As the literal translations of the passive examples are not

given the English version of some of the active and passive
sentences. are the same,

3Some of these verbs such as "biiyli" and "pis" may be uséd in
the passive with human subjects like "sicaktan pigildi" and
"burada rahat bilyiiniir".

L. . . . .
Since "kondu" is homphonous with the reflexive "konmak", a
double passive is sometimes used to distinguish the two
{konuldu).

5The verb "vur" has two different lexical meanings, one is
'hit' which is an intransitive verb as used in(38) and other
'shoot' as used in(5%) which is a tramsitive verb.

6The sentence ""Ayse iglerden yoruluyor™ 'Ayse gets tired

from the work' is acceptable where "islerden'" has an agentive
meaning, the inflectional suffix -DEN is attached to the

noun giving a notion of agency.
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CHAPTER TWO
DISCOURSE ANALYSIS

Discourse analysis can be considered primarily as a socio-‘
linguistic event featuring the social structure of a com-
munity, It is a device of interpersonal communication, and
communication is a social event realized by language in dis-
course., Discourse analysis is a fairly recent field of study
and many linguists and sociolinguists have formulated views
concerning different approaches to discourse analysis. As a
starting point, I will present séme of these different views,
namely the theoretical and functional approaches to discourse
analysis from the point of view of language and philosophy of

language.

On the theoretical side, Zgllig Harris (1963, p.7) sees dis-
course analysis as a method of finding a global structure in
ra connected material where the structure is a pattern of
occurrence or recurrence of utterances., He states that
"Discourse..,.finds the recurrence relative to each other

of classes of morpheme sequences, given a segmentation into
morpheme sequences by a suitable grammar, and having the

intention that the classes set up are such that their regular-
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ity.- of occurrence will correspond to some relevant semantic
interpretation for the discourse. He suggests that a distri-
butional analysis can be applied to a whole téxt to discover
the structure above the sentence. He finds a pattern in dis-—
course in terms of what he calls "chains of equivalences",
that is isolating units of text which are distributionally
equivalent in a text. Harris views discourse as the operation
of language code in form o£ text larger than the sentence and

not as a form of communication., He is for formal analysis in

grammar and tries to apply it to the analysis of discourse.

Hymes (1972) gives a theoretical outline of language use in
line with the social setting of a community, He deals with

speech community where people share certain cultural and

linguistic assets, speech situations, speech events, speech

acts where a certain style of language is used in a given
situation by the use of speech acts. He takes the speech act
as the minimal term and states that discourse is comprised of
either a single speech act or a combination of several speech
acts, Although Hymes did not apply this system to real data,

he treated it as a form of. communication.

Widdowson (1972, p.93) on the other hand, follows the func-
tional approach to discourse analysis. He initially defines
discourse as "the use of sentences in combination". He treats

Harris' view of formal analysis a Text analysis and the opera-

tion of language beyond sentence as Sentences in combination.

He then emphasises the functional use of discourse analysis,
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stating that it refers to "the investigations into the way
sentences are put to communicative use in the performing of
social actions”, thus concluding that the above definition

has two parts, Sentences in combination stated above and the

use of sentences which more precisely defines discourse

analysis.

Coulthard (1977) also defends the functional asset of language
in discourse and declares that there‘are a set of function
rules for coherent discourse. Much of everyday language is
not completely understandable and direct, the ideas are
conveyed through contextual clues and the listener's inter-
pretation of the speaker which are determined by social
conventions. Thus functién rules are set'by particular
utterances in particular social situations at a certain time
and place in a sequence. He states that in a spoken text
there are at least four levels of organisation: Phonology,
grammar, discourse and non-linguistic level. The physical
utterances at the phonological level are formed by gram-
matical rules and complied into discourse accompanied by non=-
linguistic devices such as eye movements gestures, etc. In
phonology and grammar, the structures are well established

but in discourse there are no set structures, it is the func-

tion of utterances that plays an important role.

Labov (1972) also states that the functiomal use of language
must be of primary concern in discourse analysis and the first

step is to distinguish "what is said from what is done". The
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main distinction is between the "sentences" and the "act" it
is used to perform. In discourse the unit of analysis is not
the "clause" or "sentence", which are grammatically defined,
but its function in communicative use. In other words, the

performance level is of main importance in discourse

analysis.

Austin (1962) in philosophy of language deals with the problem
of form and function in discourse. The issue is to explain

how a small number of grammatical forms can realize a fairly
large number of discourse functions -and how successful com-
munication takes place between persons where the listener and
the analyst are able to recognize which functions are being
conveyed in the discourse. Austin defines sentences in which
the saying of words constitutes are performing of an action

as performatives, as the words uttered in conventional

ceremonies, for instance saying "I declare this runner as the
winner" while giving a cup or a prize to the person who has
taken the first place in a race. In promising, apologising,
warning for instance, one performs the acts of promising,
apologising and warning. Other kinds of performatives would

be in fobm of notice such as "pedestrians are warned to cross
the street by the bridge', or making a warning in an indirect
way like saying ''the road 1is slippery" to a drivef. He calls
this a primary performative as opposed to expliéit performative
which would be "I warn you that the road is slippery". Austin

believes that the number of performatives .is parallel to the
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number of functions in discourse and holds the view that a

speaker can perform three speech acts simultaneously: The

locutionary act which is the act- of saying something, the

illocutionary act which is performing an action in saying

something and the perlocutionary act which is the effect of

performing an act as a result of saying something.

The function of language thus is the main issue in discourse
analysis and the functional and communicative assets separate
discourse from other linguistic forms. Widdowson (1979) makes
a distinction between decontextualised data and contextualised
dafa, He treats texts as decontextualised data and discourse as
contextualised data and gives the distinction by terms like
usage/use,sentence/utterance, 1ocution/iliocution text/dis~-
course, cohesion/coherence. He declares that grammarians are
concerned with the rules of usage found in sentences whereas
discourse analysts' concern is with rules of use which des-

cribe how utterances perform social acts. Sentences are found

in texts usually in written form and utterances found in dis-
course where communication takes place. The distinction bet~
ween cohesion and coherence brings up the consideration of
discourse as a separate phenomenon, As Widdowson states,
sentences combine to form texts and the relation between
sentences are aspects of grammatical cohesion and utterances
combine to form discourse and the relation between them are

aspects of discourse coherence, Let's take an example:
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1. A, Can you go to Edinborough tomorrow?
B. Yes I can
2. A, Can you go to Edinborough tomorrow?

B. BEA pilots are on strike (Widdowson, p.96)

In (1) the text is cohesive, but in (2) there is no cohesion.
However, B's answer in (2) is perfectly sensible and from the
discourse point of view it is a coherent utterance without

being cohesive as a text. But in the examples below.

3. A. What's your name?
B. Well, let's say you might have thought you had some-
thing from before but hadn't got it anymore
A, I'm going to call you Dean (Labov 1970, p.63)
4. A. The weather is nice today
B. I don't know‘
A. I really feel hot

B. Ko

B breaks the functionm rule for the production of coherent
discourse in (3) and (4), the text is not cohesive and the

discourse is not coherent.

Widdowson (1978) states that when people produce a sentence
in 2 communicative activity, they express a proposition and

at the same time perform an illocutionary act. Discourse 1is

coeherent as long as it allows effective propositional
development. As cohesion is the overt relationship between

propositions expressed through sentences, coherence 18 where
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there is a relationship of illocutionary acts which proposi-

tions are used to perform. For instance, am exchange like:

5. A. The telephone is ringing
B. I'm in the bath

A. 0.K.

is not cohesive but coherent. Full communication takes place

here because A and B share certain unstated knowledge which ig

5. . A. The telephone is ringing (can you answer it?)
B. (No, I can't because) I'm in the bath

A. 0.K. (I'll answer it)

On the whole, discourse is considered as a functional unit
where the use of utterances are relevant in terms of produc-
ing understandable communication and the illocutionary act

determines the coherence of discourse.

Conversational Analysis in Discourse.

One of the major aims of conversational analysis is to dis-
cdver rulés for production of coherent discourse and describe
the conversational structure. Different aspects of grammatical
structures which are not considered in grammatical analysis
can also become clear in conversatiomal analysis, The situa-
tional and pfagmatic factors of conversational analysis can

help to throw light on some of these structures. This will be

dealt 1in chapter three.
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One of the basic facts of conversation is that the roles of
speaker and listener change., Speakers take turns in the

course of conversation, but sometimes there are overlappings
and silences. Usually a speaker determines who to talk to

next by either addressing him or making a comment about him,
and sometimes the speaker can also determine the type of
utterance the next épeaker will use, for example, in greetings
and questioﬁs, it is predetermined that the next speaker will
return the greeting or answer the first speaker's question

respectively.

The next question is how the next speaker knows when the
current speaker has finished his utterance., Sacks (1974)
suggests that the next speaker is not concerned with comple-
tion of utterances because one can never be sure that an
utterance is complete, it is always possible to add more to an
apparently completed utterance; So the next speaker takes

over when there is a point of a possible completion.

Speaker change usually takes place at the end of sentences, so
there is always the possibility of speaker change at the end

of each sentence a Speaker utters. Unless a speaker is telling
a story or a joke, the next speaker can always take over after
the completion of each sentence. Speakers can sometimes be very

precise in taking over the conversation right at the point of

ending of a sentence.

Overlaps may still occur when a speaker "selects" himself as
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the next speaker and starts speaking while the current speaker
decides to continue speaking, or the "self selected" speaker
may overlap with another self selected speaker, In such cases
the speaker who started first has the right to continue. (Of
course there are also cases where the louder person domina£es

the first starter and takes over the conversation).

Silences between turns also create a problem. Silences can
show the end of a speaker’'s utterance and expectaticn of the
next speaker to take over the conversation. If the intended
speaker does not start talking at once, the current speaker,
according to Coulthard, would produce a question or a repeti-
tion of his utterance as a "post completor”. To avoid this
the next speaker who has not formulated what he wants to say
may show his intention to speak by an intake of breath or a

gesture.

A speaker wanting to take over the talk may repeatedly inter-

rupt the current speaker by words like "yes™, "but", "ok" or
raise his voice. When they are uttered without interrupting
the speaker, they indicate continued interest. On the other
hand, a speaker who is given the floor but does not want to
TR

talk may utter "preclosing" words like "alright" "ok" "so

"well" etc. (Schegloff and Sacks, 1974).

Duncan (1973) says that cues for speaker change can be gram-
matical, paralinguistic, or kinesic or a combination of

these. Such cues are the use of pitch level-terminal juncture
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combination in intonation, lengthening of the final syllable
or the stressed syllable of the "phonemic clause", body move-
ments indicating termination of an utterance, use of express-

- L 1 » i
ions like "you know" "or something" etc. and completion of a

grammatical clause having subject-predicate combination.

Since discourse is taken primarily for its functional use, the
function units of sentences show a wide variety of choices in

discourse. In the example below, there is more than one

answer to A's question:

6. A. Where's the typewriter?
B. In the cupboard
Is it in the cupboard?
., Look in the cupboard

I think it is in the cupboard (Coulthard 1977, p.64)

All of B's answers above are relevant replies to A's ques-
tion. Thus interrogative, imperative, and declarative
sentences can all be meaningful answers to guestions like (6)
in discourse where the hearer correctly interprets them
because of some socially predetermined rules. In cases where

a certain knowledge is not shared by the speaker and listener,

communication breaks down:

7. A. Are you planning to go to the ball?
B. I don't have a long dress

A. I didn't ask you that
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. ) e n P > 13 +*
In the general structure of discourse, a unit of discourse or
a conversation has to have at least two turns. Sacks in
examining the structure of conversation states that some

turns are more closely related than others, he isolates a

class of sequences of turns called adjacency pairs which are

two utterances produced by different speakers which are

closely related such as

-~ Hi there

- Hello

Sacks calls the first utterance "first pair part" and the
second "second pair part". First pair parts would include
gquestions, greetings, threats, warnings, offers, requests,
complaints, invitations, and announcements, In some cases the
intention of the speaker may be different than the structure

of the utteramce as in the question-answer exchange below:

8. A. Can you fix the radio?
B. Sure
A, Will you?

B. I'm busy

A's intention was asking B to fix the radio and not whether he
is able to do so or-not. B's first reply shows that he has

' treated the question the way it is structured.
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Togic.

Topic in discourse plays an important role in setting up the
direction of the discourse, it is what the speakers talk about
in the course of the conversation, it is the subject matter

of the conversation and is not confined to the sentence. The
speakers may select a topic and talk about it by stating
different subjects in their utterances and can change the
topic at a certain point in the conversation. In cases where
there is shared knowledge between the speaker and the listener
in a conversation, the topic does not have to be directly
introduced eventhough it is determined by the speaker, in the

example.

9. A, I went to Uludag last week
B. On, how was it?

A. There wasn't much snow

the topic is skiing, but it is not overtly stated although

the speaker has determined the case frame to be skiing and

the listener is able to communicate correctly due to shared
knowledge they both have. The choice of the topic did not

effect the use of relevant subject.

Telling a story can determine the topic more easily and
directly, and usually once someone chooses a certain topic,
others also take up a similar topic in their turn. If someone
starts talking about an accident for example, the next

speaker is likely to relate a story about an accident too.
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In a story, the referential items are related to each other
to emphasise the topic though the reference, is not made
directly, it is understood withip the sentence as in "The

baby cried. The mommy picked it up" where "it" refers to the
topic "baby" and "mommy" is understood to be the baby's

mother. In order to deal with such references, sacks has
formulated two rules, the rule of economy and the rule of

consistency. The economy rule states that "if a member uses a

single category from any device, then he can be recognised to

be doing adequate reference to a person' and consistency rule

R

states that once one member of a device has been used, other
categories of the same collection may be used to categorise
further members of the population. Thus_"mommy" and "baby"
are considered as being from the "family" category and the
hearer understands that "mommy" is the baby's mother and not

just any other mother.

In studying the structure and function of discourse, the fact
becomes clear that discourse must be regarded as a whole unit
and examined within its context rather than examining each
utterance separately. Studies in discourse show that the unit
of analysis.is taken as the pair, but discourse is more than
exchange of ﬁtterances. In a question-answer pair for instance,
there may be an intervening utterance of a third person, A asks
C "What's the secret about that girl?" and before C answers, B
intervenes with "yeah, tell us”. This is a structural problem

of how to treat such an utterancé.
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Althoﬁgh the use of pitch, intonation and stress are
considered as a part of discourse analysis, it is difficult
to analyse them accurately in the course of conversation.
There is also the problem of téfminblogy, some linguists use
"turn" and "Utterance" interchangably or use "text" and "dis-

course as synomymous terms. 1 will follow Widdowson's termin-

ology, in my study.

Nevertheless, the fact that the concept of discourse analysis
has brought a new dimension to linguistics is undeniable. It
is a method of seeing language from the pragmatic, social

as well as linguistic point of view.



CHAPTER THREE
DATA ANALYSIS

The general outline of the Turkish passive structure presented
in Fhe pfeﬁious chapter is only useful in showing the struct-
ural and, to scome extent, semantic make-up of the passives in
isolated sentences, However, this is not sufficient to demon-
strate the function and use of passives in the language. The
different uses of the passive construction depends on situa-
,‘tionaL and pragmatic criteria. By analysing passives in dis-
course, other dimensions of the passives in structural analysis

can be discovered.

In this chapter, I will present an analysis of the Turkish
passives in discourse and written text, tc make a comparison
between the two forms of language. My data consists of two
recorded conversations and some newspaper articles. The first
data is a conversation recorded by Petek Kurtbdke on April
17, 1983 that took place between four adults {my special
thanks to her for letting me use it). It is an authentic

.

unplanned discourse which lasts about one hour.

The second data is from a TV program recorded on May 1, 1983
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which took place between two adults. Its duration is twenty
mintues. Being a TV program, it is a more planned discourse
and the situation is more formal than the first data where

the conversation takes place in a homely informal atmosphere,

The thifd data is a collection of newspaper articles and
editorials. The reading takes about thirty minutes. This

study will give aﬁ idea about the use of passives in unplanned
and semi-planned discourse and ﬁlanned writing in order to
make a comparison between spoken discourse and writtem text.
A freqﬁency count of ‘the passives found in the three data is
given iﬁ Table 1. (The complete versions of the three data

are given in the Appendix).

Data 1 Data I1 Data III

Total Number of Sentences Lig 334 180

Total Number of Sentences with=%
Passive Constructions 21 33 84

Number of Sentences Having More
than one Passive Construction 2 2 26

Number of Passive Constructions 24 38 12{
Percentage of Passive

Sentences 4,77 97 467

Table 1. A Frequency Count of Turkish Passives in Unplanned
Discourse (Data I) semi-planned Discourse (Data I1)
and Written Text-Newspapers (Data III)

* The figures in this row represent the number of passive
sentences within each data where there may be more than one
passive constructions in a single sentence.
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Data I Analysis.

In the unplanned discourse, there.are twenty-five passive
constructions. Sixteen of the passives are in impersonal form
wvhere an agent phrase is not used. Five of them are in parti-
ciple form, two out of which are with future participle
suffix -(Y)ECEK, two with presumptive past participle suffix
-MI$ and one with agentive suffix~(Y)EN. There are also four

middle passives,

The conversation is mainly about literature. The topic of the
discourse is plays and poetry where speakers comment on plays
and poems and express their opinions about them. One of the
speakers who is a playwright, gives examples from his own
works and states his ideas based on his literary knowledge

and experience.

The impersonal passive form makes up the majority of the
passive construction in the discourse, Let us examine some
examples of the impersonal passive in the discourse (the

passives are underlined):

1. Aksal- Sabahattin Eyiiboglu'nun bir siir kitabi varda: Siir-
le Fransizca 8grenme diye, bilirsiniz belki. Ama
onun amacl baska. O biraz fantezi. Diyor ki: "siir

yoluyla Fransizca bgrenilebilir,

‘Sabahattin Eyuboglu had a book of poetry called

Learning French Through Poetry, you probably know.
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But it has a different purpose. It is a bit fantasy.

He says "French can be learned through poetry™"’',

In an 1nstance where speakers talk about how poets write

poetry, whether they write the first thing that comes to their

minds or are more technical,

2. Aksal- Ben bu konuda bir de yazi yazdim ve ¢ok da inaniyo-
rum yazdigim seye. Uc sey wvardir, fic tiirlé gsiir ya-
zilir. Ya da yeryiiziinde bugline kadar ii¢g temel akim

vardir.

'I have written something about this topic, and I
very much believe in what I wrote. There are three
things, three types of poetry is written. Or there

are three basic tremnds in the world up to now.

3. Aksal- Yani rejisdr yeni bir asi verir ona...iyi bir reji-
s8r gercek bir rejisdrden bahsediyorum...ama ben
isterim ki her sefer bir baskasi koysun.

Isin- Ayrica herhalde eklemeler ve g¢ikartmalar olmamal:
degil mi?

Aksal- Ekleme bir kere kesinlikle olmamali., Cikartmaya ge-
lince o biitiin diinyada yapiliyor. Onun da bir dozu

var.

Aksal- 'The director gives it a new dimension... I'm talk-
ing about a good director a real director..but I

would want somebody else to put it on.
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Isin= And also perhaps there must not be any insertions

and deletions isn't that right?"'
Aksal- 'There must absolutely be no insertions, as to

deletion, it is done all over the world. That also

has a limit?',

4, Aksal- §Oyle disiinliyorum bakin simdi...siirin icinde veya
siirin disinda bir yana birakalim. Bu kadar sgiir
yaziliyor, yiiz kigi ikiyiiz kisi siir yaziyor, iste

dergilerde g&riiyoruz.

'I think this way, now logk...let's leave in poetry

or out of poetry aside. S50 many poems are written,

hundred pecple, two hundred people write poems, we

see them in the magazines',

5. Isin- 1IV. Murat'i bizler gok begendik... Dil ¢ok elestiri
aldi fakat neden aldi?... Ama caba benim anlayama-
digim bir kalip m1 var? Dil derken acaba bir takim

vurgulardan filan mi1 s8z ediliyor?

'We liked IV. Murat very much... The language took a
lot of criticisms but why? But was there a pattern

that I didn't understand? When they say language

are some accents and stresses? "considered??

In most of the passive sentences above, the underlying agent

is "people",in (1) the passive sentence can read "siir yoluyla
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Fransizca insanlar tarafindan Sfrenilebilir" 'French can be

learned through poetry by people' but it is unnecessary to
state it because the people who can learn French in this case
égenot important, rather; the fact that "French can be
learned by poetry" carries significance. Similarly, the

agent in (2) and (4) is "People", (U¢ tiirli siir insanlar ta-

rafindan yazilir 'Three types of poetry is written by people’.

Bu kadar siir insanlar tarafindan yaziliyvor 'So many poems are

written by people? because the speaker refers to writing of

poetry in the general sense and not something confined to
knowﬁ poets only. In (4), the speaker specifies the underlying
agent of the pasgive sentence in the following active sentence,
"yiiz kigi ikiyiliz kisi siir yaziyor" 'hundred people, two
hundred people write poems',showing that he is not being

specific in pointing out who is writing poetry.

In certain situations in discourse, the syntactic structure

of an utterance made by a speaker can alter the other speaker's
selection of voice in his speech. In (3) for example, Aksal
uses an active utterance specifying the subject in the
sentences "...yani rejisdr yeni bir asi verir ona--", The
director gives it a new dimension and "ama ben hep isterim ki
mutlaka her sefer bir bagkasi koysun"” 'but I would want some-
body else.to put it on'. Then Isin in her turn shifts the
central point of the'conversation from the.subject rejisdr
'director' or bagkasi 'somebody else' to eklemeler 'insertions'

and cikartmalar 'deletions' which in Aksal's frame would be in
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predicate position. Such shift directs Aksal to consider the
second set (eklemeler ve gikartmalar) zs the focal point and

use the passive construction "o biitiin diinyada yapilaiyor" 'That

is done all over the world' also causing the topic shift.

An impersonal passive is also used in discourse in cases wheré
the agent is obscure or when there is more than one agent. In
(5), it is not clear whaf the passive verb form "s&z edilir"
refers to, does it fefer to "elestiriden anlayanlar" 'the
literary critics' or the newspaper critics or both? Or does
it refer to some "language authorities"? The use of passive
here overcomes these problems without distorting the meaning

and unity of the ideas that are conveyed.

In some of the participial uses of the passive 1in the con-
versation. the speakers usually do not attract the listener's

attention to the agent. In the sentences below,

6. IV. Murat'in eser olarak bepenilecek bir tarafi olmadifini

gérdiik. 'We saw that IV, Murat was not appreciable as a

work of art'.
7. ...onun temasi iktidar hirsi yani iktidara gelince yapal-
mayacak sey yoktur. 'Its theme is greed for power, in

other words there is nothing that cannot be done when in

power'

the participle passives modify the object of the utterance

and the agent is left indefinite,
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The analysis of passives in unplanned discourse is to a great
extent context bound. As can be seen from the above examples,
‘the use of a passive construction is not determined by the
syntactic or semantic structure of isolated sentences but is
dependent on the utterances previously made by the speakers.
The use of a passive structure can be traced back to an
earlier part of the discourse where a speaker prepares the
way for another speaker to use a passive utterance as seen in
{3). In other words, speakers can influence each other in the
use of passives, A similar case of speaker influence is also
seen in another part of discourse where the analysis of a
passive atterance has to be made within the contextual unify
of the discourse, In this situation, the concept of tradition
(gelenek) comes up where a speaker talks about Divan poetry
and another speaker says that he will talk about tradition

and later, he takes up the idea.

8. Aksal- ...Sonra bu baglantiy:r bu kopmayi, bu genis araliga
--gelenek konusuna-- geliyoruz gelenege—-kesin ih-
tiyaci vardir sanatin, belki giirde en fazla.

Simdi n'apiyor o zaman, bir gelenek baglantis1 ola-

rak Divan'dan yararlanarak_gazelleri...y321yor.

Bdylece gelenek baglaniyor. (See Appendix p.75

for complete version)

'Then this connection, this break, this wide gap

fﬁi to the concept cf tradition ~--we come to

~t
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tradition-- art definitely needs [it], maybe poetry

the most.

LI I I I B R Y )
u-lou-oo.-..no..-nuo-cn..ot--l.----l-cuooc

Now what does he do then, making use of Divan as a
connection of tradition, he writes lyric poems,

Thus tradition is connected',

9. Isin- ...IV. Murat':i bir ara TV'de seyretmigtik.

Aksal- Evet

Isin- Gene bu gelenek konusuna baglaniyor.

Isin- 'We had watched IV. Murat on the TV
Aksal- Yes

Isin~- It is tied again to this concept of tradition'.

In the first past of (8), "gelenek'" is used in active utter-
ance and the speaker ties up his ideas with a passive
sentence at the end, "b&dylece gelenek baglaniyor”™ 'thus

tradition is connected'. The speaker centers his attention on

"gelenek" using it in‘the initial position in his ufterance
and does not specify the agent which leads to the utterance
of the passive phrase. The verb is used in the middle meaning
here showing reflexivity. In (9), the speaker uses a similar
phrase in the passive meaning, "gene bu gelenek konusuna bag-
laniyor". 'It is tied again to this concept of tradition' the
same verb form is used both in the middie and passive mean-
ing. Regardless of the different types of passives, it is
very likely that the speaker in (9) was influenced by the use

of the passive utterance in (8), as both verbs are identical
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in form. The speaker in (9) also centers her attention on

"egelenek".

The social function of the above discourse was exchange of
ideas about some aspects of literature in a causal and in-
formal speech situation and structurally, the discourse was
unplanned. The use of passive constructions were limited and

the majority of the conversation consisted of active utter-

ances.
L]

Data II Analysis.

In this discourse, there are forty-one passive constructiions.

Twenty-nine of the passive constructions are in impersonal

form without the use of an agent phrase, six of them middle

passives with the notion of reflexivity. There are also six

passive participle forms, three of them with the agenfive

suffix —-(Y)EN two with presumptive past participle suffix-MI$
.

and one with the future participle suffix ~(Y)ECEK.

The discourse consisté of an opening statement made by Dormen
introducing Ofluoglu, a series of questions directed to him
by Dormen about his career and answers given by Ofluoglu, and
a final closing made by Dormen. Since it is a TV program, the
questions are planned beforehand, however, Ofluoglu's answers
to the questions do not seem to be totally planned; pauses,
repetitions, digressions and overlaps occur throughout the
discourse just as in unplanmned speech. Therefore, I have

called it a "semi-planned” discourse.
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The purpose of the program is to find out more about 0fluoglu
and his profession as an actor and Dormen's guestions are
focused mostly on how he became an actor. Thus Ofluocglu’s

answers are 1n narrative form where he relates incidents that

have happened in the past,

The frequent use of ﬁassives in 0fluogliu's speech is mainly
due to his narrative style. In discourse, a speaker is
expected to arrange his utterances according to his communica-
tion goals and the listener's needs. This however, does not
keep him from making utterances that are irrelevant to some
extent to the toplc of the discourse. Hopper and Thompson
(1980, p.92) state the distinction between the background and
the foreground in discourse which is referred to as "ground-
ing" as '"that part of a discourse which does not immediately
and cruicially contribute to the speaker's goal, but which
merely assists, amplifies of comments:on it, is referred to

as background. ...the material which supplies the main points

of the discourse is known as the foreground". In marratives,
the distinction between the foreground and the background can
be more clearly seen where the background describes the
setting of the event and gives information about the stative
aspects of the narrative and the foreground shows the prog-
ression of actions that take place. Examples from Ofluoglu's
narratives are given below where the distinction between the
background.and the foreground aré shown. The distinction here

is made on the semantic level whereas grounding is originally
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made in syntactic level. (The foreground information are put

in parentheses the remaining are the background information,

the passives are underlined).

1'

"Evet efendim, biyikbabadan Ofluogluyum. Biiyiik babam Oflu,
Hafiz Mahmud Nedim adiyla bilinir Of'ta, fakat (sadece Ha-
fizliZiyla yetinmemis, okumus vazmis bir imsan, Yani kiil-
tdriind genigletmis). Kendisi son kez Erzurum deftefdarll;
gindan emekli olmustu. (Babam) Trabzon'da lise Ggrenimi
yaptlktan sonra Istanbul'a geliyor, Istanbul'da o zaman
Darulfunun adiyla bilinen (iniversitede hukuk okumaya bas-
liyor) ve kendini edebiyata ve tiyatroya karsi da c¢ok me-
rakil varmis babamin, Kadikdy'de Tiyvatro Heveskaran Cemiye-
ti var, bu Mesrutiyet yillarina rastliyor efendim orada
(bu Heveskaran Cemiyetine giriyor)..."

'Yes sir, I am Ofluoglu from my grandfather. My grand-
father' is from Of, he is known as Hafiz (one who knows
the Qoran by heart) Mahmud Nedim in Of, but he was not
satisfied with his profession as a Hafiz, he was a
literate person. In other words, he has expanded his
general culture. He had lately retired from the directory
of financial administration of Erzurum., My father comes to
Istanbul aft;r finishing high school in Trabzon, he begins
studying law in the university which was at that time
known as Darulfiinun and [?et{j himself ... in literature
and—--he was interested in theater, my father, there is the

The Association of Amateur Dramatists in Kadikoy, this
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coincides with the time of the Constitutional Government,

there he enters this Association

"Peki dedik, biz kalktik konservatuar sinavlarina girelim
dedik. 1938'de Istanbul'dan (Ankara Devlet Tiyatrosu kon-
servatuarl tiyatro bdliimii sinmavlarina katildim). ikineci
yildi konservatuar agilali, biliyorsunuz 1936'da acilmisti
Ankara Devlet.Konservatuarl. ikiytiz kisiydi sinava katilan,
(ic elemeden gegtik ve bes kisi kaldik finalde) ve Karl
Eibert'de vardi bu jiirinin basinda bas &fretmen olarak; bes
kisi kaldi fakat bir kisi aliniyordu (iste o bir kisi ben
olamadim) ne yazik ki. Nihat Aybars olmustu'",

'0.K. I said, let's enter the conservatory examinations.

In 1938, I entered the examinations in the Conservatory of
the State Theater in Ankara. It was the second year after
the opening of the comservatory, you know it was opened in
1936, the State Conservatory of Ankara. There were two
hundred people who entered the exams., We went through

three preliminéry exams and five of us remained for the

final, Karl Elbert was in the jury as the head master,

five people remained but one person was going to be

accepted, unfortunately that one person was not me, It was
Nihat Aybars'.

",,.(tiyatroya giderdim), bdyle sanatkarlarin girdigi ka-
pinin ilizerine 'girilmez' yazard:, daha ortaockul lise Bfren-
ciligimin baslarinda, grenciligimin, (tiyatroya girer c¢i-
kar), ondan sonra sahnede beni b8yle biyilleyen sanatgilari

gbrebilmem icin (o kapiya gider sanatg¢ilarin gikmalarini
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izlerdim ve béyle o kapiya bakardim). Kapidan ig¢eri nasil
girebilirim? ve bana o kart verilince artik diigiiniin, uc-
mugtum—--hayir, konservatuar da bana diploma verilse belki
bu kadar sevinirdim",

'I used to go to the theater, on the entrance door of the
players it was written "no entrance". In the beginnings of
my high schoold years I used to go to the theater, come
out and go to that door in order to see the actors/actresses
whom I was admiring and just stare at the door. How can I
get through the doorf And when that card was given to me,
you can imagine, I could f£fly up--no I would only be so

happy if the diploma were given to me in the conservatory.'

It is noticaeable that the majority of the passives above
are in utterances presenting background - information. The
background information plays an important role in narra-
tives since it gives a description of the setting and the
general picture to the listener, and since it also shows

the stative rather than active aspects of the story.
Passives, especially participial passives, are commonly
used, because of their adjectivel quality which shows states
of objects and persons:

1. O zaman dariilfiinun adiyla bilinen iniversitede...

"In the university that was know as dariilfiinun'

2. ikiyiiz kisiydi sinava katilan

‘There were two hundred people entering the examination'

3. Sitliice'de bulunan hayvan borsasinda muhasebe memurlugu

yapiyordum.
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' : . .
1 was doing accounting work in the animal market that

was situated in Siitliice!

narrating an incident, the spéaker relates something

which he already knows and is therefore likely to use a

set of fixed phrases which belong to that particular

event. He may use the same phrase in a different situation

in

an unplanned speech when the same topic arises. For

instance in

4.

Biiylikbabam Of'lu, Hafiz Mahmud Nedim ad&yla bilinir

O0f'ta

'My grand father is from Of, he is known as Hafiz Mah-

mut Nedim in Of'

O0fluoglu may very well use the same phrase when he tells
something about his grandfather to a friend of his, or
in another example,

Simdi o zaman dublajlar gbyle olurdu: senaryo gelir,

yani ‘Fiirkge'si gelir, bu senaryonun Tiirkcesi dekupe

edilir/kesilir, mesela bir senaryo licyliz d8rtyiiz parcaya

ayrilir, konusma parg¢asina ayrilir, biitin film tekrar

tekrar parca halinde gegcer ve bir kisi bu konugmalari

yazardi, yani buna diyalog g¢alismasi denirdi.
'Now at that.time=the dubbings were made this way: the
scenario would come, I mean its Turkish [&ersion would

come, the Turkish [ﬁersioé];of this scerario would be

cut, for example a scenario would be divided into three

hundred or four hundred pieces, divided into speech bits,
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the whole film would be Played in pieces again and
again and one person would write the speeches in a note-

book. In other words this was called dialogue study.!

He may use the same phrases in telling the instructions .
to another person in another situation because the fre-
quent use of the impersonal passives are typical in
giving instructionmns.

Adjectivel passives also have a fixed order as they
modify the person or thing which the speaker talks

" about:

6. Sezar'in sarayina konacak heykeller...gelmemis.

'"The statues that were going to be placed in Caesar's

palace had not come.'

7. Daha evvel agiza hazirlanmig climleleri (or) ayarlan-

mig cimleleri okurlar.

'they would read the sentences that were prepared

beforehand (for the mouth)

8. flkemizin sevilen sairlieri arasinda yer almis gercek

bir Istanbul beyefendisi.

'A true gentleman from Istanbul who has his place

> t
among our country's admired poets.

The majority of the passives in this data is also in
impersonal form. As stated earlier, impersonal passives
are used when the underlying agent is understood or not
important or when the speaker does not wish to attract
the listener's attention to the agent. The use of the

impersonal passive in giving instructions (See 53) is an
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example where the agent is indefinite and not important.

In other instances,

9. Islam Bey roliinii oynamls;..gok befenilmisg
'He has played Islam Bey's‘ro1e...23£ very much
liked,' |

10. Konservatuarda bana diploma verilse bu kadar sevi-
nirdim.:
'I would only be so happy if diploma was given to me
in the conservatory'

11. Beg kisi kaldr fakat bir kisi aliniyordu

'Five people remained, but one person was going to

bo accepted’
the impersonal passive is used because the agent is
understood and its use is unnecessary since it does not
add any new information,
In (9) the underlying agent is "insanlar" 'people' in
(10) "konservatuar idaresi" 'the comservatory manage-
ment ' and in (11) "tiyatro miidiirliigii" "theater direc-
tor&‘. The agent is only specified when it is an
unusual one for.that particultar case and adds new in-
formation. For instance, "Jil Sezar piyesi oynaniyordu"
"The play Julius Caesar was being played does not need
an agent phrasé since it is understood that "Jiil Sezar
(oyuncular tarafindan) oynaniyordu" 'Julius Caesar was
being played (by the players)' but if the play was played
by a different group of people, (children for example)

then the agent would have to be specified, "Jiil Sezar
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gocuklar tarafindan oynanmiyordu" 'Julius Caesar was being
played by children where the agent supplies new informa-
tion'.

Certain phrases like "perde agildi" 'the curtain opened’
and "perde kapandi” 'the curtain closed', when used in-
the context of cinema or theater, have an automatic
impersonal passive use, they are almost exclusively

used in the impersonal form, Some examples are found in

the discourse:

12, Bdyle bekliyoruz perde agilacak

'We are waiting like this (that) the curtain wil}l

open'

13, Bdyle usulcacik perde kapandi.

'Thus the curtain quietly went down.'
The agent in the above instances is not specified
because it is not imﬁortant who opens or closes the
curtain,
Ofluoglu uses the verb "oynamak" 'to play' in the pas-
sive construction:

14. Jil Sezar Piyesi oynaniyordy

'"The play Julius Caesar was being played’

15. "Volpone' oynaniyordu Ben Johnsen'un

""yolpone" was being played, Ben Johnson's'
Where the utterances are in impersonal passive form
because the agent is not considered important, or is under-

stood the attention is on the words that precede the
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passives. In 15, for example, "Volpone™ is the center
of attention in the utterance and not the actors play~-
ing it (Oyuncular Valpone'yi 6ynuyor1ard1 'the players
were playing Volpone'/Volpone oyuncular tarafindan oy~
naniyordu 'Volpone was being played by the players'. Through- -
out the discourse there was not a siﬁgle passive
sentence with an agent p@rase because of the above -
stated reasons and the restricted use of the agent

phrase in the language.

The data above consisted of a semi-planned discourse
where the adjacent pairs in the conversations were
mainly in question-answer form. The social act
performed was Dormen asking questions to Ofluoglu with
the aim of finding more about him and his profession
and Ofluoplu giving relevant answers to his questions.
As Ofluoglu related episodes about his career as an
actor and a poet, he used a narrative style as a dis-
course device to convey the necessary information and
the use of passives constituted a relevant partof the

conversation.
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Data III Analysis.

Written texts are undoubtedly quite different from spoken
since the amount of time available for composition and plann-
ing allows extensive revision and thus produces a much more
polished and organised text. Newspaper articles are written

texts .in planned form where the syntactic arrangements are

made carefully.

In the sample of newspaper articles and editorials presented
in data III there are one hundred and twenty-five passive
constructions. Eighty - two of them are iﬁ impersonal form,
twenty=-eight of them middle, eleven of them participle

passives and four personal passives.

Passives are frequently used in newspapers mainly as a
stylistic device and in order to give information in an
objective manner. They are alse used in focusing of the topic

in a sentence. Let us look at some expamples:

1. Tiirk ve Romen heyetleri arasinda g&riismelere gegildi.
"Meetings were held between the Turkish and Rumanian
delegations.'

2. GBrligmelerde, uluslararas: meseleler, Balkan'lardaki durum,
Orta Dogu'daki son gelismeler ve ikili iliskilerin gelis-
tirilmesi konusu ele alind1.

'In the meetings, international affairs, the situation in

Eastern Europe, latest developments in the Middle East and

the matter of developing two sided relations were considered’
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3. Mardin eski milletvekillerinden Serafettin Elg¢i ceza silire-

sini tamamlayarak tahliye edildi.

'Serafettin Elc¢i, One of the former deputies of Mardin,

completed his period of punishment and was discharged.'

4. Serafettin Elc¢i Ankara Sikiydnetim Mahkemesince2 boliciiliik

yaptigi gerekcesiyle yargilanmig ve iki yi1l iic aj hapis

cezasina mahkum edilmisgti.

'Serafettin El¢i was tried by the Martial Law Court of

Ankara and was sentenced to jail for two years and three

months.

In examples (1),(2) and (3) the agent 15 not specified and the

main topic is placed in the initial position in the sentences.
In (4) the agent is specified as "Ankara SikiySnetim Mahkeme-
éi"; although it is not put in an agent phrase "tarafindan" 'by',

the center of attention is Serafettin Elg¢i which is placed

initially.

Passives with a specified agent, although low in frequency,
are used in cases wherethe subject of the passive sentence is
the central idea of the sentence and when the agent phrase 1is

used as an important information following the subject:

5. Bildiride ayraica CavuseSku'nun Evren'i idlkesine yeniden c¢a-

pirdigina ve bu davetin Evren tarafindan kabul edildigine

de yer verildi.

'In the notice, the fact that Cavugesku invited Evren to

his country again and that this invitation was accepted by

Evren was also stated.'
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6. Romanya Cumhurbaskani {avusesku Esenbopa Havaalaninda Cum-

hurbagskani Kenan Evren ve kizi Senay Giirvit tarafindan kar-

silanda.

'The president of Rumania Cavusesku was met by president

Kenan Evren. and his daughter Senay Giirvit in Esenboga

Airport.'

In the sentences above, the attention is centered on "Cavug-

esku'" which is highlighted as the subject and the agent phrase

is an important new information. In another example,

7.

Halil Akaydin, Alaattin Aksoy...ve Fuat Yavuz tarafindan

imzalanan deklarasyonda ayrica tiim Danigsma Meclisi Uyeleri-

nin...

'In the declaration signed by Halil Akaydin, Alaattin Aksoy

T

the personal passive i1s used as a stylistic device, since the

sentence can also be written in the active form without

distorting the focal point of the sentence: "Halil Akaydin,

Alaattin Aksoy...ve Fuat Yavuz'un imzaladiji deklarasyonda...

Objectivity is an important element in news articles where The

reporter has to present the news in an objective manner 1n

order to evade responsibility, Impersonal passives are thus

frequently used in such cases when the reporter does not

commit himself as the founder of the news and the source of

information is not important for the readers:
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8. Turgut Sunalp'in kurucular listesinde, on kadar Danigma

Meclisi fiyesinin yanisira,... eski politikacilardan birkag

kisinin bulundupu belirtiliyor.

'It is stated that in addition to about the members of Coun-

selling Assembly there are some former politicians in Tur-
gut Sunalp's 1list of founders'

9., Ozal'in is cevrelerinin y;n151ra liberal gbriisten en saga
kadar genis bir taban toplama ¢abasinda bulundufu bildi-
riliyor.'

'It is reported that 8zal,in addition to his working

surroundings, is in an effort to gather a floor extending
from the most liberal to the most conservative.'

10, ...Erdal Ip&nii'niin bu giinlerde Ankara'ya gelerek demokra-
tik sol gd8riiste birlikte olacafi kisilerle tanisacafi 8g-
renildi,

'ITt is learned that Erdal Indnii is going to come to Ankara

to meet the pecple from the democratic left with whom he

will cooperate.'

The use of impersonal passives is a handy linguistic device

in concealing the agent in cases where it is not intended to

be specified.

When objectivity and style come together, a large proportion

of newspaper articles and editorials consist of passives as

in the example below:
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11. Yiice Divanida tutuklu olarak yargilandipindan Ocak 1982'-

de tahliye edilmeyen Elgi, Ceza infaz Yasasi hikiimleri ge-

regince yapilan indirimlerden de yararlanarak tahliye
edildi.

"Elci who was not discharged in 1982 because he was tried

under arrest in the Supreme Court, was[}oﬁjdischarged

taking advantage of the reduction made in accordance with

the Punishment Executing Law.

The occurrence of five passives in a single sentence cannot
be found very commonly in spoken discourse. In fact, the
occurrence of passives, on the whole, in discourse is not

very common compared to newspapers (See Table 1).

Im comparing the three data, it is noticeable that the
sentences in the newspapers are much longer than in spoken
discourse and there are much more embedded sentences in
newspapers. In Turkish the relative and nominal clauses
precede the main clause, planning and processing of such
sentences take a long time. In unplanned spoken discourse,
speakers don't have much time to spend in planning and
arranging their utterances. However, in written texts, as
stated earlier, more time is spent in planning t%e sentences.
Thus embedded sentenceg are commonly used in written texts
such as newspapers, and in most of these sentences passives

in the. form of participles occur as seen in (11.)

Moreover, a great . variety of passives were used in newspapers

which did not come up at all in discourse. One example would
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be the use of the personal passives. Another example is the
morphological formation of verbal nouns where the verbal

nominal suffix ~ME is attached to the passive suffix wvhich is

widely used in newspapers:

12, Tiéirkiye'nin mevcut sorunlari 12 Eyliil Harekatindan sonra

halledilme yoluna girmistir.

'Turkey's present problems are on the way to be solved

after the movement of September 12°'

13. Tirk Romen limanlari arasinda feribot seferleri yapilmasa
projelerine hiz verilecegi de ifade ediliyor.
'It is being stated that the plan of making ferry boat
trips between the Turkish and Rumanian ports will be
speeded up.' -

14, Tirkiye'nin sosyo-politik istikrarinin korunmasi, &nilimiiz-
deki yillar giindeminin ilk maddesidir.
'"The protection of Turkey's socio-economic stability is

the first item of the agenda in the coming years'

The small sample of data given above shows that the passive
construction with all its different types and structures are

extensively used in newspaper language.



FOOTNOTES

lsince Turkish is an SOV language in contrast to English
which is an SVO language, in the English translations of
incomplete sentences the possible lexical items are inserted
in brackets or left out as in this case where it cannot be
predicted which lexical item would have been used.

2The suffix -CE also conveys the agentive meaning 'by', but
being a suffix, it does not form an agent phrase.



CONCLUSION

The study of the Turkish passive comstruction in Chapter One
exhibited wﬁat types of passives are found in the language and
how they are formed, but the question of why and when they are
used in the language were not revealed in the structural

analysis, which dealt with isolated sentences.

The analysis of passives in discourse in Chapter two pointed
Out the fact that studying the grammatical structure of
passives 1s not sufficient to explain their function and use
in the language. The speech situation, planning of the dis-
course and the speakers' frame of thought with respect to the

topic of the discourse are determining factors in the use of

the passive construction in the discourse.

As the functional assets of language are chiefly considered

in discourse analysis, I have followed a functional approach
in my analysis of passives in discourse, adopting Widdowson's
terminology of "discourse", "utterance", and "use” in contrast

to "text", '"sentence' and "usage" respectively. I have also

considered the study of passives within the contextual unity

of discourse.
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In the data analysis, certain observations, were made which
helped to throw light on some aspects of the use of passives
in discourse. For example, the passive structure was more
frequently used in planned speech. The number of passives
found in unplanned discourse was less than the number of
passives in semi~planned discourse. In the comparison between
spoken discourse and written text, the frequency of occurrence
of passives in newspapers far exceeded the occurrence of
passives in discourse (The figures are shown in the Table 1).
The reason may be the fact that speakers in planned discourse
spend more time in arranging the syntactic elements in their
speech whereas in spontaneous conversation they do not do so.
In talking about planned and unplanned discourse,,L Keenen

(1977 p.4) states that notions such as '"spontaneous", "causal"
and "unplanned” language have social and psychological basis
and goes on saying that "when speakers have not planned the
form of their discourse, they rely more heavily on morpho-

syntactic and discourse skills acquired in the first three

years of life."

In a study of children's acquisition of passives in Turkish.
by Tarzi (1982) it was observed that children do not fully
acquire the passive construction by the age of three.
Children's data showed that a limited use of adjectival
passives was made at the age of two years and five months and
around two years and eleven months other impersonal passives

were acquired. Considering Keenan's statement that speakers in
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unplanned discourse rely on discourse skills acquired by the
age of three, the age where children have not fully acgquired
the use of passives as was observed above, it may follow that

speakers are not likely to make much use of the passive con-

struction in unplanned speech.

Another observation made was that the use of passives some-
times depends on speakers' previous utterances made within the
contextual unity of the discourse. Speakers in discourse are
able to lead other speakers in using a passive structure in

the certain context in discourse.

The impersonal passives were used when the underlying agent
was either understood or not important or when the speaker
does not wish to attract the listener's/reader's attention to
the agent. In newspaper articles, the impersonal passive was

used in order to sound objective.

In data II where the discourse was in narrative form, passives
were frequmﬂﬂy used. Narratives are considered as partially
planned discourse since the speaker relates an event he
already knows and uses certain fixed phrases. Most of the
passives in the data occurred in the background information

in the narrative where the stative aspects of events were
mentioned. Thus the use of passives especially in participial
form occurred in discourse since they are used to convey

stative expressions.

In the overall view of the Turkish passive structure, and its
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function, it became evident that the variety of use of
passives depends on the situational and pragmatic factors as
well as grammatical and syntactic critaria and that

»

passives - may also be used as a stylistic device in written

'

texts.

The study of passives presented here by no means gives the
overall picture of their use in discourse. Since a limited
~amount of data was analysed, it is very likely that many other
aspects‘of the passive structure will come out in a wider

range of data analysis.
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DATA 1- T

A conversation that took Place between Sabahattin Aksal, a
famous dramatist, Seving Aksal, his wife, Isin Bengi and
Petek Kurtbdke, master students in the Bosphorus University,

(The two slanted lines show interruptions and overlaps).

Miimkiin depil

Bugiiniin dili olacak, degil mi? Ona gbre yoruma acgik olacak,
yani Arnold Wesker bu agidan herhalde belli bir dénem icin
diistinliyor, depil mi? Ondan sonra ne olacak?

Evet, basgka tirld olacak, bagka tiirli olacak//

Kendi belki saglifinda ve bulundugu yerde sahnelenen eserler-
de//

Evet, yasadifi dénem icin diigiiniiyor. Hayir, ben yasadipgi d&-
nem i¢in de diyorum ki bir agi, yani rejisdr bir asi, yeni

as1 verir oma--baska bir...genigsletir--boyutunu genisletir
mutlaka, iyi bir rejisdr, gercek bir rejisdrden bahsediyorum.
0 olursa cok iyi. Mesela yazar sahneye koydufu zaman ne yapa-
cak? Aynen kendi metnini nakletmeye kalkacak, belki cok sadik
olacak, belki ¢ok kafasindakine yakin olacak, Tim oyunculardan
ayni neticeyi almasina imkan yok ama n'olucak? 0 kadarla kala-
cak, yani bir asi olmiyacak o, yeni bir soluk olmayacak. '
Evet

Ama ben hep isterim ki mutlaka her sefer bir baskasi koysun.
Fakat yazar da yagsiyorsa, aynl iilkedeyse, onun da diisincesini
alsin birde.

Evet. Ayrica herhalde eklemeler ve ¢ikartmalar olmamali degil-
mi?

Ekleme bir kere kesinlikle olmamali. Cikartmaya gelince, o
biitiin dﬁnyad; yapiliyor. Onun da bir dozu var, bir dozu wvar.

Yani yazar onaylnl almalil bir kere yagiyorsa yazar ve...



IGIN-
AKSAL-

PETEK-

ISIN-

AKSAL-
ISIN-
AKSAL-
ISIN-
AKSAL-
ISIN-
AKSAL-
ISIN-

PETEK-

AKSAL-
ISIN-
PETEK-
ISIN-

-70 -

Evet.

Bir dozda kalir o, yani sonsuza dek gitmez... bByle sekiz
sayfa gitmez. Mesela gok sevdipim {i¢ dért yeri cikarmis. Di-
yelim biitiin dramatik olusumu o ¢ikarma etkilemeyecektir. Onun
da kabul edelim bir am i¢in, Ama o...olsun bir edebl, bir
metin b8limi ¢gikmistir, o da ¥nemlidir. Somnra kimin hakl:
kimin haksiz oldufu gok belli depildir. Yani o parcanin c¢ik-
masi ldzim midir degil midir? Tiyatrocularda séyle bir kani
var: yaéarlar tiyatrodan anlamaz. Ya yazarlari tiyatrodan
aylrmak isteyenler... Shakespeare'den de gikariyoruz diyorlar
mesela. E ondan da g¢ikarir, herkesten gikarir, n'olucak?

Ama yorumlama olayi da var. Mesela o BBC'den gdrdiiglimiz 80
yapimi Hamlet'in {izerine &8blirlerini hic befenmedik. Yani en
giizel yorumlama kitaba sadik olan gibi geldi bize, di mi?
Evet, kitaba sadik tamamen. Derek Jacobi'min oynadigi bir
Hamlet seyrettik okulda., Yaklasik d8rt saatti zannediyorum,
0ldukca vakindi esere.

Dért saat slriiyor mu!

Dért saat siiriiyer ve bir nefeste seyrediyorsunuz.

Demek bize hep kesik kesik amlatiyorlar tiyatroda.

0 da tiyatro icin hazirlanmig ve onu filme almisglar.

Bir de sey var//

Yoksa sinema icin depildi.

Evet

Jepil mi? Tiyatro eseri olarak tamamen--yani filme gdre uygu-
lama olmamis. Yine tabii biraz ¢ikarmiglar ama--galiba ondan
da biraz uzunmus Hamlet. Zaten biliyoruz ¢ikardiklari kisim-
lari. Ama eser kendinden bir sey kaybetmemigsti.

Tabii. Mesela o Ruslar'in yapti§: bir Hamlet filmi var. Gercgi
o cok eski bir sey//

0 da film olarak mi yoksa tiyatro eseri olarak mi//

Simdi bu gdrdiigiimiiz tiyatro icindi fakat//

0 'gérdiiglim Rus filminde//

Film icindi o di mi?
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O Rus filminde mesela sonuda tabutlar filan gidiyordu, &yle

bir sey yok aslinda., Bagka tiirlii eklemeseler bile sahne olarak,

Hayir, film yapinca, film teknolojisini kullanacak. Size yas-—
lanmiyacak, goriintiiye//
Evet.

Filmin i¢inde o baska birsey oluyor. Tiyatroyu filme almamali,
tiyatro olarak kalmali, o kadar. Ne olursa olsun.

Isin ¢antaml uzatirmisin?... Aslinda Isin'in tezi de ¢ok il-
ging. O da siirle ilgili bir tez yazimor.

Ovyle mi? §iir,...

Ama sgirin//

Sirins.. Yabanci dil olarak Tiirkce dfretiminde siir.

Yabanc1 dil olarak Tiirkce... ne demek bu?

Yabanci dil olarak Tiirkge programlari. Amerikalilar diyelim
mesela Tiirkce Gfrenicek olurlarsa, onlar ic¢in bir program ha-
zirliyoruz. Bunun iginde siirin yeri olabilir mi? Olursa na-
§11 olur?

Sabahattin Eyiiboglu'nun bir giir kitabi vardi: §Siirle Fran-
sizca Ofrenme diye, bilirsiniz belki. Ama onun amaci baska.

0 biraz fantezi. Diyor ki "siir yoluyla Fransizca Jfrenilebi-

1ig",

Bizim de demek istedigimiz o ama siirle nasil BZretebiliriz
dezil siirden nasil faydalanabaliriz.

Evet.

Gecenglin konustugumuz bir konu vardi. Siir segmek zorunda Isin
tezinde kullanmak {izere ve bir tartismaya girdik siirle
ilgili. Ben diyorum ki sair aklina geldigi gibi koyar, tek

tek ilizerinde diisiinmez//

Neyi?

§iirdeki kelimeleri diyorum. Isin da daha fag}ll bir sey di-

"giniliyor,

Tabii ki bizimki biraz spekiilasyon oluyor ama sanki ¢cok fazla
teknik te varmis isin icinde gibi, degil mi?

Valla...
Sadece belli bir konudan gikip ta icinden geldigi gibi//
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\KSAL- Ben bu konuda bir de yazi yazdim ve cok ta inaniyorum yazdigim

seye. Uc sey vardir, d¢ tirld siir yazilir. Ya da yeryiiziinde

bugiine kadar ii¢ temel akim vardir. Gerci onbeg yirmi tane akim
‘'var ama temel akim figtiir. §8yle ki: bunu da seyden ¢ikariyorum,
bireysel bir seye dayamak istiyorum--istedim. fnsan psikolo-
jisinden c¢ikariyorum, insanin yetilerinden clkarlyorum. Simdi
nedir insan. Bir zihinsel yetisi var insanin di mi, diisiinme
yetisi. Bir duyma yetisi, bir duygu yetisi, bir hareket etme,
edim yetisi. O siirde yok, o baska bir sanatin...o balenin isi,
tiyatronun isi, haa dislinme ve duygu. Demek ki bir ozan ya
diislinceye yasli olacak da duyguya yasli olacak. Bir sey daha
var, bu da yeni icat, yiiz yi1llik: bilingcalti, bir de biling-
alti var, bu ii¢g., Simdi, dilisiince. Bunun en kesin, en kristali-
ze olmus bigcimini Romantizm, Cosumculuk akimi ortaya koymus.
Obiirii de gergekiistiiciiliik. §imdi siir ayirima géire g¢ok kesin,
Bir de ydntemlere gdre gsiir. Y6ntem de Klasik anlamda siir
yazmanin en giizel tanmimini, en sematik tanimini Paul Vallerin
yapmis bana sorarsaniz, Fransiz yazar--diyor "Ilk dize Tanra
vergisidir ondan sonrasi caba'. Tanri vergisi deyimini kulla-
niyor. Ne demek Tanri vergisi? llham diyoruz, esin diyoruz,
akla gelen sey diyoruz, bilincaltinin bir diisiiyle akla gelen
sey diyoruz. Ondan sonrasi caba. §imdi, ne demek caba? Ilk dize
de caba yok, yoksa var oluyor., Tanri vergisi diyoruz. Bir

olgu olarak onu kabul ediyoruz ama acaba o bir dize mi? Acaba
dize olabilir mi? Iyi mi Dogru mu? Gizel mi? Yerli yerinde mi?
i{se akil girmiyor, caba girmiyor. As:l ondan sonra yogun bir
caba Basllyor.‘o dé su: onluk dize nasil bir siir istiyor,

ne uzunlukta birsiir istiyor, asafi yukari. Tki: 81lciild uyak-
11 m1 istiyor 8lclisiiz uyaksiz mi? Bicimi nasil olucak? Beslik
beslik mi giden dértlik ddrtliik dértlik mi ya da ikilik ikilik
ikilik mi ya da hig¢ bir diizene sahip olmiyacak m1? Imge ylki
ne olacak? imgeye yiikli bir siir mi olacak ya da izlenimsel mi
olacak ya da su mu olacak ya da bu nu olacak. Imge orani ne
olacak? Bunlari da tayin....Sonra biitin bunlarin biitin bu is-

emlerini gergeklestirebilme. Bu klasik ydntemdir. Duygusal
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yéntemin bSyle kesin bir tanimini okumadim bir yerde, bilmi-
yorum. Ama o da duygularin yansimasi. Bilingalti. Ne diyorlar?
0 da tamamen--onun da bir manifestosu var, kalibi kesin. 0 da
diyor ki hig¢ bir estetik ve ahl3ki kaygi duymadan. Bakin, es-
tetik diyor., Ahlakl kaygi dogal, onu anladik sanatla bir ala-
kas1 yok. Estetik kaygi da duymadan. Yani giizel bir sey yarat-—
ma amacinda olmadan. Bir giizellik amacinda olmadan bilingal-

tinin mimkin oldufu kadar sadakatli bir otomatizmle, bir

" ekritiir otomatizmiyle disariya vurulmasi, yani tamamen kendi-
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nizden gececeksiniz, hatta o kadar ki, daha da sey-sirtiisti
yatma yontemi var, sirtiisti yatma (laugh)

Bizim siirimizde bunu uygulayanlar kim acaba? Var mi?

Tam gercekgi bir--gercekiistiicli bir ydntemle kimlerin uygula-
digin1 bilemem//

Yani gordiigiimiiz kadariyla siirde yansiyan//

Oktay Rifat'in son kitabindaki giirler bbdyle.

Oyle mi?

Evet, hatta o kitabin bir yerinde 'yatiyorum sirtiisti' diyor.
(1augh)‘

Ceivveev.olin siirleri icin ayna siirleri sdyliyebilir miyim?

HayiT...e..., in--yok--giirleri espri, zeka siirleri//

yle mi? Ben bir yere--ama ben bir gey bilerek degil de//
Estafurullah

Gercekten. Acaba nereye koyabilirim diye okudukgca diigiindiim//
Siir disinda bir yere.

Koyamadim. Mesela bir Istanbul'u Nedim'in--Bu Sehri Istanbul
ki Ordan Orhan Veli'nin Istanbul. Derken.........'den bir
fstanbul siiri gdrdim--su an--hig bir sey hatirliyamayacagim
siirden--gercekten koyamadim. Hani Nedim'in Bu Sehri lstanbul
ki derken bir yerlere yerlestirebiliyoruz. istanbul'u Dinli-
yorum'un Szel bir yeri var. vegil mi? Sekliyle hergeyiyle,
Orhan Veli'nin var// '

Var.
Derken tesadif........'den bir kitap, galiba........"'in ic¢in-

deydi koyamadlm.........siirini bilerek degilde Bprenmek igin

soruyorum. Acaba bir yeri var mi © siirlerin?
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Valla ben bir sey séyliyim mi//-

Ama o giir disi/f.

Benim zevkim ¢cok dar, Siirle ilgili gok dar. §&yle diisiinliyvo-
rum bakin simdi.....siirin icinde veya siir disinda bir yana

birakalim. Bu kadar giir yaziliyor, yiiz kigi, ikiyiiz kisi

. giir yaziyor, iste dergilerde gdriiyoruz. Mutlaka bu yiizelli

kisinin bir kirki siir disindadir. Hangi dénem hangi tilkenin--
geligmis tilkelerde bile bir yiizy1l, gecmis bir yiizyil kag

ozan birakmis. Bes, alti, yedi. Onup ig¢in o siir distadir, bu
siir distadir, siir distadir demekte bir yanilgi yoktur. Ya-
nilgl seyde olabilir sadece-~isim secerken yvanilabiliriz ama
mutlaka bes ailti, olmaz baska yok, ben bilmivorum,.
Peki.......i¢cin Divan giiri gelenegini siirdiirliyor demek hakli.
Hayir, konusmak istemem. $iir disi........'1 8rnek almak is=-
temem.

Bizim hazirladifimiz Sdev bu gelenek lizerine//

Gelenek tamam. Onu konusuruz--gelenefi konusuruz.

Ve ben tabii bir Brnek vermek istiyorum.

Ornek, tabii, saglikli Srnek almala//

Yani......salikli Srnek olmaz.

Bana gére. Yani siraya girmez. Bir ¢izgi vardir siirde., Bir
bulant: vardir. O siraya girmez. Sira disidir. Ama politik,
espritiiel, yer yer vurucu, yer yer sagirtici, bunlar tamam//
vve....'i Brnek olarak alabilir miyiz?

Ben sevdipim sairleri sdyliyeyim de baska//

Dedikoduyu.kesmen icin// (laugh)

Ben Sdevime bir Srnek ariyorum!

Simdi, vivan siiri var, Halk siiri var, di mi efendim? D&rtyliz
besyliz yi1llik siirmis Osmanla imparatorlugu'nun siiri bunlar.
Malum sairler var, Artik onlari tartisamayiz glinki onlar ar-
t1k klasik olmuslar. "Ben Bakl'yi severim, ben Nedim'i sevmen"
13f yanlis 13f. Ama su: Ben "mizag bakimindan Bakl bana daha
yakin gelir de Nedim daha uzak" dersem~--bunlar olur, onu ge-
¢ciyorum. Ondan sonraki donem Edebiyat-1 Cedide. Servet-i

Fiinun edebiyati. Bunlar da elli yil kadar egemen olmuglar Tiirk

toplumuna. Bunlar da siir yok. Bunlarin hi¢ birinde giir yok.
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Neden yok? Neden su: Ciinkii bizim Tanzimat edebiyatimizda ve
halk siirimizde yani bizim edebiyatimizda taa 1850 ' lere gele-
ne dek nesir yoktur, diiz yazi yoktur. Vardir ama bir iki seya-
hatname bir iki teskere. Roman, hikiye, essay yoktur. Tanzi-
mat'la.Avrupa'dan gelmistir. Onu biliyoruz., Oradan nesiri al-
miglardir. Roman yazmiya baslamiglardir, onu biliyoruz, oyun
yazmiya bagslamislardir Tanzimat'la ve o kadar nesrin iizerine
diigmiislerdir ki--haklilardir da--giir yazarken de nesir yaz-
mislardir bu adamlar, siir i¢in yazdiklarinda da nesir vardir.
Onun igin bizim o elli altmis yilimiz giirsizdir. Yani ne
Namik Kemal'e, ne Abdiilhak Hamit'e, ne Ziya Pasa'ya ne Tevfik
fikret'e, ne Cenab Sahabettin'e ve daha bunlarin ikinci sinif-
larina sair diyemeyiz, Evet, giir yazmislardir defru ama
siirle aldkasi yoktur. Sonra, bunlari takiben Fecr-i Ati,
Yeniciler. Onlar tiim yeteneksiz, hic bir sey yok. Sonra bu
baglantiyl bu kopmayi, bu genis araligi--gelenek konusuna ge-
tiriyoruz. Gelenege kesin ihtiyaci vardir sanatin, belki sgiiri;
en fazla. Neden ihtiyaci vardir onu da sdyliyecegim--bir adam
geliyor, onun adi da Yahya Kemal. Bu adam--g¢ok zengin, Divan
zengin bir siir, buglin artik bir 31d dildir bizim igin, yani
bugiin yasamaz, bir 81lii dildir, &1d dilin de siiri olabilir,
klasik, giizel, ritmik, hatta o kadar ki Fransiz giirin hava-
sina yaklagiyor, espri ayni, Poesy Pure anlaminda siir-simdi
Yahya Kemal siir yazmak istiyor ama bakiyor ki gelenegi yok
adamin. Son seksen sene geriye dofru gelenegi yok. §imdi bu
n'apiyor o zaman, bir gelenek baglantisi olarak Divan dan ya-
rarlanarak gazélleri yani "Eski Siirinm Rizgariyla" adli kita-
binda topladigr siirleri, riibaileri, onlar:i yaziyor. Biylece

gelenek baglaniyor. Gelenek, seksen yillik ses--mesela sirasi

gelmigken onu da styliyeyim, siirde gelenek ses demektir. Bu-

pun disinda bir sey demek degildir., Eliot'un bir yazisi var

ckudunuz wu?

Tradition and Individual Talent
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AKSAL- Yani imge degildir, tema degildir ya da buna yakin seylerin

hi¢ biri degildir. Tema degisebilir, imgeler degigebilir,
diinyaya bakis acisi depisebilir. Bunlar gelenefin disindadir.
Gelenek sesseldir bence...,biitiin bunlar hep bence...Eliot'un
dedigine yakindir hatirladifim kadariyla, Simdi ses almak is-
temis adam. Gelenepi sesle baglamak istiyor. Onun ddneminde
yetenekli ama Yahya Kemal c¢apinda olmiyan bir gair daha var.
Ona da gair degildir diyemeyiz. 0 da sairdir. Ahmet Hasim o

da. O da Fransiz simgeciligine yaslanmistir. Sonra ondan sonra
Cumhuriyet dbnemi gairleri., Ornegin Necip Fazil sairdir, Nazim
Hikmet sairdir ama bunlarin hepsini ayn: derecede mi befeni-
yorum, hayir. Nazim Hikmet'i ¢ok befenmem ben. ideoclojik ba-
kimdan degil sirf giir acisindan konusuyorum, sairdir, degildis
diyemeyiz, Ahmet Hamdi Tanpinar, sairdir. Bes siiri vardir ama
giizel, bu adamin. Bana sorarsaniz--gerisini atin--ama bir sair:
sair etmek ic¢in begs giir yeter, {ic tane de yeter, yani ii¢g tane
miikemmeliyet 8rnegi veter. Ahmet Muhip, Cahit Sitki, Fazil
Hiisnd ama bunlari sayarken sanmayin ki tiimiiyle befeniyorum ama
hepéi sairdir, ciddiye almak gerek., Fazil Hisnii, Cahit Sitk:
dedik,

SEVINC-H-Cahit Kiilebi?

AKSAL- Hayir, sirayla sByliiyorum, kronolojik sirayla. Orhan Veli,

ISIN-

Oktay Rifat, Melih Cevdet, Cahit Kilebi, Metin Eloglu... Bu
kadar. Benim daracik zevkim bu.
Simdi giirden belki bir parca uzaklasiyor gibi duruciiz . ama

IV.Murat'i bir ara TV de seyretmigstik//

AKSAL- Evet.

ISIN-

Gene bu gelenek konusuna baglaniyor. IV.lurat'i bizler c¢ok
begendik televizyona kosgup seyrettik. Fakat sonra elestiriden
anlayanlarla konustugumuzda veya gazetelerde elestirileri oku=-

dupumuzda IV.lMurat':in eser olarak begenilecek bir tarafi olma-

digini goérdiik. Bu arada elestirilerimizi bir geye dayamamiz

da gerekiyor. 1V.Murat'i biz begenirken gergekten—-bizim begen
memiz iste dekor glizeldi, aa ne giizel bizde tarih piyesi diye
bir sey yok, bdyle piyeslerin bizde de olmasi ne gilizel dedik.

Dil cok elestiri aldi fakat neden aldi1? Hepimiz anladik, co-
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cuklarimiz dahi anladi dedik.
Neden aldi peki?

Dil...neden aldi ben de bilemiyorum ciinkii ben eser iizerinde de
sbyle bir inceledim acaba o kadar eskimiymis diye, depildi.
Defgildi, bence fena da depildi.

Ama acaba belli...benim anlamadigim bir kalip m1i var? Dil
derken acaba bir takim vurgulardan filan m1 s&z ediliyor?
Bilmem. Ben...elestiri aldipini bilmiyorum...bilsem ne agidan
elestiri aldigini ona gére//

Evet, ¢ok aldi ama//

Okumadim,

IV.Murgt'la ilgili hig¢ iyi bir elestiri duymadim//

Ne agidan? Hayir, dil acisindan niye elestiri aldi?

Peki, IV.Murat alsa sizce ne agidan elegtiri alirda?

Su acidan elestiri alirdi benim indimde IV.Murat: Simdi, tiyat
roda bir gerilim vardir degil wmi? Yani sonuna kadar tiyatro
kendini tekrarlamaz, daima gelisir tiyatro. Ya bir mechul
birakir ileriye dogfru, onun bittigi yerde biter, dojal yerde
yani o gerilimin bittigi yerde biter, Simdi, IV.Murat'i bu
acidan dikkatli okuyun, IV.Murat oyunun yarisinda biter, ondar
sonraki tiim bir yinelemedir baska bir sey degildir. Bir yerde
biter IV.Murat. Birinci perde sonunda bir yerde biter, yani
olgusu biter piyesin. Adam ne sdylemek istediyse orada sByle-
yip bitirmektedir. Ondan sonrasi sirf bir perdelik piyes yaz-
miyim ben diye uzamigtir.

Bunun disinda elegtiri alamaz mi?

Hayair, elegtiri séyle alir. Cok iyi bir piyestir, orijimaldir,
parlaktir ama IV.Murat, bana sorarsaniz, kdti olmiyan ama
biiyiik 8lciiyle blcemeyecepimiz, miitevazi &lglilerle Slgecegimiz,
k6ti olmiyan Diinyada bdyle yarisinda biten piyes yok mu? Pek
cok var. Bana sorarsaniz Kral Lear de 6yledir. Kral Lear, bi-
rinci b&liimiinde biter. Orman sahnesi, delirme, ne ekler Kral
Lear'e? Olay ne? Dagitiyor oylari, kizlar degigiyor, karsi
koyuyorlar, c¢dzim, bitti. Ondan sonra bir buguk saat siiren bi
siirsel sbz, felsefe--tefessiif diyelim ondan sonra vakayi
bagliyor. Yani diinyanin en biylik yazarlarinda var bu.
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Veya--Yunan Tiyatro'sundaki Ajax, Sophocles'in. Orda da--yanlis
hatirlamiyorsam-~biitiinliik nasil devam ediyor diye konusmustuk,
Ajax ya 51diigé halde, piyesin tam ortasinda bitiyor.

B?lmiyorum piyesi... 8liim veya bilmedigimiz bir sey olmali.
Mesela 8lim degil. Sorun bir yerde coziildi mi, yani yazarin
temas1 kesin ortaya giktimi orda piyes biter.

Peki//

Bir yazi okumustum ben, diyor ki: "her piyes Shakespeare dahil
merak unsurunu sonuna kadar stirdiiriir. Ciinki altiyliz kigiyi

bir salonda iki ii¢c saat tutamazsiniz, merak unsuru olacak yani
hem piyesin bliyiik genel drgiisii izinde kiiciik kiiciik sahnelerle
her sahne ufak ufak meraklar, belli belirsiz meraklar getirir--
bir biyiik siispans sistemi, bir de kiigiik kiiciik kiicik, ikinci
siradaki siispanslar sistemi.

Evet. _

Ama bu ¢ok zor bir sey tabii. Her piyeste olmuyor. Bakiyorsu-
nuz bir bulvar‘piyesi yaziyor, onda oluyor. Tabii bu piyesi
alip tanri katina yliceltmez ama olmasi cok iyi olurdu. Bu
acidan elegstirebiliriz piyesi,

Peki, IV,Murat icin gene~-IV,Murat'i konu ettik ama baska
seylerde olabilir--giiniimiizden birkac¢ ylizy1l geriye gidip her-
hangi bir konuyu alip piyes haline getirebilir miyiz acaba?

Bu acidan da m1 elestirebiliriz olumsuz ydnde? Yani bizde bu
IV.Murat dénemini gdstermiyor oldupu gibi, biz gdrdiiglimiizi
saniyoruz ama acaba bir tarih kitabindan alinmig bir konu diye
diiglindiigiinlizde daha m1i ¢ok sey bekliyoruz acaba?

Sanmiyorum ki yazar IV.Murat': tarihi belge olarak bize an-
latsin., Orada sunun icin anlatmis olmasi gerekir: Kafasindaki
bir temayi 6yle bir gecmis zaman kalibinda en iyi gercekles-
tirebilecekse o zaman onu aliyor, meselaz 20.yy.in basinda Fran-
s1z yazarlari eski Yunan piyeslerini yinelemislerdir. Hem ta-
rihi olgu ﬁegil dogrudan dofruya piyes. Biliyorsunuz J.P.Sartre
Sinekler piyesi, J.Girdout'mun Electra, J.Anouilh'un Antigone
piyesi. Ee niye simdi adam Antigone'yi bir ikinci kere yazsin?

Sunun icin: kafasindaki temaya gecmis zamanda bir kalip bulu-
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yor, yaziyor. IV.Murat'i da yazar bu niyetle yazmistir, ya-
nilmiyorsam onun temasi iktidar hirsi vani iktidara gelince

yapilmayacak sey yoktur falan filan. Maksat gegmis zamani an-

latmak degil. Mesela Brecht niye Galile'yi yaziyor? Bir tarih-
sel belge birakmak ig¢in mi? Hayir. Kendi diisiincesini somutla-
yacak bir kalip buluyor,

0 zaman tarihsel oyun grubuna sokamayiz IV.Murat'i di mi?
Zaten tarihsel oyun diye bir gey bence,..vardir, yaziyorlar,
goriiyoruz ama yok saymak--bazi gseyleri yok saymak lazim.

Yani Shakespeare'in mesela Historical Play denen o II.Richard.
Onlar simdi diyorlar ki omlarda IV.Murat'taki hata yok ciinki
Shakespeare kendi yorumuyla onu getiriyor, yani bizde II.Richar
1n donemiyle ilgili birsey gdstermek istemiyor.

IV.Murat ta zglin tema yok, biliyorum yok.

Bir dzgilin tema yok, sadece herhangi bir edebiyat kitabindan
IV.Murat'in tahta gegtiffi.........(30 dk)

eessa0lglilil bigili, getiriyor temiz bir dil, temiz, &l¢iili
bigili, iyi ama bunlar yetmez--geyil yok~--riizgari esmiyor, bir
de riizgari var, riizgari esmesi gerek, hersey, herseyi yerli
yerinde. Bakin bununla ne demek istedigimi anlatmak ic¢in bir...
cok sene Bnce Leopold Levi vardi, Glizel Sanatlar Akademisinin
basinda, uzun zaman kaldi. Onun bir konferansinin sonunu, bu
adam bir 8ykilyle bitirdi, o &ykiyli amnlatayim size...kirk sene
dnceki sey, aklimda kaldipi kadar... "Ben bir hikaye anlatiim
size" dedi. "Ben" dedi "Fransa da tagra, ikinci derecede se-
hirlerde biiylidiim, tasra kasabasindaydi evimiz, ailemiz iste
annem, babam, kardeslerim. Bir de bir yasli emektar ahg¢i kadin
vardir, o servis yapar, yeme3i filan o hazirlardi, bir gin
yine béyle bir corba getirdi koydu, hepiﬁiz oturduk. Annemin
adetiydi, hepimizden &nce annem bir kasik alirdi corbadan. O
akgam da o aldi corbadan dedi ki madam--diyelim madam Mari--
buna ne kadar tuz koydunuz? lste iki kahve kasigi madam. Tamam
demis o, buna ne kadar yag koydunuz? iste su kadar, tamam.
Bunu ne kadar atesgte tuttunuz? Su kadar. Tamam. Harli ateste

mi tuttunuz, kisik ateste mi tuttunuz? Su kadar dakika harl:i
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ategte, gsu kadar dakika kisik ateste sonra gene harli ateste.

0 da tamam, su tamam, bu tamam, su kadar su, tamam, tamam, taman

diyor. Ama yine de olmamis bu ¢or ba madam Mari olmamis diyor.
Ve Levi onun zerine~--gzgiin ciimlesini s6yliyim-~sanat yapit-
lari da bdyledir, her &lciisi her seyi tamamdir da dedi bazen
gene de olmaz dedi. §imdi Turan Oflazoglu'nun dili bana gdre...
o tiyatro dili, tamam bunda bir sey yok//

Yani mazim da bir gey yok diyorsunuz

Yok tabii. Bugiin herkes nazimla yaziyor di mi? Mesel3d

Christopher Fry nazimla yazmiyormu? Ingiliz...Eliot nazimla

yazmiyor mu?

Evet.

Yaziyor, yaziyor, istelik serbest nazim seyinki//
O0fiazoglu'nunki.

Ivi, temiz, 8l¢lil, bigili, fazla elestiremezsiniz onu ama
ruhu yok, riizgari esmiyor, demin anlattiffim hikaye Srnejgi.
Béyle de elestirebilirsiniz ama bunun bir 8lciisi yoktur, bir
dlgiiyle yﬁrﬁyemezsiniz o dilin {izerine.

Evet, o vakit elegtirilerin saflikli olanlari dille ilgili
olanlar depil fakat//

Dili bile bu acidan elesgtirebilirsiniz fakat “znel, siibjektif
bir 13f s8ylemis olursunuz ama elegstiri ne yapalim ki sonunda
siibjektiftir, sonunda siibjektiftir elegstiri. Demek ki topar-
layalim simdi. Orda bana gbre gerilim yarida bitiyor, pivesin
ikinei yarisi gereksiz, 8zgilin bir tema getirmemis daha ziyade,
dedipiniz gibi tarihsel bir olay, bir hikaye anlatmis izleni-
mini veriyor, bu da dogru. Uclincilisii dil, yerli yerinde, Olctild
bicili, temiz pak ama ategi yok, yani ¢agrisimsal gilicli yok
dilin.

Evet//

Biitiin piyeslerinde bdyle dikkat ederseniz, beg alti piyes hep
ayni. Gelenege gelince...gelenek siirde ne demek? Siirin ge-

leneksel sesidir, o ses aruz da olabilir, hece olabilir, ser-

best siir olabilir ama degismez, o sesi alir o sesi--ayni sesi

alir taklit eder demek istemiyorum, o sesten bir tini, gelenek-
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sel ses, giirin geleneksel deferi, siirin geleneksel sesinden
bir tiniyi, bir ritmi, bir ritm grafigini koruyabilmek bir 81~
ciide demektir. Bunun diginda bi; gelenek siirin disinda diigiine-
mem ¢linkl o zaman n'olur? Oykiinme olur. Yani temas: geleneksel
tema, geleneksel imgeler, geleneksel iddialar...degildir on-
lar. Siirin en 8nemli tarafi bence sestir. Simdi mesel: bakin,
Yahya Kemal'in Itr1l siiri, Itrl siirine baslarken diyorki:
"Biiylik Itrl'ye eskiler derler/bizim 6z musikimizin piri". Sim-
di bunu séze gevirirseniz bu kadar alelade bir s&z yok diin-
yada. Bir musiki Bfretmeni sinifa girdigi zaman diyebilir ki
¢ocuklara: Bilylik Itri'ye eskiler bizim musikimizin piri der-
ler. Bundan bir zevk alinmaz, bu giir degildir ama dyle bir
ses vermis ki o ses onun siirselligini olusturuyor. Sonra ba-
zen temaya karsi olursunuz, olaylara karsi olursunuz, gene de
o siiri seversiniz. Demek ki duygulariniza yaklasmamistir, o
gsiirle aranizda g¢agrisimsal bir iliski yoktur aranizda, hatta
karsisinizdir iistelik ona ama gene de ¢ok seversiniz o siiri.
Orda gene sevdiginiz o sestir, ritmdir, ritmi sevmektir. Me-
sela Ahmet Hamdi Tanpinar'in 'me giizel gec¢ti bilitlin yaz gece~
ler kiigiik bahgede" filan diye basliyan bir siiri var. Nurullah
Atac bir yaz1i yazmisti onun icin, diyor ki "hic¢ hayatimda bir
gece Oyle kiiciik bir bahcede oturmadim, bdlyle bir anim yok,
bséyle bir dzlemim yoktu ama" diyor "bu siiri gok sevdim" di-
yor. En glizel Bigimiyle sevmek bir siiri bdyle sevmektir, bir
anlam bakimindan ona yakinlik duymadan, hatta hele anlamina,
hele temasina kargiysaniz gene de severseniz o artik o siirin
en yiice mertebeye ermis bic¢imidir, kugku yok, kugsku duyulmaz
arti1k ondan.

Peki, yabanci piyesleri Tiirkce'ye cevirirken, sizce bir yol
takip edilmeli mi? Mesela Shakespeare in Bir Yaz Gecesi Riiyasi.
Evet.

Devlet Tiyatro'sunda sahneye koydular, omna da biz gitmistik,
yine ondan zevk . aldim, hoslandim piyesin her$eyinden, sonra
gazetelerde okudufum elestirilerle hakikaten hayrete distiim

ve hic¢ anlamiyorum herhalde dedim. Tabii ki bu kesin zaten ama.
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Yazanlar ¢iinkli, herhalde belli bir seye dayayarak yapivyorlar-

di elestirilerini, Biz her halde kulagimiza sesler hos geli-
yor, "aa ne giizel Shakespeare de bunu 8l¢iilé bigili yazmigsti,
geviren de ayni geye dikkat etmiye caligsmig" diyip hoslani-

yoruz, dekordan hoslaniyoruz, pek gok seyden etkileniyoruz

ve konu da igte oldukgca Shakespeare in istegine divelim veya

yazdif1 sekle yakindir diyoruz. Derken Can Yiicel'in Bahar
Noktasi//

Biliyorum, seyrettim onu//

Adaptasyon mu desek acaba, ceviri degil ¢iinkii. Bdyle mi yap-
mak gerekiyor sizce?

Bence dyle. Can Yiicel'in yaptigi iyimidir k&timidir bilmiyorum
fakat 8yle yapmak lazim yani Shakespeare Tiirk olsaydi nasil
vazardl Tirkce de diye diiglinerek. Ozellikle Shakespeare,

adam siir yaziyor, onu gene gsiirsel delieri olan bir metinle
vermektir yoksa anlamini nakletmek degildir//

Yani Can Yiicel'inkini yapmamak lazim o wvakit.

Hayir, Can Yiicel o iddiayla yapmistir onu, iste onun icin
dedim Can Yiicel'inki nasildir bir gsey demiyecegim dedim ama
yéntemi o ydntemle yola gikmistir. Ydntem tamamdir da uygulama
bagska tiirld olmustur. Mesela Hamlet'i André Gide cevirmistir.
Edgar Poe'yu Baudlaire cevirmistir, bununla sunu demek isti-
yorum, hem kendi dilinin bir sanatg¢isi olacak o adam, hem de

o metne o yazara bir ruhsal yaklasimi olacak yani gelisiglzel
alip neéir gibi cevirmek defil. Mesela Sabahattin Eyliboglu'nun
Shakespeare ¢evirileri gene de en iyi cevirilerdir kanimca.
Yiginla degisik adamlarin pek ¢ok Shakespeare cevirileri
vardir., Yétersizdir. Yine de demiyorum deruk noktasinda cevi-
rilerdir, degildir ama gene de en iyisi onunkiler.

Peki AKM deki kimin cevirisiydi?

Hatirlamiyorum.

H- Cok eski ceviriler di mi?

Bu yeni miydi?

"Yeni gibiydi ama nazimla--tabii ki Shakespeare in yazdifi 81-

cliler icinde depil ama o havavi vermeye calismislardil ama hig
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befenilmedi. Hatta Cevat Gapan'in Milliyet Sanat'ta vanilmi-

yorsam cikan elestirisini hatirliyorum., Biitiin tiyatro talebele-

rinin gérmeleri l3zim ciinkéi ancak bu sekilde bir tiyatro eseri-
ni nasail//

0 Bahar Noktasi icin//

Devlet Tiyatrosundaki igin s8yliiyor--"nasil sahneye koymamak,

ceviriyi yapmamak gerektigini ancak bu oyunu seyrederek anla-
yabilirler" diyor.

Dogrudur.

O zaman o Can Ylicel'inki icin cok pozitif bir elestiri geti-

riyor olmali?

Galiba kiyasliyordu fakat beni esas etkileyen bu Devlet Ti=~
vatrosundakinin bu kadar k&t elestiri almasiydi. Biz begen-
dikti onu...

Bunun dili, 1956 baktim ilk basimi, o zaman igin... yani simdi
icin bile bu dil eski depil. Aslinda yaptifimiz defisiklikler
cok gerekmez di mi?

Vallaa o kadar rahatsiz etti ki beni o konu, hala ilizerindeyim,
yani bir girdaptayim bu konuda. Ustelik...ilk istegim bu oldu,
bugiiniin diline... Biliyorum, o kadar eski olmadifini ben de
biliyorum fakat cimbizla kelime cekip aldifiniz zaman olmuyor.
Yeniden... Ya O8ykiileri yeniden bir anlamda yazmak, bazi ciimle
turniirlerini degistirmek, o da biiyik bir caba. Sonra bir ke-
limeyi atiyorsunuz, hadi biraz 1limli yapiim diyorsunuz, su
dedim, bu dedim iste...

Yani 56 ya gBre bunun//

56 ya gbre gok iyi, ileride.

Cok ileriydi di mi? Ki bugiin icinde hig//

Sonra. dykiilerde bir oranda da sey vardir, bdyle bir ses uyumu
vard:i fistelik kelime depisikligi ses uyumunu bozuyor. Mesela
bugiin konusurken diyorum "mesela" ama yazarken yirmi yil oldu
ki "&rnegin™ yaziyorum. gimdi bir Byki var baska bir kitapta,
iki kitabi bir araya getirecefim zaten. Orada bir climle
"mesela' diye bitiyor, bir tiirlil kiyamiyorum ordan o mesela yi

cikarip, drnegin geldigi zaman ses hizi disliyor, ama o da nasil
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olacak bilmiyorum, simdi bazi Sykiiler biraz daha 1limli ola-

cak, bazilari biraz daha yenilesmis olacak, sonra kelimeler

bagiriyorlar meseld
¥

'onu degistirdin beni niye degistirmiyor-

sun' diye. 0 da bir sorun.

Bir de ¢ok dikkatimi cekti., Bir seyi Bzellikle 8yle yapiyor-
sunuz.

Neyi?

Fiilleri bizim afzimizdan ¢iktig1 gibi koyuyorsunuz. Diyelim

ki mesela kalacak. Kalacak diye yazmiyorsunuz onu, kalicak, 0

dzellikie//

Eskiden 8yle yaziyorlardi, eski imla.

Ovle mi?

Bu imla asagi yukari 1965 ten beri//

Ben onu $zellikle Sabahattin Amca//

Hayir, 65 ten 8nceki biitiin kitaplara bakin, hep &yle.

H- Kalicak midir? Kalacak...

Hayir, daha tipik drnegi var onun mesela.

H- Kalacak, gelecek, gidecek...

Hatta ben hep allskénllkla onu kalacak yazip sonra//
Aman kegki kalacak yazsaydin, simdi zaten kalicak yazsaniz
bile mirettipler kalacak diziyorlar.

Oyle mi?

Alismislar onlar tabii.

H~ Fakat belki biréz da yazarin afzi o di mi?

Hayir, hayir. Oyleydi eskiden. Yani o bir Istanbul agzi.
H—- Demek Istanbul agzi.

Mesela ayagini siiriyecek, siiriyecek, yoo o diil, o iyi ®rnek
diil, c¢ok tipik drnek var, bu bana cirkin geliyor gimdi.
H- Ama konusurken yine 8yle konusuyoruz.

Yani arflk a ya déndi dyle mi?

A ya kesin.

igte diyorum 60 tan itibaren,

-H- 8yle mi? Ilkokuldan beri dyle Sgrettiler bize, yanlis der-

lerdi 6yle yazdigimiz Zzaman.

1
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AKSAL- Hatta bir piyes cevirmistik bir hanimla beraber vaktiyle...

Kesin ordan biliyorum, 63-64 yilinda. Hep 1 sesiyle. Cikmad:

© piyes sonra, bazi nedenlerle ¢ikmadi fakat dizildi. Baktik

ki provalarda, tashihlerde hep a ya déniigtiirmiis. O kadar ra-
hatsiz oldum ki, alismisim 6bﬁrgne.

SEVING H~ Cok mu var 8yle Petek?

PETEK- Qok var. Cok dikkatimi cekti ki dofal olani da bu aslinda.

SEVINC H- Cok severim ben de o hikayeyi, Sabahattin Amcan hi¢ sevmez.
PETEK~- Oyle mi? Sevmez mi?

AKSAL- Uyle uzaklasmisim ki.

SEVING ‘H- Halbuki ¢ok glizeldir hikayeleri.

PETEK- Yarali Hayvan dan m1 Szellikle yoksa biitiin hepsinden mi?

AKSAL- Biitiin hepsinden.

SEVINC H- Roman ‘da yazabilir yani di mi?

AKSAL- Yazamam

PETEK- Neden?

AKSAL- Bilmem hic¢ denemedinm.

SEVINC H- Bir dene bakalim, bi de onu dene.

ISIN- Siz hic¢ bu konularla ilgileniyor musunuz?

AKSAL- D6rt tane 8ykil yazdi hayatinda. .

PEEK~ Ya dyle mi? Ben bunu hi¢ bilmezdim.

AKSAL- Ben de bastirdim onlar:.

PETEK~- Allahagskina? Cok okumak isterim duruyorlarsa hala.

SEVING H~ Sonra cok basarili bulmadim kendimi, vazgegtim.

AKSAL- Fena defildi, ciddi sdyliyorum, fena degildi.

SEVINC H- Sabahattin ¢ok befeniyordu, ama yiiriimedi, bir yol tikanik-
lig1 oldu, bilemedim, siirdiiremedim, emekli olursam bagsliyacak~-
t1m olama(Laugh)dim., Ben &ykiiyi ve romani c¢ok severim, Saba-
hattin gibi defilim, cocuklufumdan beri merakim var.

ISIN- §iir?

AKSAL- Yazmadlf

SEVINC H- §iir hic¢ yazmadim. Sabahattin dolayisiyla seviyorum siiri.
Onun siirlerini okurum, onun befendigi yazarlarin siirlerini,

yani devamli bir siir takib etmem ve o ¢ok sikavetci bu yiiz-

den.
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Yani giir sevmez o aslinda.

H~ 1yi siiri anlarim ama, tabii o da Sabahattin'in sayesinde,
iyi bir giir egitimim var...

Siz demin konusurken 'bir dize gelir akla' dediniz.

Tanri vergisi,

Yarida kaldi.

Tanri vergisi bir dize, ondan sonra tiimii ¢aba, biitiin mesele,
tekrarliyorum, o dizeyi tanimak, bazen de gelir de, iste ge-
lir, atarsiniz bu olmaz dersiniz, bazen bundan giir ¢ikar, na-
s1l ¢ikar, ne istiyor,.

H- Bazen bir tek kelime icin aylarca diigiiniir, hatta yazilmis

bir dizenin bir tek kelimesini degistirmek icin o siir erte-

lenir, bir sene sonra, iki sene sonra ancak basilir--o bir

tek kelime ylizinden--ben ona yardime1 oliim divorum, bir yigin
kelime buluyorum 11h//

$imdi glizel bir konu agti. Her, yani kendini ciddiye alan her
sair de vardir bu. Yahya Kemal de fazlasiyla vardir, Yahya
Kemal bir dize igin bir kelime ariyor mesela, bulamiyor, bu=-
lamiyor, bir sene gec¢iyor, alti ay geciyor. Buldufu zaman
soyle dermig--ah, kelime degilde-~kelime de ariyor ya--bir
dize: "Misra-i Mukadderi buldum"(laugh)kaderdeki misrayi bul-
dum.

0 vakit konudan siire gidis zor di mi?

Konudan hi¢ bir zaman giir ¢ikmaz, konuyla alakasi yok siirin.
H- Yazar ig¢in yok ama okuyan igin var.

Ben size okuyim mi bir kag satir?

H- Ne'den 'Sabahattin?

Piyesimden...sikilmaz misiniz?

H- Ah, yeni piyesinden mi? Hepsini okuma ama...



DORMEN-

OFLUOGLU-
DORMEN-

OFLUOGLU-

DORMEN-
OFLUOGLU-
DORMEN-
OFLUOGLU~

DORMEN-
OFLUQGLU-

-87 -

DATA 11~

A conversation taken from a TV program that took place

between Haldun Dormen, dramatist and playwright, and Miicap

O0fluopflu, also a dramatist and a poet.

Buglinkl konuBumuz uzun yillarini tiyatroya veren, bircok
yi1ldizi1 seslendiren, iilkemizin sevilen sairleri arasinda
yer almis gercek bir Istanbul beyefendisi, hos geldiniz
sayin Miicap Ofluoglu.

Hos bulduk efendim,

S8ylesimize baglamadan Once ben bir soru sormak istiyorum,
eminim, seyircilerimiz de merak ediyorlardir. Sizin bu
Ofluoflu ismi nereden geliyor, gercek bir Oflu'musunuz?
Evet efendim, biiyiikbabadan Ofluoglu'yum. Biiylik babam Oflu,
Haf1z Nedim adiyla bilinir Of'ta, fakat sadece hafizlifiyla
yetinmemis, okumus, yazmis bir insan. Yani kiiltiirini genis-
letmis, Kendisi son kez Erzurum defterdarligindan emekli ol
mustu. Babam Trabzon'da lise Sfrenimini yaptiktan sonra Is-

tanbul'a geliyor, Istanbul’'da o zaman dartilfilinun adiyla

bilinen iniversitede hukuk okumaya basliyor ve kendini

edebiyata ve--tiyatroya karsi da cok meraki ve yatkinlig:
varmis babamin, Kadikty'de Tiyatro Heveskaran Cemiyeti var,
bu Mesrutiyet yillarima rastliyor efendim, oradan bu Heves-
karan Cemiyetine giriyor ve--gencligi dolayisiyla birazda
diizgiinceymis efendim, yani seklen//

Jén promiye

Jén promiye//

0 zamanki deyimle

Evet yakisikliymis, Jon prémiye yapmiglar, "La Dame o
kamelya'da Armand Duval roliinii oynamis, bir de o ara Mes~-
rutiyet devriyle beraber g¢ok ine kavusan Namik Kemal'in
"yatan Yahut Silistre"de Islam bey roliinii oynamis//

Profesyonel mi?
Hayir o, amatdr fakat profesyonel bir tiyatro gibiymis
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Cok bepenilmis, bu iki rolden sonra babasi Trabzon'da--aile
orada-~duyuyorlar "eyvah, oflumuz oyuncu oldu" filan diye’
bir telas aliyor onlari, mektuplar bilmem neler filan, kal-
ki1p geliyorlar ve Dariilfiinunda okurken isine--yoluna devam
etsin deyip oyuneulugu bir kenara aliyorlar, o zamanki sey-
le, saygiyla diyelim, ebeveyne olan saygiyla biiyliklerine
birakti, fakat onlar bilmiyorlar tabi torumlarinin//

Evet

Evet aktdr olucagini, efendim iste babam bu arada Istanbul’
da Fransizca--ayrica--8firetmenligi yapiyor Kabatas Lisesi-
nde, dayim okuyormus, Lise'de onun ®fretmeni olarak, Fran-
sizca Bfretmeni olarak eve geliyor, annemde sana merakli ve
san dersi aliyormus evde, Kadik8y'de Bahariye caddesinde,
simdi Egitim Merkezi yanindaki bir apartman vardi, orada
bir evde oluyor bu olay--orada efendim eve gelen bir--geng
bir adam ve tiyatrodan taninmig; ve musikiyle ugrasan bir
genc hanim, ve evleniyorlar efendim. Sonugta aktdr oBulla-
r1 diinyaya gelmis. '

11k roliiniiz sizin--giz tiyatroda m1i basladiniz sinemadanmi
basladiniz ilk kez?

Simdi bakin ben size onu anlatayim. Ben ortaokulda manzume
yazmaya basladim, yani bdyle edebiyata kargi bir efilim
baglad1 bende.

i1k yazdifiniz manzume hatirinizda m1?

iste onu hatirlamiyorum, yalniz sey, aci bir olaydir, cok
sevdigim bir arkadasgim bdyle--kaybettik, vefat etmisti,
onun arkasindan bir manzume yazdim, iste onilic onddrt yasg-
larinda vérdlm. Tiirkce hocamiz c¢ok begendi bu manzumeyi,
inanin simdi ezberimde degil, ve bana defalarca bunu okutu
allah rahmet eylesin, ihsan Mahri beydi adi ve aglardi,

cok duygusal bir “insand1. Bu manzumeye girig. Tiyatroya
giris lisede basliyor, bir okul temsilinde yine manzum bir
piyeste oluyor ve ben onyedi yasindayim, yetmis yasinda bi

adam roliinii oynuyorum diigliniin.

Okulda bu,.
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Okulda oluyor filan, ve neyse biiyik basarili buluyorlar

beni filan ve edebiyat Sfretmeni bu sefer de "sen" diyor
"aktB; oclacaksin". Ben de zaten baslamisim, manzume filan,
derken tiyatro-ya baslamis, babadan gelme tabii. Peki na-
81l olacagiz akt8r? Konservatuar sinavlarina girdim, ve
tabii her sey epitimden gecerek oluyor degilmi?

Dogrusu da bu

Peki dedik, biz kalktik konservatuar sinavlarina girelim
dedik. 1938'de Ustanbul'dan Ankara Devlet Tiyatrosu Kon-
servatuar tiyatro bdliimiine sinavlarina katildim. Ikinci
yi1ld: konservatuar acilali, biliyorsunuz 1936'da acilmistl
Ankara Devlet Konservatuari. Ikiyiiz kisiydi sinava katilan,
ic elemeden gectik ve bes kisi kaldik finalde ve Kari
Elbert'de vardi bu, jlirinin basinda bas Bfretmen olarak;
bes kisi kaldi fakat bir kisi alimiyordu, iste o bir kisi
ben olamadim ne yazik ki, Nihat Aybars olmustu. Sonradan
cok {inlii bir aktdr oldu o da simdi emekli oldu... Olmada
yvani okuldan baglayamadik, ama dedik ki beni anlayamadilar
oysa ben aktdrdim o yasta bile, peki nasil aktdr olacagiz?
Bu sefer‘Tﬁrkiye'nin en giizel efendim, konservatuarin di-
si1nda en biiylik tiyatrosu malum Istanbul §ehir Tiyatrosu
degil mi?

Ha Muhsin Ertufrul y8netiminde//

Tabii, Muhsin Ertufrul ydnetiminde, e dedik biz de sehir
tiyatrosuna girelim. E kolay olmadi, evvela tiyatro sahne-
sine cikmadan sinema kamerasinin kar§151na gecmek wvarmisg.
11k oynadiginiz film neydi?

Dertli Pinar adli bir film. Faruk Kenc'in ydnettigi ve
Bahar Gelenbe'nin cektigi//

Kameramani

Evet, bakin kimler var filmde, Hiiseyin Kemal Glirmen,

Sami Ayanoflu, Talat Artemel, Nezihe Becerikli, Suavi Tedi
refik Kemal Arduman ve Hamdi Sarligil ve de Vedat Karaokcu
Nezihe hanimdan baskasi...

Evet hepsi rahmetli oldular.
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Allah size ve Nezihe hanima Smiirler versin,
Tegekkiirler,

Simdi, benim biitiin tutkum tiyatro, kalktaim
Muhsin beye gittim.

Sinema ddneminden sonra

Evet ddnemi basladi, siﬁemaya girdik iste ufak tefek rol~
ler oynuyoruz filan, kirk elli kadar filmde oynadim. Iste
bunlarin igcinde "Vatan i¢in" "Kaldirim Cicegi" iste "Son
Baskin" gibi filmler, ®nemli olanlar, birkac tanesi daha
var, boéyle 8nemli bir takim kompozisyonlar oynadim. E, Muhs
beye gittim, fakat o arada da bir de kiicik bir memuriyetim
var,. yani tiyatroda kendime bir yer yaptiktan sonra biraka-
cafim bir memuriyet bu 1943-44"lere rastlayan senelerde--
Neydi memuriyetiniz?

Efendim ¢ok tuhafiniza gidecek belki Siitliice'de bulunan
hayvan beorsasinda muhasebe memurlugu vapiyordum. Evet,
gittim Muhsin beye, evladim dedi seni dedi konservatuar si-
navlarina sokalim dedi, beni bdyle, ben yagsimi pek gdster-
mezdim o zamanlar 23-24 yasindayim ama b&yle 17-18 yasginda
falan duruyorum//

Gene gdstermiyorsunuz

Tesekkiir ederim efendim gbstermemeye c¢alisivoruz, "efendin"
dedim "ben" dedim, "ne yazikki sinavlara girdim kaybettinm"
dedim, "yaa vahvah, peki simdi ne yapiyorsun?" dedi., Simdi
ne desem diigiindiim "efendim ben hayvan borsasinda muhasebe
memurlufu yapiyorum" "vaay evladim" falan dedi peki dedi
sen dedi igini birakma gel dedi arada sirada sana uygun
roller ¢gikarsa oynarsin dedi., Ben tabii igin pesini birak-
madim, isin pesini birakmadigim gibi tiyatronun da pegini
birakmiyorum. Nihayet Jiil Sezar piyesi oynaniyor. Geldim,
beni figiiran olarak yazdilar bir de elime kart verdiler,

o karti hala saklarim,

Ne yaziyordu kartta?

"Sahneye girebilir"

Yani kulise girebilir anlamainda,
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béyle sanatkarlarin girdigi kapinin iizerine "girilmez"
yazardi daha ortaokul lise Yfrencilipgimin baslarinda, dpren
ciligimin, tiyatroya girer ¢ikar, ondan sonra, sahnede be-
ni bdyle biiylileyen sanatcilar: grebilmem igcin, o kapiya
gider sanat¢ilarin cikmalarini izlerdim ve bdyle o kapiya
bakamdim. Kapidan igeri mnasil girebilirim? ve bana o kart
verilince artik diislinlin, ucmustum--hayir, konservatuarda
bana diploma verilse belki bu kadar sevinirdim, tabii.
Gittim figuran olarak

Jil Sezar oyununda

Evet Jil Sezar'da, biz bdyle Romali kiligainda filan, sac-
larimiz falan bdyle yapili bdyle bekliyoruz perde agilacak,
tabii genel provaya devam-ben ise gidiyorum isten kagip
provaya gidiyorum--bdyle dururken perde acilacak beklerken
birdenbire sahne amiri-Nejdet Mahfi Ayral'di o sirada--
"Heykeller! Heykeller!" filan dedi ne heykeli diye sasir-
d1ik biz birdenbire. Heykeller gelmemis, mefer Sezar'in
sarayina konacak heykeller, bbyle aksesuar heykeller gel-
memis, heykel olmak isteyen varmi, gdniilli ariyorlar. "Ben
olurum" dedim. Ben de ciinkii kalabalik arasinda bir kisgi ol-
maktansa heykel olup bdyle tek basina durmak daha iyi, daha
cekici geldi bana. 1ki heykel daha lazimda iki heykel de
bulundu, fakat ben bas heykel olarak--bu bir giin zannedi-
yordum, meger bir hafta gelmedi heykeller ?en

Bir hafta heykeldiniz

Bir hafta ince bir tiilin arkasinda Sezar'in sahneleri

oynandig1l zamanlarda biz béyle bir kaidenin {izerine gik-

ti1k (gets up and stands like a statue)

Peki, titredinizmi ilk gece heykel olarak--

i1k gece zaten heykel olmasam da titriyordum heykel olun-
¢a da biisbiitiin--birgey yapamiyordum da=--o sirada-ikinci

it i i i i ine
giindii galiba metlne oynaniyordu, burnumun izerlne s k

konmazm1? ben de (moves his nose) bdyle neyse, 1siklar son-

di neyse (Pretends to sweep off the fly from his nose with
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his hand) 1siklar yandi, Ben cok biiyiik bir sey sdyliyeyim
mi? Yani, s8z1li rolden heykel olup bdyle dikilip durmak
daha glic (sits down again) ‘

Peki oyunlarda varmiydi heykel rolid Jiil Sezar'dan sonra?
Oynamadim ¢linki gok basarili bir heykel olmustum, dediler-
ki artik bu adam heykelligi elde etti, kanitlandi, stzli
rol verelim dediler. ikinci piyes Cahide Sonku hanimin "Gk
Korsani" adli manzum bir piyesiydi. Ee, ben zaten okuldan
manzumeye, manzum piyeste oynamaya alismistim, bana tuttu-
lar bir korsan roli verdiler. Ve diisiiniin, Dormen, Cahide
Sonku'ya replik veren bir korsan oldum ikinci piyeste. Ama
bunlar hep licretsiz tabii, parasiz goniillii, Efendim, Cahide
hanimla bdyle digiliniin yillarca bdyle seyden, galeriden bal-
kondan izledigim Cahide Sonku'ya replik veren bir korsan

Ne demistiniz hatirliyormusunuz?

Ah, onlari hatirlasam ne glizel olurdu. Anilari da yaziyo-
rum ama o kadar detayina inemiyecefim tabii, bu kadar ay-
rintiya. Fakat Cahide hanima replik veren bir korsan olmus-
tum. Evet, simdi iki yil Sehir Tiyatrosunda ¢ocuk kismi da
dahil bir g¢ok oyunda rol oynadim ve ikinci sezon basinda

komedi kisminda "Volpone" oynaniyordu Ben Johnson'un, orada

Vasfi Riza'lar, Behzat ve Galip Arcan'in yaninda
bir rol verdiler bana, bir gene kiiciik rol. Yazin ac¢ik hava

tiyatrosu a¢i1ld1i 1947'de, orada "Oedipus" oynaniyordu

Sofokles'in, ve Muhsin bey sahneye koyuyor ve birdenbire
boyle //

Bir aktdr oluyorsunuz.

Bir aktdr adayi diyelim. Fakat kadroya girmek gii¢ tabii,

ne yapsak ikinci sezon rol aldikca bize {i¢ buguk lira gilin-
delik vermeye basgladilar, Ama oynadifimiz zamanlarda. Oysa,

ben artik hayvan borsasindan ayrilmistim tiyatroya iyice

vermistim kendimi. Bir de dublajlara gitmeye bagladim bu

arada.
Ha, dublajdan sz ederken bizim merak ettifimiz bir soru
]

sormak istiyoruz size. §iz Ferdi Tayfur'la tabiil galistinaiz
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Ferdi Tuyfur'la daha evvel Talat Artemelle/

11k Ferdi Tayfur muydu sizi ilk cirkarttiga//

Simdi bakin ilk dublaja ben Talat Artemelle bagladim Sami
Ayanoglu ile. Oradan, sonra Ferdi'ye gec¢tim, yani 1946-50
arasinda Sami'lerle Talat'larla-nur icinde yatsinlar- on-
larla ¢alistim. Simdi onu, oraya gelecefim milsaade ederse-
niz, Izmir'e gittim tzmir Sehir Tiyatrosuna gittim, 1948'de
0 sira Orhan Veli dedi ki sen dedi burada tiyatroya girmen
glic biraz parasal sikintin var dedi, bak dedi Avni Dilligil
Izmir'de dedi senin gibi arkadasglara ihtiyaci var dedi, ora
ya git dedi bir mektup yazdi Avni Dilligil'e beni tanitta,
Avni de aman dedi gelsin arkadasin bekliyorum dedi, kalk-
tim Izmir'e gittim., izmir'de Avni bey nur iginde yatsin ¢ok
iyi kargilad:i ve orada bir sezon bir ¢ok roller oynadim
tabii oyunculugum gelisiyor. Ve bu arada izmir Sehir Tiyat-
rosuyla beraber turneye ¢iktim, Anadolu turnesine ¢iktim,
bir de Anadolu'yu gdrdim. Bir kiiciik seyimi anlatayim mi?
animi? Miisaade edermisiniz?

Buyrun

§imdi bakin, pek komik bir anidir da... Izmir '48-49' mev-
simi Izmir fuari iginde Izmir Sehir Tiyatrosu Ada Gazino-
sunun kargisinda bir eski pavyon, salag bir pavyon, Orada
Macbeth oynuyor. Diisglinlin Shakespeare'in Macbeth'i. Ben de e
sonunda Kral oluyorum, Malcolm'u oynuyorum iste Duncan'in
oglu Gldirir Macbeth babasini, sonradan HMacDuff kumandan-
larindan, Duncan'in kumandanlarindan Mac Duff intikamini
alip ve Macbeth'i &ldiirlir gelir ve biiylik oglunu kral yapar-
lar ben de kral oluyorum. Ve sonunda bbyle bir kiiciik tiradi
var: "Sayin Iskogyalilar hepinizi tac giyme térenimize da-
vet ediyorum" filan diye ben artik o sahneyi bekliyorum,
biitin aktorligimi g&sterecegim. Yafmur yagiyor, halk gece-
si dortyiiz kigilik bir salondu, bByle sakir gsakir, bdyle
bardaktan degil kovadan bosalir gibi filan, ben tam bdyle
tiradimi sbéylerken sonunda, en arkadan bir seyirci "Abi! tr

kes. otobiis kaglyor" dive bafirmazmi1i? Herkes sahneye gikiyo
]
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o sahnede kalabalik olsun diye, mesela Macbeth'i oynayan
Avni Dilligil, Leydi Macbeth'i oynayan Nezahat Dilligil,
kapiciyl oynayan bizim Salih Tozan vardi Allah rahmet ey-
lesin, o da, herkes sirtina bir pelerin aliyor, yani
Iskogya halkini olusturuyorlar, onlara ben bu seyimi sdy-
1ﬁyorqq, nutkumu sOyliiyorum, bu "Abi tragi kes otobiis kaci-
yor" deyince, sahnede Salih Tozan ayaga kalkti birden bire
"Bir dakika" dedi bana dogru. Ben sagirdim n'oluyor dive,
ddndiim bSyle "Ayip ayip" dedi "Biz burada sanat yapiyoruz,
ne cikar Oteki otobiisle gidersin!" dedi, déndii bana "Devam
et!" dedi artik devam etmek miimkiinmii? bdyle usulcacik per-
de kapandi. Yani bunu hi¢ unutmam biitiin dostlarima anlati-
rim.

Sayin 0fluoglu, Ferdi Tayfur'dan bahsediyorduk...

Evet, simdi bakin, lzmir'den d&ndikten sonra, radyoda rah-
metli Ekrem Regit Rey'le beraber--Istanbul radyosunda--
1949'da yeni binaya tasinmigtir biliyorsunuz Istanbul rad-
yosu--Ekreﬁ Regit Rey bey orada tiyatro kolunu galistirma-
ya baglamigsti. Bir defa ona gittim. Alip beni dinledi fi-
lan, sesimi begendi, orada calismaya basladim, radyo kolun-
da ve bu arada Ferdi Tayfur'la zaten tanisiyordum daha ev-
velden, Ferdi dedi ki gel dedi sesin ¢ok iyi ¢cok begeniyo-
rum--bdyle giizel bir sesi vardi Ferdi'nin hepimiz zaten
cocukluktan ona hayrandik efendim sesimi befendi eksik ol-
masin, ben de onu gok seviyordum Orhan Boran'la beni ¢ok
severdi, yani bdyle kardefiymis gibi, biz de onun Bfrenci-
ligine gok ©dnem verirdik, Ferdi'min istefine de caligmaya
basladik gimdi efendim ben, Ferdi'nin cok 8zel bir yeri
vardir., §imdi o zaman dublajlar soyle olurdu: Senaryo ge-
1ir, yani Tidrkcesi gelir, bu senaryonun Tiirkcesi dekupe

edilir, kesilir, mesela bir senaryo ligyliz ddrtyiiz parcaya

ayrilir, konusma parcasina ayrilir, biitiin film tekrar tek-
rar parca halinde geger ve bir kigi bu konusmalari defte-

re yazardi, yani buna diyalog hazirlamasa denirdi.
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Yani daha evvelden senaryo gelmezdi//
Daha evvelden~-~hayir senaryo gelir de senaryo afiiza gdre
yeniden yazilirdi//

Ba bastan yazilirdi.
Bagtan yazilirdi. Ve ondan sonra dublaj baglarken senaryo
konur mikrofonun Oniine, aktdrler gelirler okuyarak, yani

daha evvelden agiza hazirlanmis ciimleleri, ayarlanmis

climleleri’ okurlar ve c¢abuk vapmak icin--ezbere yapamazlardi--
arkadan biri diirterdi 51ra31.éelince, ama dirtmek filan bira:
zaman kaybettirir ve gii¢ bir senkron olurdu. Ama tabii hepsi
yetenekli bliyik aktérler, hatta bdyle sonralari artik bidvle
Snlerine alir efendim bir b8liimden buraya bakip {(pretends

to have the text in his hand) mikrofona byle konusurlar. Bu
tabi bir pratik meselesidir, herkes yapamazdi bunu, mesela
ben hig¢ bir zaman b8yle g&ziimli kaytararak yapamadim dogrusu,
ezberlerdim. §imdi Ferdi bdyle yapmazdi. Ferdi Tayfur bir
defa {ic dil bilirdi; Almanca, Fransizca, Ingilizce. Ve daha
cok cevirisinden degil orjinalinden yaﬁardl, semaryoyu

alir eline ve kisa keserdi, parcalari kestirirdi ve size
verirdi lafiniz:i ezberleyebileceginiz kadar laf verirdi,
anlatabiliyormuyum? Ve ezbere yapardiniz ve ¢ok bagarili
olurdu. Yani demek istemiyorum &teki arkadaslar basarisiz-
di ama Ferdi'yle ¢aligmak hem zevkli oluyordu hem de daha
rahat oluyordu anlatabiliyormuyum? Clinki size lafinizi ve-
rir, bana verir, 8tekine verir mesela dért kigiyiz di mi,
kendi lafini da alir "haydi bakalim" der tam s8zii bulur,
Komedilerde c¢ok iyi Anadolu lehg¢esini bilirdi. Kayserili'yi
bilir, Erzurumluyu yapar Istanbul'daki azinlik taklitleri-
ni yapar ve hepimiz o kadar keyifli calisirdik ki Ferdiyle
beraber anlatamam o gilinleri bdyle hala zevkle anarim.

Cok tesekkiir ederim efendim//

Estagfurullah

Stylesimizi bitirmeden 8nce bir de sair ybniinlize deginmek
istiyoruz ve bize bir siir sdylemenizi istiyvoruz Bzellik-

le bu siirin tiyatro ile ilgili olmasini rica ediyoruz.
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yilimizi aldiBina gbre onu da Bne alacagiz. $iirde de

yatroyu One almak gerekir ciinki siirsiz tiyatro zaten
niilemez:

Bir oyun ki nerede simdi unutulan oyunlar
Kanitlarin izi yok cogu gdctii

Alkiglarla aglayan giilen oyuncular
Cofumuzun oyunlarl anilarda goémiildi

Bir oyun ki yineler s&zlerini
Seninle d¥ner diinyada bildigin
Yildizdir aydir gilinegtin sudur
Akar gider bir oyunda bilmedigin

Dizeler iizerinde dizeler igindesin
Yirekten gecer nabizda atar

Oylesi tutkunun sevidir izledigin
Gorinilir gbrinmez oyunlardasin

Bir giz ki ¢Bzemezsin yasar ellerinde
Bir ses ki yankilanir c¢inlar benliginde
Bir gtz ki acip gdzlerinde

Cekip perdeleri bir yere gidemezsin

ti-

diusi-

Cok tegekkiir ederiz sbylesimize katildiginiz icin ayrica

tesekkiir ederiz.

OFLUOGLU- Ben tesekkiir ederim,

(The poem is not included in the analysis)
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DATA I11-
Newspaper Articles and Editorials

RUMEN DEVLET BASKANI ULKESINE DONDU
CAVUSESKU TURKIYE'Y! COK SEVD!

- Tirkiye- Romanya ortak bildirisinde iktisadi, ekonomik, bi-
limsel ve kiiltiirel alanlardaki igbirliginin gellstlrllmESl
yolunda atilan adimlarin bagsarili oldugu belittildi.

- Bildiride ayrica Cavusesku'nun Evren'i iilkesine veniden ¢a-

Elrdlgl .xe bu davetin Cumhurbaskan: Evren tarafindan kabul
edildigine de yer verildi,

- 1iki fitke arasindaki iligkilerin artirilmasi ve diyalojun
sfirmesi ig¢gin Tirk ve Rumen Digisleri Bakanlari gerekli
zamanlarda bulusacak.

- Cumhurbagkani Kenan Evren'in resmi konugfu olarak
Tiirkiye'ye yaptigr ddrt giinliik resmi ziyareti tamamlayan Ro-
manya Cumhurbaskan: Nikelai Cavusesku diin Antalya'dan iilkesi=

‘ne désndii. Yayinlanan Tirk-Rumen ortak bildirisinde ise, iki

devlet baskaninin, iilkeleri arasindaki "Iktisadi, teknik, bi-

limsel ve kiiltiirel alanlardaki igbirliginin geligtiriimesi

ve cesitlendirilmesinde kaydedilen basaridan mutluluk duyduk-

lar1" belirtildi.

Cavugesku'nun Evren'i ililkesine yeniden c¢agirdif:r ve

bu davetin memnuniyetle kabul edildigi de ortak bildiride yer

aldi. Ziyaretin tarihi ise ileride saptanacak,.

Ortak bildiride, Tiirk ve Rumen heyetlerinin ticari
faaliyetlere "yeni bir glic vermek yolunda" anlagtiklari, ay-
rica yapimi devam eden Orta Anadolu rafinerisinin yanisira,

Kapulukaya Hidroelektrik Santrali'nin yapiminda da isbirligine

gidilmesi tizerinde gbriigsmelerin baglatildifia belirtildi. Bil-

diride tarim, ulagtirma Vve telekomiinikasyon alanlarinda ig-

birliginin gelistirilmesine calisildigyr, Karadeniz'de Ro-Reo

hattinin erken acilisini saglamak ve Tirk-Rumen limanlara

arasinda feribot seferleri yapilmasi projelerine hiz verilecepi
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de ifade edildi.

Ayrica, iki taraf en iist diizeyde diyalogu faal bir se-
kilde silirdiirmeye ve iki disisleri bakaninin ikili iliskilerde

kaydedilen gelismeleri degerlendirmek ve iki {ilke arasindaki

isbirligini daha da geligstirme yol ve y®ntemlerini siirekli
olarak aragtirmak igin gerekli zamanlarda bulusmalari husu-

sunda da mutabik kaldilar.

Her iki cumhurbagkaninin Liibnan'in egemenlipi ve toprak

bittinliigiinlin korunmasi, Filistin halkinin kendi devletini kur-

mahakkina saygli duyulmasi ve Israil birliklerinin iggal ettik-

leri topraklardan geri cekilmesi konularinda mutabakata var-

digi belirtildi. Dinya ekonomik bunaliminin tiim llkeler igin
"ciddi sorunlar" yarattifini vurgulayan taraflar, kalkinmakta
olan i{illkelerin 8zellikle dis borclarinin artmasi ve himayeci-

1ik akimlarinin yayilmasindan endige duyduklarini da ifade

ettiler.

ROMANYA CUMHURBASKANI ANKARA'YA GELDI
TURK-ROMEN RESM! GORUSMELER! BASLAD!

- Cavugesku ve egi, Cumhurbaskani Evren tarafindan Esenboga
Havaalani'nda t8renle karsilandi.

- Romanya Cumhurbaskani'na yol boyunca sevgl gdsterileri
* yapildi. Ogleden sonra Anrtkabir'i zivaret eden Gavusesku,
daha sonra resmi gOrilismelere kat1ldi.

Romanya Cumhurbaskani Nikolai Cavugesku, egi Elena
Cavusesku ve 15 kisilik bir heyetle diin saat 11.30'da Ankara'
ya geldi. Romanya Cumhurbaskani Cavusesku, Esenboga Havaalani'

nda Cumhurbaskani Kenan Evren ve ki1z1 Senay Glrvit tgraflndan

t8renle kargilandl.
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Romanya Cumhurbaskani Cavusesku ile birlikte Ankara'ya
gelen heyette, Basbakan Yardimcisi ion Nikolay, Disigleri Ba-
kani Stefan Andrei, Makina imalat Sanayii Bakani ton Avram ve

Icisleri Bakan Yardimcis: Timgeneral Ulian Vlad da bulunuyor.

Cavugesku'yu getiren, iki yaninda Tidrk ve Romen bayrak-
lari bulunan Romen Havayollari'na ait &zel ucak saat 11.30'da
Esenbofa Havaalani'na indi. Cumhurbaskani Evren, Romanya Cum-

hurbaskani Cavusesku'yu ugafizn merdivenlerinde karsilayarak

"Hosgeldiniz" dedi.

Daha sonra Cumhurbagkani Evren ve Romanya Cumhurbaska-
nl Cavusesku, iki {ilkenin milli marslarini dinlediler. Bu ara-

da 21 pare top atigi yapilarak misafir cumhurbaskani selam-

landax.

Romen Cumhurbaskani Cavusesku'vyu karsilama t8reninde
Milli Giivenlik Konseyi iiveleri, Basbakan Ulusu, Digigleri
Bakani Tiirkmen, Milli Savumnma Bakani Bayiilken ile diger ba-

kanlar ve ilgililer de bulundu.

Cumhurbaskani Evren ile Romen Cumhurbaskani Nikolai
Cavugsesku seref salonunda kisa bir siire dinlendikten sonra

otomobille Ankara'ya geldiler.

Romanya Cumhurbaskani'nin ziyareti dolayisiyla Cubuk
Baraji kavsagindan Ankara'ya kadar biitlin yol boyu Tirk ve
Romen bayraklariyla siislendi. Yol boyunca ilkokul, ortaokul
tgrencileri ile kalabalik bir vatandas toplulugu ellerinde
Tiirk ve Romen bayraklariyla Romanya Cumhurbaskani'na sevgi

gésterilerinde bulundu.
ANITKABIR't ZIYARET

Romanya Cumhurbaskani Cavugesku diin 8gleden sonra

. . 1
Anitkabir'i ziyaret ettikten sonra Cumhurbaskani Kenan Evren le

Cankaya Kdskii'nde kisa bir gériisme yapti.
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Daha sonra Cumhurbaskani Kenan Evren ve Romanya Cumhur-
baskani Cavusesku'nun baskanlik ettifi Tiirk ve Romen heyetle-

Tl arasindaki resmi gdriismelere gecildi,

Goriismelerde uluslararasi meseleler, Balkanlar'daki

durum, Ortadogu’daki son gelismeler ve ikili iliskilerin

gelistirilmesi konulari ele alindi.

Cumhurbaskani Kenan Evren, diin aksam Cankaya Kdskii'nde

misafir cumhurbaskani onuruna bir yemek verdi.

AKSAM YEMEGI

Cumhurbagkani Kenan Evren Romanya Devlet Bagkani sere-
fine diin aksam Cankaya K&ski'nde verdigi yemekte yaptifir ko-

nusmada, uluslararasi ve bdlgesel meseleler ilizerinde durdu.

Cumhurbaskant Evren, Kibris'ta iki egit toplumun ortak-
P

l1ginin toplumlararasi anlagsmayla yeniden kurulmasinin zorunlu

oldufuna dikkat cekerek sdyle dedi:

"Ribris adasinin bilinen gercekleri ve dzellikleri
vardir. Bu gerceklerin basinda, adada iki milli toplumun ken-
di bdlgelerinde ve kendi ydnetimleri altinda yasamasi gelmek-

tedir.

Federal bir c¢8ziimiin bu gerceklerden hareket edilerek
aranmasl ve iki egit toplumun ortakliginin toplumlararasi an-
lasma yoluyla yeniden kurulmasi zorunludur, Toplumlararasi go-
riismeler ortamini olumsuz ybnde etkileyen ve bunlarin gelece-
gini tehlikeye atan son gelismeleri esefle karsiliyoruz., So-

runu baska amaclarla istismar konusu yapmak isteyenler Kibris'a

en biiyik kdtuligd yapmaktadir."

Tiirkiye'nin Balkan ilkeleri arasinda dostluk ve isbir-

1iginin gelistirilmesine, komgu tilkeler arasindaki meselele-
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rin barisci yollardan céziimlenmesine yénelik tiim g¢abalar:

destekledipgini kaydeden Evren, bu konudaki gériislerini dzetle
sOyle acikladi:

"Tirkiye, uluslararasi iligkilerde son birkag val
icinde gdzlenen gelismeleri endise ile izlemektedir. Tiirkiye,
baris glivenlik ve istikrarin ancak {ilkelerin dis politikala-
rinda uluslararasi taahhiitlere ve vecibelere uymalari ile

saglanabilecefgine inanmaktadir.

Senelerden beri siiriip giden Ortadofu sorunu Israil'inm
Liibnan'i isgali sonucu daha vahim boyutlara ulasmistir. Liib-
nan'dan israil ve diZer yabanci kuvvetlerin siiratle cekilmesi
gereklidir. B&lgede barisin tesisi ancak Ortadogu meselesine

adil ve kalici bir c¢dziim bulunmasi ile miimkiin olacaktzir.

CAGLAYANGIL VE ATIF BENDERLIOGLU BTP'YE KATILIYOR

Disisleri eski bakanlarindan lhsan Sabri Caglayangil
ile Milli Egitim eski bakanlarindan Atif Benderlioglu bir grup
eski parlamenterle birlikte buglin Bliyik Tirkiye Partisi'ne

kayilt yaptiracaktir.

Bu konudaki sorumuzu cevaplandiran Ihsan Sabri
Caglayangil, "Davet ettiler, gidip kaydimi yaptiracafim’ sek-
1inde konusurken, Milli Egitim eskil bakanlarindan Atif
Benderlioglu da "Biiyik Tiirkiye Partisi'nden davet aldigini

sdyledi,

Biyiik Tirkiye Partisi'ne kayit yaptiracak parlamenter-
ler arasinda eski Kayseri Senatdrii Ibrahim Kirazoglu ve eski

Yozgat milletvekili Omer Litfd Erzurumluoglu da bulunuyor,
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DANISMA MECLISI #YELERY
Ote yandan, bugiin cok sayida Danigma Meclisi iiyesinin
de Biyiik Tiirkiye Partisi'me kayit yaptiracaBi &grenildi. Bii-
yik Tiirkiye Partisi'nin kuruculari arasinda bulunan bazi
Danigma Meclisi iliyeleri de bugiin ortak bir deklarasyon yayim-

layarak "Biiylik Tiirkiye Partisi'ne giris sebeplerini" acikla-
vacaklar,

Halil Akaydin, Alattin Aksoy, Tevfik Fikret Alpaslan,
Fuat Azgur, Erdofan Bayik, Mahmut Nedim Bilgi¢, Bekir Sami
Dace, Ihsan G&ksel, Ibrahim G8ktepe, Dogan Giirbiiz, Turhan
Given, Selc¢uk Kantarcioplu, Fahri fztirk, HEilmi Sabuncu,

Osman Yavuz ve Fuat Yilmaz tarafindan imzalanan deklarasyonda

ayrica tiim Danigma Meclisi iiyelerinin de Biyik Tiirkiye

Partisi gatisi altinda toplanmasil istenerek, "Mutlu, miireffeh

ve biiylik Tiirkiye idealine gdniil vermis olan aziz vatandasla-
rimizi, iilke capinda agilan kardeslik ve dostluk bayragfi al-

tinda toplanmaya giivenle ve inancla davet etmekteyiz," denildi.

LIDER ADAYLARININ SAYISI COGALIYOR

- Kurulmasi disiiniilen partilerin sayisi dokuza yiikseldi

- Tiirk-is Eski Genel Baskani Halil Tung¢, parti kurmam miimkin
degil dedi..

- Biiyikel¢i Kamran Inan, merkez ya da merkez sagda birlesme
olursa politikaya ati1labilecegini sdyledl.

Siyasi faaliyetin serbest birakilmasinin ikinci giliniin-~

de, bir giin 8nceye oranla daha hizli bir calisma gbzlendi.

Parti liderlipi ig¢in ilk glin adi gecen Halil Tung'un
parti kurmayacafinl aciklamasina ragmen, kurulacak parti

sayisi Prof.Aydin Yalcin grubu ve Turgut Ozal'in katilmasiyla

9'a yikseldi. Prof.Yalgin, Mesut Erez, Naim Talu, Ali Ihsan

Gelikkan ve Turgut Giilez ile ortaklasa hareket edeceklerini
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belirtti. Turgut Ozal'in ise genis tabanli bir sag parti kur-

mak ig¢in gaba harcadifi ve bazi ig cevreleriyle gbériismelerini
sirdlirdigli bildiriliyor.

Merkez parti olusturma c¢abasi icinde bulunan Turgut
Sunalp, cebinde kurucular listesi ile son temaslarini yapmak

tizere Ankara'ya geliyor.

Turgut Sunalp'in kurucular listesinde 10 kadar Danisma
Mecligi iiyesinin yanisira, bazi emekll genmerallerin, isci ve
isveren temsilcilerinin ve eski politikacilardan birkac kigi-

nin bulundupu belirtilivor.

Ankara da parti liderligi ig¢in, Turgut Sunalp ve Necdet
Calp'in yanisira, Erdal Inénii, Caglar Kircak, lsmail Cem,
Mehmet G8lhan ve Muzaffer Uzdag'in adlari geciyor. Bu adlara

diin de Prof.Aydin Yalgin ile Turgut Ozal eklendi.

AYDIN YALCIN: "LIBERAL PARTI BAZIRLIGI ICINDEYIZ"

Ankara Universitesi Siyasal Bilgiler Fakiiltesi Ogretim
tyesi Prof.Aydin Yalcin, liberal bir parti kurma c¢alismasi
icinde oldugunu bildirerek, "Biz Mesut Erez, Naim Talu, Turgut
Giilez ve bazi arkadaslarimla bir hazirlik icindeyiz" dedi.
Prof.Yalcin, Oniimiizdeki gilinlerde Sgretim liyeligi gdrevinden

istifa ederek parti caligmalarina hiz verecefini sdyledi.

BZAL: "SAG GORUSUN BUTUNLESECEGI BIR PARTL"

Turgut 0zal da, sap gdrigln biitiinlesebilecegi bir par-
tinin kurulmasi ig¢in calistigini acikladi, Ozal'in, is cevre-

lerinin yani sira liberal gbriisten en safa kadar genis bir.

taban toplama cabasi icinde bulundugu bildiriliyor.

tsMAIL CEY: "GENEL BASKAN OLMAK t¢iN YOLA GCIKMIYORUM"

Diger yandan, gazeteci-yazar ismail Cem, Tiirkiye'nin

gésitli késelerinde sosyal demokrat anlayisi paylasan cevreler-—
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sendika cevreleriyle, sosyal demokrat anlayisi benimseyen sa-
nayici ve bilim adamlariyla diislincelerini almak ve kendi di-

slincelerini bu cevrelere iletmek amaciyla temas iginde bulun-

dufunu belirterek "Amacim, sosyal demokrat diinyanin tiimiini
kapsayan, ilkeli, ciddi ve cagdas bir partinin organizasyonu-

na katkida bulunmak. Giinii geldiginde belirli bir géreve aday

gésterilebilirim, Ancak, mutlaka genel bagkan olacafim iddia-
s1 ile yola ¢ikmayi ve bunu sart kosméyl, sosyal demokrasiyle

de ciddiyetle de bafdastirmam' dedi.

SUNALP: ATATURKCU

Kendisiyle‘istanbul'daki evinde g¥riigtiigiimiiz Turgut

Sunalp, sorularimizi sdyle cevaplandirdai:

GUNES: Kurmayil tasarladifiniz parti, bazi siyasi cevre-

lerde "merkez partisi" diye adlandiriliyor. Gercekten bir

merkez partisinin hazirligi icerisinde misiniz?

SUNALP: Ben merkez partisi adini benimsemiyorum. Atatirk
ilkeleri ve milliyetgiligi fizerine bina edilecek bir parti
kuracagiz.

GUNES: Sizce Tiirkiye'nin ¢®ziim bekleyen en &nemli iki
sorunu nedir?
SUNALP: Tiirkiye'nin mevcut sorunlari 12 Eylidl Eareka-

tindan sonra halledilme yoluna girmistir, Kuracagimiz parti

olarak bu sorunlarin tamamen ortadan kaldirilmasi igin ¢aba

gbsterecegiz. Tirkiye'nin en Bnemli sorunlarindan biri olan
terdrd 12 Eyliil Harekati etkisiz hale getirmistir. Ikinci ana
sorunumuz ekonomidir. Bu sorunun ¢Sziimiinde ise uzun vadeli ca-
llémalar gerekmektedir. Kuracagimiz parti, bir yandan terdrin
yeniden hortlatilmamasi icin titizlik gbsterirken, Tirkiye'yi

saglikli bir ekonomik yapiya kavusturmak icin gaba gdstere-

cektir.
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GUNE§: En cok befendiginiz politikac: kimdir?

SUNALP: Diinyada pek cok politikaci ve asker tanidim,

hayatlarini yakindan inceledim. Bunlarin higbirisi Atatiirk'iin

izerine gikmamigtair.

ERDAL INONU ANKARA'YA GELEREK TEMASLARA BASLIYOR

Bu arada sosyal demokrat bir parti igin adindan en cok
stz edilen Erdal Indnii'nlin bugiinlerde Ankara'ya gelerek demok-
ratik sol gdriiste birlikte olacagi kisilerle tanisacagi ve

diislincelerini alacafi Ggfrenildi.

Erdal In®nii etrafinda toparlanmayi saglamak amacinda

birlesen ekip icerisinde Hiidai Oral, Cahit Angin, Kemal Okyar,
Cevat Sayin, Seyfi Pencap, Hiiseyin Kegeli, Ilhan Agikalin,
Recai Kocaman, Muammer Erten, Ilhami Sancar ve Mustafa Ok gi-

bi isimlerin bulundugu bildiriliyor.

HALIL TUNGC: "PARTI! KURMAYACAGIM"

Tiirk-1s eski Genel Baskani Halil Tunc¢, parti kurmaya-
cagini ancak sol kesimin dafinikligini &nlemek, ortak hareket
etmesini saflamak icin caba harcayacagini ifade ederek sdyle

konustu:

"Solun bugiine kadarki basarisizliginin nedeni daginik-
l1g1dair. Solda parti kurma galigmalari yapan kigi ve gruplaria
temas halindeyim. Onlara siirekli birlesmeleri gerektipini, an-

cak birlesildigi takdirde solun giiclii olabilecegini ve iktida-

. . L "
ra gelmede bu unsurun onemlnl vurguluyorum.

NECDET CALP: "OzZGURLUKCU BIR KiTLE PARTIist™

Bu arada, sosyal demokrat cizgide parti kurmak icin
calismalariny siirdliren bir baska isim de Basbakanlik eski
Miistesari Necdet Calp. Calp, Gines'e verdipgi demecte, kura-
cagl partinin "Ozglirlikecd bir kitle partisi™ olacagini bildir-

di. Calp, partisinin konut sorunu, turizm, tasarim ve enerjl
- »
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sektOrlerine afirlik verecefini, terdriin tekrar canlanmamasi

igin de her tiirli tedbiri alacapgini s8yledi,

KAMRAN INAN: "SARTLAR GEREKTIRIRSE POLIiTiKAYA GIRERIM"

Halen Cenevre'deki Birlesmis Milletler Ofisi nezdinde
daimi temsilcilik gdrevini yiiriiten Kamran Inan'in, "Sartlar ge-

rektirirse politikaya girebilecegini" séyledipgi belirtiliyor.

T 1 - . .
Inan'a yakin cevreler, Kamran Inan'in kesin kararini vermedigi-

ni, ancak politikaya atilabilmesi i¢in merkez veva merke:z

sagda biitiinlesme olmasini bekledipgini séyliyorlar,

IHSAN ALYANAK: "AKTIF OLARAK POLITIKAYA ATILACAGIM"

Bte yandan, tzmir'de 1973 ve 1977 yerel secimler so-
nunda iki dSnem belediye baskanlif:i yapan Ihsan Alyanak, aktif

clarak politikaya atilacagini acikladi. Alyanak yeni parti ku-

rulabilmesi yolundaki ¢alismalara basladiklarini, Erdal

indnii'nin parti baskanlifina getirilmesi diislincesinin afir

bastigini sdyledi.

thsan Alyanak aktif politikaya atilmasi konusunda
Tiirk Haberler Ajansi'ma bilgi verirken, "Biz daima hazirlikl:

ve pota icinde bekleyen insanlariz" dedi.

DENKTAS: YpyM SALDIRILARINA EN iYyi CEVAP REFERANDUMDUR" DEDT
“yoLA CIKTIK DONMEYECEGIZ"

- Denktas, "Atacagimiz adim Tirkiye'ye zarar vermeyecektir"
dedi,

- KTFD Baskani, diizenledigi basin toplantisinda, parti lider-
ljerinin "Kibris Tidrklerinin kendi kaderini tayin etme hak-
kina sahip olduklari" goériigiinde birlest%klerini, referandum
tarihinin heniiz belirlenmedigini sdyledi.

- KTFD, 31 Mayis'taki toplumlararasi gbriismelere katilmayaca-
gini, BM Genel Sekreterine resmen bildirdi.
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Kibris Tirk Federe Devleti Bagskan1 Rauf Denktas, bagim-
s1zlik ilani ile ilgili olarak bugiine kadar yaptifi temaslar
hakkinda bilgi vermek ic¢in diizenledigi basin toplantisinda,

~referandumun ne zaman yapilacaginin heniiz kesin olarak belir-

lennmedigini s8yledi ve "dnemli olan yola ¢ikmis olmamizdir.

Bu yoldan da dSnmeyecegiz" dedi.

Bugine kadar tiim siyasi parti liderleri ile gériigtiipii-
nd belirten Rauf Denktas, parti liderlerinin "Kibris Tirkleri'
nin kendi kaderini tayin etme hakkina sahip olduklari” gorii-

siinde birlestiklerini, ancak bu hakkin ne zaman kullanilmas:

gerektifi konusunda bazi teredditlier bulundupgunu kaydetti,

Kuzey Kibris'in bafimsizligi ile ilgili calismalarin

Tirkiye'yi gli¢ durumda birakmamasi ic¢in titizlik gdsterildipini

de belirten Rauf Denktas, "Biliyorum, hepimizin kafasinda bir
soru var. Acaba atacafimiz adim Tiirkiye'ye bir zarar getirir
mi? Tirkiye bizim igin mukaddes bir varliktir. Ona zarar ge-

tirecek bir sey yapilmayacaktir." dedi. Rauf Denktas, Birles-

mis Milletler Genel Kurulu'ndan gikan kararin Rumlar'i cesa-
retlendirdigini, bu nedenle son gilinlerde saldirilarini artir-
diklarini belirterek, "Bu saldirilara verilecek en iyi cevap

referandumdur" dedi.

Bu arada Kibris Tiirk Federe Devleti, 31 Mayis tarihinde

Lefkose'de yapilmasi kararlastirilan toplumlararasi gérigmele~-

re katilmayacapgini, Birlesmis Milletler Genel Sekreteri Perez

De Cuellar'a resmen bildirdi.

fHRACATIMIZI DURDURMAK iCiN HER YOLA BASVURUYORLAR
AVRUPA, TURK PAMUK IPLIGINI PARMAGINA DOLADI

AET tekstilciierinin pamuk iplipgimize karsi yeni bir

kisitlama girisiminde bulunduklari bildirildi,
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Iktisadi Kalkinma Vakfi'ndan yapilan aciklamada Avrupa
Ekonomik Toplulufunun pamuk ipligi ve ham bez fireticilerinin
kurulusu olan Eurocoton'un topluluklar komisyonuna yeniden
damping iddiasiyla basvurmak ve Tirk pamuk ipligi ihracatini

cegitli yollarla bir kez daha durdurmak karari aldifi belir-
tildi,

tktisadi Kalkinma Vakfi aciklamasinda daha sonra su gd-
riiglere yer verildi:

"Toplulukla Tirk 5zel sektérii arasinda gecen yil imza-

lanmis olan anlasma, bbyle bir girisime olanak vermeyecek ka-~

dar aciktir. Anlasmanin uygulanmasi hakkinda herhangi bir si-
kéyeti olan taraf ®énce digerinden danisma istemek zorundadir.
AET Komisyonunun baski karsisinda damping sorusturmasi acmasi
©0lasiligi yOnilindenTiirk ihracat¢i birliklerinin duyarli olup
topluluk komisyonu nezdinde gerekli itirazlari simdiden yapma-

lary gerekir.,"

BILECIK'"IN UC ILCESINDE B1OGAZ URETECEK TESISLERIN
INSAATI TAMAMLANDI

Bilecik Toprak-Su Il Basmiihendistigi tarafindan merkez
ilgceye bagli Bekdemir, Kurtkéy ve Yenikdy'de hayvan giibresin-

den biogaz firetimini amaclayan tesislerin insaati tamamland:.

Toprak-Su I1 Bagmiihendisligi ilgilileri, mekanik ak-

samlarin montajindan sonra gaz liretimine gegilebilecefini be-

lirttiler.

Toprak-Su Il Basmiihendislifince hazirlanan raporda gaz
{iretimi ile ilgili agiklama yapilarak sbéyle denildi: filkemizde
vilda yaklasik 20 milyon ton hayvan glibresi tezek olarak ya-

kilmaktadir. Oysa bu glibre biogaz liretiminde kullanildiktan

sonra yine tarimsal hizmetlerde c¢iftlik glibresi olarak uygula-

nabilir. Bu uygulama sonunda 800 milyon lira kimyevi gibreye

esdepfer bir giibre kazanmis oluruz.”
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BUGHN

SOSYAL DEMOKRASt

TURKIYE'de sosyal demokrat bir hareketin partisini
kurmak isteyenlerin s&zciileri de, yavags yavag gdrils aciklama-

va bagladz.

Neticede, programlarin etrafinda toplanacak insanlar

ile partiler kurulacaktir. Aksi halde sadece isimlerin etra-

finda toplanan insanlar tarafindan kurulur partiler... Ve so-
nunda, bu yapiya dayali siyasal hayat, kigisel kavgalarin
dtesindeki arayislara ydnelemez.

Ancak sosyal demokratlarin, ilkeler ve program taslak-
larina dayali on c¢alismalarini bekleyen baz: tehlikelerin bu-
lundufBuna da igsaret etmeliyiz. Bzellikle isin basinda, sosyal
demokrasi hareketini, bir sinifa ya da sadece isci drgiitlerine
baglamak isteyen tutumlarin, bu hareketi baslangicta bir kisar

déngiiye sokabileceginden korkmaktayiz.

Sosyal demokrasi, Bati Avrupa siyasal yasaminda, Mark-
sist doktrine bir tepki olarak dogmus*ve (Marksistler tarafin-

dan) "sapmacilik" biciminde yorumlanmistir. Ancak biitiin bu ge-

lismeler,  gecen yiizyrlin olaylari arasindadir.

Bugiiniin Avrupa'sinda en fazla Marksist kdkene sahip
olan Bati Alman Sosyal Demokratlari bile artik "doktrinsiz"
bir partidir ve kitleye d&niik sinifsiz programlari vardir.
Avrupa sosyal demokratlari arasinda isc¢i sendikalarinin des-
tekledigi partiler bulunsa bile, hitap ettikleri se¢men kesi-
mine bazilari sadece "tiiketici" bile der. Ayrica, bir parti-
nin sendikal destefe sahip olmasi, onu mutlaka sosyal demok-
rat kilmaz. Fransa'nin en gligli sendikalar birligi olan C.G.T.

Komiinist Partisi’'ni destekler. Ingiltere'de T.U.C. Isci Par-
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tisi'nin bir yan 8rgiitli gibidir. Ama yeni kurulan Ingilicz

Sosyal Demokratlarinin sendikal tabani yoktur.

Biitiin bunlar Avrupa'dan 8rneklerdir. Hindistan'in Sos-

yal Demokrat Kongre Partisi ise bizim eski kapatilmig CHP gi~-
bidir.

Tlirkiye'nin sosyal demokratlari, isin basinda bu hare-
keti bir is¢i sinifi Brgiitii olarak sunmak isterlerse, hem bir
kesim "sag"in tuzangina diisip doktrin partisi nitelipine bii-
riinfirler. Hem de Tiirkiye'de azinlaikta kalirlar. Unutmayalim ki,
50 milyonluk Tiirkiye'de sendikali isc¢i sayisi daha 3 milyon
kigi bile degildi;. Ustelik isci oylarini geg¢migte, sanildiga

gibi sol partiler almamistir...

Mehmet Barlas

BUGUN

GERCEGIN ISIGINDA

SivASt Parti kurabilmek igin milracaat tarihi olanm 16
Mayis giiniine dogru giderek yaklagiyoruz. Cesitli kesimlerdeki
partilesme galismalarainl ve sonuclarini ise, basina yansidifa

kadari ile izliyoruz.

Aciga cikan dikkat gekici bazi dzelliklerin iizerinde

durmakta kanimizca yarar vard:ir.

Gériilen sudur ki, gecmigin biliylik kitlesel koalisyonlara
ya da ittifaklari, 1983'e gelindigi zaman daginik gruplar ha-
line d8nigmiistiir. Cumhuriyet'ten bugiine kadar, biirokrasiyi
bir kesim solu, Kurtulus Savasi'nin icinde yer alan esrafi1 ve

aydinlari icinde bulunduran eski CHP'yi o yapisi ile canlan-

dirmak imkansiz gibidir.

Ayni sekilde, &nce 1930'larin Serbest Firkasi iginde
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sekillenip, 1946'dan sonra Demokrat Parti'ye ddniigen biiylik

koalisyon da dagilmigtir. Sermaye sahiplerinin giiclenip, co-
galmasi, saf tabanin ekonomik ve ideolojik bilinclenme siire-
cinde bOllinmesi gibi olgular, eski Demokrat Parti diye bili-

nen o biiyiik ittifaki da parcalamigtair.

‘Bu arada bir ficiincii olgu, 1960'tan baslayarak, gittikce
artan agirligfini Tlirk siyaset sahnesine koymustur. Buna sadece
"Silahli Kuvvetler" demek, hem eksik, hem de hatali olur. Bu

"Cumhuriyet esaslari” ya da "devlet" kavram: ile anlatilabi-

lecek bir etkendir.

Aslinda sayica olmasa da, gi¢ agisindan en etkili itti-
fak budur.

Yeni partilerin kurulmasi ¢aligmalarinda rol alanlar,
nedense, siyaset sahnesinde beliren bu son ittifaki, hesapla=-
.rinin icine yerlegtirmek cabasinda fazla hevesli goérinmiiyor~

lar.

Sanki, birtakim isimler ya da birtakim sloganlar ortaya
at1ldig1 zaman, eski segmen kitleleri bunlarin etrafinda top-

lanacak ve iktidara giden yollar bbylece agilacak saniliyor.

Hepimizin amaci, sivil cok partili demokrasiye dOnmek~-

tir. Bunda tartisilacak hig¢bir nokta yoktur. Ancak, sivil de-

mokrasiye problemsiz donebilmenin sarti, eskisinden farkl:
davranmak ve agirligini her istedigi zaman koyabilen yeni

"ittifak"1 da hesaplar icinde degerlendirmektir.

Bu bakimdan, gercekler ile ihtiraslari siirekli dengede

tutmaliyiz,

Mehmet Barlas
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BUGUN

NASIL BIR PART1?

Kasim ayinda yapilacak genel segimlerde, nasil bir

partiye ve siyasal bir programa oy vermek istediginizi diigiin-

diiniiz mi hig?

Gerci bazilarina gére, bu tiir diisiince diizeyindeki bir
arayisa hic gerek yoktur... Partiler de, futbol kulipleri gi-
bidir. Segmenler 8nlerine kader gibi sunulan listelerdeki

isimlere bakmaksizin oy kullanir, kullanmalidir...

Yukaridaki diisiinceyi paylasmamaliyiz... Inaniyoruz ki,
Tiirk toplumunun siyasal sagligi, saplantisiz ve dofruyu ara-

yan segmen saylsl arttikca diizelecektir.

Bati'da, bu tiir parti baglantisi olmayan, fakat secim-
lerin sonucunu belli eden kitlelere "sessiz cofunluk" deni-

lir... Bazilarina goére "orta sinif"in yayginlagmasi, sessiz
y ’

gogunluBun sayisini da art:irir,

Tiirkiye'de de, 1946 'dan bu yana, Bati'ya benzer bir

sosyolojik olusumun yagsandifina inaniyoruz.

Kendi hesabimiza, herhalde partilerin kadrolarina ve

programlari ile secim vaadlerine bakacagiz...

Gecmigse déniik bir hesaplasma niyeti var mi, diye &6nce
bir gtzden gecirecegiz. Efer gegmisin kisir kavgalarini ve
kamplasmalarini yarina aktaracak gibi gérinenleri varsa, gi=

lecegiz listeden...

I

Tiirkiye'nin sosyo-politik istikrarinin korunmasi, &ni-

miizdeki yillar giindeminin ilk maddesidir.
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Sonra bakacagiz... Hangisi kalkinmayi, yatirimi, is-
tihdam alani ag¢mayi ve biitiin bunlara sosyal adaleti koruya-
rak gergeklestirmeyi diigiiniyor? Hangi kaynaklari harekete

gecirmeyi planliyor, bakacagiz...

Iscivyi, memuru, emekliyi, esnafi, isadamini, tiiccari,
sanayiciyi ve toplumun biitiin kesimlerini, bir carkain uyumlu
digleri gibi, toplumun gelismesi hedefinde hangisi baris

iginde yasatmay:i tasarliyor?... Bunu arayacagliz...

Emegi istismar ettirmeyecek, fakat tesebbiis giiciini de

kirmayacak bir becerinin sahibini arayacagiz.

Tirk toplumunun gelecegini en ileri c¢apdas diizeyde gé~
ren, fakat Tlirk ulusunun tarihini ve milli geleneklerini de

ylreginde hisseden bir kadronun partisine oy verecegiz,.

Inaniyoruz ki, bu arayigsimiz ¢ok zor olmayacaktar.
Eger saplantilarimiz yok ise ve hedefimiz, yarinin mutlu,
kalkinmis ve demokratik Tirkiye'si ise, mutlaka bizim gibi

diigslinen insanlarin listesi de olacaktir.
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Mardin eski milletvekillerinden Serafettin Elg¢i, ceza
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