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This thesis, though a vather lengthy one, 1s

Ma

ar from being a thorough and exhaustive study of Don

@

Juan’s personality and of Don Juan works, the yesson
being due to the insufficient amount of material and

documentation that was availabkle., The primary obhjective
of the suthor was to trace the getamorphosss and

developmendy of Don Juan's individuality through the
ages, ©to lay down the contributions of different asrtists

who, by means of the hero staﬁding as the embodiment

the sublimations of a thousand and one SuD??‘351©ﬁS,
reflected their characteristic psychological and
osophical dispositions and propensities, and 1o
put forth a plea foxr the radiani but the long-hattered
iibertine in whom we have pemfect sympaihy. An almost

-

exhaustive 1ist of the works in which Don Jusn

o

ppears
is included according to thelr chronological order.
Since the material to be reférred to was
sfactory and small in anount, the majo
tements, evaluations and iﬁﬁerprataticﬂg
to be entirely personal, subjective and undocumenied,
But anyway the thesis contains an articulates and

‘1’3

imost complete portrait of Don Juan as a personality
and all the significant stages of its metamorphoses
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I am Don Juan, curszst from age to age
By priestly tract and sentimental st:

-5
i

Branded a villain ox believed a fool,
battered by hatred, seared by ridicule.

Loxrd on earth, all Bul a king in hell

I am Don Juan with a2 tale to tell.
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Dor Juan, the inmcazrmation of perverse seusuall

and arrogaat blasphemy, is the creatiom of the Spanish
Tirso de Molima, thougk tke ascription to
e

Burlador de Sevilla y Convidado de Pl

lorg bkeer disputed. However, the story of an imperious
@relll ~ate dmvitiang a dead man 10 supper, and Tinding
his dimvitatior accepted was current ¥efore 1630, and
iz mot peculiasr to bpala, It was a popular sotiocn i
many couwntries, wmorthern a5 well as soutkzerm, that

to insult thke dead was a crise whick inmevitabkly led to
the most awful pumishuent,’ The idea of statues coming
to life dates Back to classical times.% One tzecry has
it that throughout the seventeenth ceamtury a similar
legend was familiar in Germany throughk plays of the
Jesuits inm which the hero is called Leontius,” almost
always described as an Italian, amd the play prosably

“James Fitzmaurice Kelly, "Dom Juan” Ircyclopaedi
Britamsica, Eleventh Bdition, vo. VIII,{Cambridge,
University Press, 1510), p. 416.

“Sunt Kemal Yetkin, "Dom Juan'in Karakteri® Ulus,

2

5761 (Hagiran 2, 1948), 4.

Bon, . . . Wi
“Imtfi Ay, "Tiyatroda Dor Juan® Yaprak, 6 {Nisam 21,
1949}, 2.

. \
%Y@ﬁklﬁs ob. cit.

5Qdmard J. Dent, liozart's Operas (Londom, Oxford

University Press, 1$47), p. 120.




came to Germany from Ita1y°6 The Spanisk versioan of Don
Juan legend has aksorbed certain elements fIQL the
French story of Robert the Devil. T It is a tuwer that

a poesm with the moral of Molima El Durlador de sevilla,
"El Ateista Fulmimado" cozmposed 3y arn urkaown author
was fawiliar in the monasteries lomg ere, in the first
half of the seventeenth eentury,g Some points of
resemblance are ovservable Between liolima's work and
Dinercg son calidad, a play of earlier date ¥y Lope de

Vega, but these resesmblances are superficialgg The
legend exists inm Picardy as Le Souper de Fantome, and

variants of it have been discovered at points so far
apart as lceland and tae Azares;ls therefore, we have
zood reason to Believe that the subject has appealed 1o
rany countries and that Dozn Juan is a universal type,
wao received his mamge and idiosyacracies in Spain.

Ian the course of centuries Don Juan, as
he enchanted a great many artists, nas acquired, like
Hamlet and Faust, a curiocus imcrement of personality.
A1l three of these are said to have beern existant; but
the historical evidence for Haslet and Faust is scanty,

“Hilai Ziya Ulken, "Edebl Tiplerin Tarikl Asillara®
Adile, II, ¥o. 5 {(Ilkbakar, 1948), 11.

e

"Cevdet Perin, "Framsiz Edebiyatinda Don Juan" Iklialer,
16 {Azustos 15, 1944), 6.

Kelly, "Donm Juan® Encyclopaedia Britannlca, Eleventh
ition, vo. VIII {Camkridge, University Press, 1910),

i1k xen, 0p. cit., 12,

10Xe11y? op. git.
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and for Dor Juar we have really no evidence at allall

& Don Juan Termorioc is said to have freguented the court
of Peter the CruelL(1534 1369) and as 2 memser of a
celebrated facily of apaia613 At a later period
another Don Juan Tenorio, a dissolute harum-scarum, is
reported as living at Seville,14 He is sometimes
represented as Being a comtemporary of Charles V (1500-
15581315 The progenitor to Molina's play is said to
have beern the life of Conte de Villam ulaalé But there
is no satisfactory evidemce ef any of these persoms and
it is urlikely that the Dom Juam legemd is wased on
historical facts, "yet the moderm public, and especially
the well-educated sectiom of i%, has gradually come to
regard Dorn Juan as if ke had a real and immortal
existence apart from the plays writien asbout him, "7

i1 - A .2 R
Dent, Mozart's Uperas (London, Oxford University Press,

1947}, p. 135 £,
12,

5

elly, "Dom Juan" Encyclopaedia Britannica, Eleventh
Bdition, vo. VIII {Cambridge, Umiversity Press, 1910),
D. 416,

LJ

od]

25

Chambers's Eacyclopaedia, "Con Juan", vo., IV (Philadelphia,

S
J. B. Lippincott Company), p. 54.
t4relly, op. cit.

“5G§aﬁbersass op. cit.

1 - . . : :
mépaul Hettl, "Dor Glovammi's Sparish Heritage" QOperz HNews,

15, No, 11 {(January 1, 1951}, 5.

lYD@ﬂu, Mozart's Operas {Lomdom, Uxford Umivexsity Press,
1947}, p. 136.
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Doen Juan =

I struck a riezing blow
At sour authoxity's ancestiral show,
And stirred the sawdust understuffing sll
The sceptred or the surpliced ritual.
I willed ny happiness, kept bright and bras
My thoughts and deeds this side the

accursed grave

Life was a ten course banquet after zll,
And neatly finished by ny funeral,

=F LECKER -
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Don Juan, the most ignominiously fickle lover,
the most ardent cynic and the most inmsatiskle kedonist
of all literature is rooted in Spain, as we have secn,
His character was first im rudimentary form and crudely
portrayed on a religious level By a Spanish monk, named
Gabriel Tellez, using the pseudonym of Tirsc de liclina,
the prelimimary to his play was cergainly the legend
popular among the Spanish people. El Burlador de Sevilla
y Convidado de Piedra (The Rogue of Seville and ihe
Stone Guest) comsists of rather lengthy and stacatto

scenes in which Domn Juan seduces several women, murders
2 religious man and is fimally marshalled to Hell, Tke
plot of the play, which is pervaded by ar utterly pious
inspiration and meant to ke exalting By the framkly
devout playwright}S has its origin in the fodlowing
story: The handsome Dom Juarn Termorioc of Seville slays
the Commarndatcre Ullos ard a®ducts khis daughter, Donnma
Apna. The Franciscar friars inter their religious chief
in the garden of the monastery, erect a huge statue and
swear @m revenge, They imvite iﬁccrrigiEle likertine to
& feast to be celebrated im thelr convent where they
assassinate hir. To conceal the murder, they make up
the story that Dom Juarn was taken to destruction by the

8Braﬁder Watthews, joliére-His Life and Works (Wew York,

Charles Scrismer's Soms, 1916), p. 187,




statue or by the furious soul of the Cozmendatore as a
castigation for the intentional mordancy and imsults of
the profligate.lg
The first act of the play is devoted to an
adventure of Dorn Juan with Isabela, 2 girl betrothed to
Don Octavio, a respectable man. Don Juan's occupation
with tkhe seductior of the beautiful Donna Anna comes
late in the second act.20 Dor Juan, ®elinz hampered in
his approack. By Amna's father, the Commzendatore, stabs
him in the duel that takes place. In the third act, Don
Juan enters the convent where the Commendatore is wuried
in his family tomb, and capriciously and mockingly- in
fact, he pulls the Statue’s weard, a form of imsult

2l i vites the colossal

well=-known in medieval Spain-

statue of kis vickim as a guest to a feast tc Be ziven

there. The Statue makes its appeafance dt t%e right
1,22 a4 sted im his

requests for cailing a priest to make ccﬁfessicn§,25

tine, nsigzns Don Juan to Hel

Don Jusn'se servant relates the cataclyssmic downfzll of
the 1i§@rti§egvaﬂd all the characters of the pl.ay indulge
into jubilation.24

El Buriador de cevilla is "migh-flown, lyrical

melodrama, full of relizious ferver,“25 in which the

19 ;
“915%1fha%, "Dom Juaa" Salom, Fo. 3 {Aralik 1, 1947), 39.

20
Dent, lozart's Uperas (London, Oxford University *ress,

9 )g ? 120%

21 . T N
Sabri Esat Siyavusgil, "Psikolog goziiyle Don Juan” Peri,

Wo. 26 (Haziran 22, 1949), 4.

22 = . ; - Y . -
“ Chambers's Zncyclopaedia, "Dom Juan" (Philadelphia, J,

‘B, glpplncott)s P. 54,
“André laurois,"Don Juan® Vatan,No. 4112(Aralak 3,1949),5.
24Dent op. cit.

2 _ R .
5Mattﬁews, Moliére~His iife and Works (ilew York, Charles
Scribrer's Soams, 1914)

3 Po 3.865
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"prototypic Dor Juan ... was presented, according to the
ideas of that time, as the®nemy of God, the approach of
whose vengeance is felt throughout the drama, growing
in mépace from minute to %1§uﬁe."26 Don Juan is
localised in Seville -and so rightly- which was at the
time a city characterized By exktravagant exhilaration,
resplendent festivities and whkite-kot Juxury; the
sersonae of the play are named after the nosles of the
81%3527

Molina's Don Juar is an arrant éebaach&e,za
who is so thoroughly preoccupied with the grstification
of sense, intrinsically with love, that he repudiates
any other consideration; and either througk his niscreant
recklessness or witn the intention of resolving alil
doubts, he challenges with defisznce the Spirit ir which
he has no faith whatscever to confirm to kiam its
existence by virtue of the senses 9@13029 Spanish thouzkt
created "..,.the cymnical libertime Don Juan in contrast
to the mystic-ascetic pater familias."5U Dom Juan never

ostentatiously abnegates or challenges God; on the
contrary, e has faith in His existence and powers and
is aghast at the idea of Hell that threatens him.21
Though 2 complete bellever , he bitterly akhors the
stringent restrictions amd interdictions to ¥e iuposed

96@6@?“9 Dermard Shaw, ian and Superman. A Comedy and 2
Philosophy (London, Constakle and Compan Ltd., 1919,

. P. ix,

dTCha%Zgggfs Encyclopaedia, "Donm Juan® (Philadelphia, J.
B. Lippincott CQEDPP 7Y, 54 .

gg“”&?ﬁls "Don Juan" Vﬁtan, No. 4112 (Aralik 3, 194%), 5.
2“0 rambers®s, op. cit,

BGNettl, "Dor Giovamni's Spanish Hevitage" (pera News, 15,

Yo. 11 (January 1, 1951), p. 6.

3 - .

B“Cemil Sena Ungun, Cihansimul barakiterler Istanbul, 11
(Mayis 1, 1945), 9.




upon his carefree, jovial, delightful and independent
life and soul aad the abstiaence to ke regquired By
52 When one of ﬁ@g feminine victims reminds him

x"%‘

relig
of the existence of God and Hell, he coolly replies:
"I have lots of time ahead of we." But at the end of
the play when no further postponement is accessible, he

do

in vociferations entreats the Statue dragging him off

to annikilation: "Allow we dut to call a priest.” He

is cerdainly anxious to confess and receilve absolution
tefore dyingi but the Statue refuses, he is unwilling

to reprieve: "It is too late now."34 Molina's Dom Juan
can even repent thouzh he is never taken %y compunctien, 55
And here comes the wmoral of the play which a&s Shaw points
put is "a monkish one: repent and reform now; for tomorrow
it may ze too late."36 At this point only Don Juan is
kepticaly he has a perfect credence in Hell and duriag
his youth can stake his life-after-death on his
’aﬁisyaasﬁ%le pleasures and free spizity and he procras-
tinates all repemtance until he has exhausted every
effulgent revel and has guenchned hig thirst fer "livinmg",
that is,until his old age,37 And if this puck, lesding

the life of a criminal and haughtily defying all
upernatural powers, though kaviang faith in their entity,
deserves any philosophic explamation, that will %e By

2]

virtue of the inhuman logic of his Behaviour throughout

“

bi Nayir, "Ldebiyatta Ateizm” Varlik, No. 296
{:?:art 3 194—9) 9 2‘3

1 23 =

Rasin Tlhﬁzg "Don Juan Hakkainda Bir &tUd" TUrxk Tiyvatrosu,
42 (Zkim 15, 1950}, 3.

343@ﬁ5$ ozart’'s Operas (London, Oxford University Press
1947), p. 185,

Peyani Safa, "TariwmediZimiz Dor Juan® Yendi Sasak, No., 625
(iayis 10, 1942), 3

Shaw, lan and Superman. A Comedy and a Philosophy {ZLondon,
Consta%le amd Company Ltd., 10919), D. ix.

Safa, op. cit,

36

34



38

impressive aspect of the play is mot the too-lateness

his adventures. However, acccrding to Shaw, the most
of repentance, dut the heroism of Being at odds with

9 . 3 .
Gad,3’ And in that Don Juan cuts as grand a fizure &s
he does witkh women. He is aklaze By a thousand and one

40 "Dor Juan

cupidities; folly, he does wnot comnsider,
is the personification of ar erotic Hachiavellianism
that is typically Spanish. Don Juan uses any and every
means to reach his goal,"4l There is nothing Don Jusn
will not do to insinmuaste hiwmself into the heart of
a keautiful girl°42'
~ Dor Juan stands as the southern realisatiocn

of the same subordination of the whole nature to self-
gratification which under the colder northern skies
has found expression in the conception of Faust.éi“ﬁrue,
Dor Juan is a2 universal character Based osn the
psychology of the human male at large, but his roots
lie in the emotional pattern of the Spaniardi44

Ko matter how unmsyzpathetic may iolina Be
with his character for the sake of teaching mankind a
monkish lesson, Dom Juzn is still saturated with the
extravagant ecstacies of his freedom ard the vanity he
feels Tor having achieved all his aspirations, crime,
sexual satisfaction, arrogzance, adveniture, carefreeness,levii
and independence,

NS

40

41

859&& Austen, The Story of Don Juan (Londor,1932), p. 26,
o ‘
“Shaw, op. cit., p. X.

André Maurois, "Dom Juan", Vatan, No. 4112 (Aralik 3%,1549),
5

Hettl, "Dom Giovanni's Spanish Heritage" (Opexa News, 15,

Ne. 11 (January 1, 1951), p. 6.

Oktay Akkal, "Dinyanin En Blylk Capkini® Varlik, No. 322

(Ocak 1, 1943), 12, -

43{vraninm Zeki Burdurlu, "Don Juan'in ¥Felsefl Tarafi" Bes
San'at, No. 12 (BEylil, 1950), 11.

*

Nettl, op. cit., 5.
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It was after 1630, the emergence dete of El
Burladoxr de Sevilla, that Don Juan legend came to be

mized up witkh the story of a similar profligate, Juan

de liaranza, who had in like manner sold himself to the

devil, ®ut was at least converted, and died as a penitent

monk in the odour of sanctity,45fﬁaracourt in L®e wmodern

times hag adapted this version of the legend, in his

work called Don Juan de liarana, and likewise the latest

movie shifts Don Juan's city from Seville to Marana.
About the middle of the seventeenth century

0

n Italian version of ELl Burlador de Sevilla appesred
t anles;*g

Y

As in Molina's play, it has no female
chayacter whom we could call a gaergiﬂe“;47 Don Juaxn
praoceads from seduction to seduction until the scerne

with the statue and the fimal tableau in whick ke is
seen burning ia Hell and tormented by devils.48 ceveral
2o L

ther Iltalian versions not of much importance and
. PP 5 e G
sigrificance succeeded this extravagaﬁza.éJ

it Ulvi Akgin, "BEdebiyatta Bir Ortak Tem" Kaynalk,
21 {é?ustsﬁg 1949)9 9a

R

s's Bkncyclopzedia, "Don Juan®" (Priladelphia, J.

ircott Company), p. 54.

Lhwmet Hamdl Tanpinay, "Avrupa Edebiystaimin Olmesz

Tipi® Blylk Doju, 15 (Aiustos 15, 1947), 12-14.

akup Kadri faraosmanoglu, "Don Juan ve Yasamak" Lergah,
26 {Tesrin 25, 1927), 4.

49Dent, liozart's Uperas (Léndon, Oxford University Press,
1947), p. 121.

=
o $0
e
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However, two outstanding versions among
them are noteworthy. In the last years of the first
half of the seventeenth century Clicognini produced a
Don Juan play which is exorbitantly and superfluously
bloody and oversaturated witk mysterious murders while
Ghiliserto created & work much more original than
&l Burlador de Sevilla in being utterly faithful to

the legend.od

In 1657 a company of Italian actors itook the
stoxry to Fraﬂce.52 it is highly probkable that these
two plays were iﬁtraéuce@'aaeﬁg'tae Lyomns performances
in 1658,°7 The works of Ciceznini and Ghilivertc were
adapted into Freach by Dorimond snd de Villiers,’4
Dorimond's Le festin ggjﬁierxe was published in Paris

in 1659555 at a later period incidental music for this
play was written by ?urc%11,56 De Villiers' adaptation
called The Stone Guest ox the Villainous Son appesarsd
in 166097 e¢r in 1661328

In both adaptations various murders ensue

%Onasin Timaz, "Dom Juan Hakkinda Bir BEtiid® Tirk Tiyatrosu,

242 (Kasim, 1950), 7.

Abdiilhak Sinasi Hisar, "Layemut Tipler®” Ulki, 125
{Temmuz 1, 1940}, 6. _

Kelly, "Don Juan® Encyclopaedia Britannica, Eleveanth

51

52

Edition, vo, VIII {Cambridge, University Press,1910),p.415.

5w I . e . = i

?“Ulken, "Ede¥i Tiplevin Tarihi Agallari" Aile, II, No. 5
{Iixbahar, 1948), 11.

54’573 - ay 3
L1RE gg Q&a clto

5 .
5ﬁ_i$&g, op. eit.
56

Perin, "Fransiz Edebiystinda Don Juan" Iklimler, 16
{(Azusteos 15, 1944), 7.

57Kelly, Oop. cit.

BSAhmet Hamdi Tanpanar, "Avrupa bdebiyatinin Olmez Bit

Tipi® Biglik Doju, 15 (Azustos 15, 1947), 13.

Y
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cne another and the hero is portrayed as a mere
satyriatic.99 Nevertheless, a bizarre exaltation is
perceivable in this heinous escapade gainsaying God
60

Don Juar in these French versions 1s an okscure and

and men, as deliegneated By the Freach playwrights.

inarticulate malefactor of no significance and
prafunéity.él But it is a fact that one or another
of the Italian versions or their French adaptations
was the progenitor to loliére's Don iggg;bz loliére
was not at all familiar with the Spanish oxigiﬁalgsg

alih Zeki, "San'atkér ve Donjuan' les'ale, 4 (Temmusz,
1929), 6.

Tanyol, "Agtve Glinah" Her Hafta, 39 (Agustos 30, 1949),

61
2

Austen, The Story of Don Juan (Londen, 1932}, p. 28.

On

Ay, "Tiyatroda Donjuen® Yaprak (Wisan 21, 1949), 2.

(03]

“Helikh Cevdet Anday and Erol Gliney, Imtroduction to
lioliére's Don Juan {(Amkara, HMaarif Hatkaasi, 1943),
e X
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Lope de Vega's play called Discreet Hevenge,

Y

in whickh the leading character is Don Juan, may have
been written before El Burlador de Sevilia since de Vega

died But five years later than the pubklication of
Molina's play in 1630. Due to the deficiency of the
Rovert College Library and inaccessibility of cexrtain
European Books in Turkey I was unable to discever the
date of this play, therefore I assume that de Vega's
work succeeds Bl Burlador de Sevilia,

Discreet Nevenge is s simple intrigue play
whick portrays Don Juan as a character rather devoid
of idicsyacraciesség Don Juan is a passive personaliiy
and the victim of many intrigues and complots incited
By Jjealousy and competition, He is as reserved amd
hesitant as Hamlet; he never condescends to action.
He is a noble man far from being detrimental, contumacious
and insidious. He is a paragon of nobility and lerniency,
and therefore no Dom Juan at all but for his name only.
~ He religiously preserves the secrets intrusted
t@vhim,65 He is frank®® ang always loyal to the King
"I yield =ze to king's commands, nor fear
To lose the royal favor, on his truth
Securely restiﬁgo“67
He never denies or defies God., His love fto his cousin

64 . . . :

°*innet luhip Dramas, "Bir Siir-Insan” Sadirvan, 34

. {(Aralik, 19, 1948), 8. '

§Alfred Bates,The Drama-Its idistory,literature and Influence
on Civilization(London,Yhe Athenian Society,WCWMILlI), D. 44.




i3

is utterly free from turpitude and hypocrisy and is
lackadaisical,

The story of the play has nothing to do
with the legend or with liclina's work. Donrn Juan is wut
a namej one could almost call de Vega's hero Don
Uctavio or Almaviva,

Lope de Vega's "Discreet Revernge® has
no significance during the metamorphoses of Don
Juan's persorality in that it suffers from dearth of
the idiosyncrasies which characterize the effulgent
likertine.

&
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Don Juan is indebted for his survival, distisction
and prominence in literature to koliére, whose ravishing
characterivation contributed to the worthy-of-living
personaliiy its significant and refulgent idlosyncrasies.
If there still lives a stupendous and tremchant Don
Juan, he is the creatiorn of the French playwright.

Tre Italian versions of the Spanish story had
strivpped off the dintellectual ané philoscophic aspects
of Don Juar and had portrayed khim as a comuon atheist #
and as a rake, and so had done the Prench v@vwsonbgég

whereas Moliére's play is essentially s philosophic more
~ G
-

C’\

than a religious work imbued with zetaphysicsal concepts.
Moliére made the story an utterly new thing: his Don
Juapn is terrible and romantic in its portrayal of um
grand seigueur mauvais homme and moderrn irm its suggested

substiltution of la humanité for reli%ioﬁ.7g Molidre
presents a social and wmoral point of view compgetely
different from those of kolina's play and those of the
later Italian version and their Freunch adaptatiems,?l
Pen Juan's perscnality has undergone an important
change in crossing the Pyrenecs and the Alps,72 He isg

[l

{

195@}@ 2,

riet wuhip Dranmes, "Bir Siir-Insan® Sadarvan, 34

{Arallk 19, 1948}, 8.

1

7o

[

fndrew Lang, "Moliére® Dacvclopsedia pritannics, mleventh

ndition, vo.XVILII {(Cambridge,Ungversity Press,1910),p. 665
Cevdet Perin, "Fransiz ~dekiyatinda Don Juan" Iklimler,

16 (AZustos 15, 1944), 7.

Dent, kogart's (peras (London, CGxfor University Fress,

1947), p. 121,

14
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a thoroughly different and perfected figure in Moliére’'s
play from the vulgar ard rowdy herco-villain of the tur
and violent Spanish work, 15 Don Juan is now of utmost
significance in that he is not only a creatiom of Holiér
but also the representative of a very special class of
the seventeenth century French soolety74 -in fact, he is

Payisian aristocrat ¢of the author's tlme-75 as well as

)

an interesting and enthralling interpretation of an

inclination of maﬁKlﬁdo7b

bid

e,

Don Jusn is the incarnation of Trench Wickedune

]
ml'
=8

of impious egotism and mocking cynicism. t
Don Juan ceases to Be a mere wooer of ladies at
cgmmonylace and unconviﬂCng,” He fixes himself in oux
zemories as & human being, immeshed in the realitles of
lif€9 subtler than his Spanish-{talian precursor, more

significant and far more sinister and outrageoun S@g@
shallow character of Don Juan giking at God and going %o
Hell at last vanishes and superseded by the tefrzfrlaz

portrait of a great &grd who 1s primarily a caitiff, &1

7ﬁ%atthewsg HYiolidre-His Life and Works {(Wew York, Charles

Seribner’s Sous, 1916), p. 185.

igDegtg liogart's Upexas (Lomdom, Uxford University rress,
19“7?9 @o 121a

?zifaafg “T”}eﬂut Tipler" Ulki, 125 (Temmuz 1, 1940), &,

76,

"Edebiyatta Bir Urtak Tem" Kaynak, 21 (Ajustos,

2 Juan’in Kavakteri" Ulus, 5761 (Haziran 2,
"Dinyanan Ea Blydk ¢apkani™ Varlik, 322 {Ccak 1,

ns1z Ldebiyatinda Don Juan" Ikxlinmler, 16

: 5, 1944), 7.

Ongun, "Cihanglimul Karakterler® Istanbul, 11 {Mayis 1,
;(’§?>s S

8l t4 ;
watthews, op. cit., p. 183,

much more than that he is an ap pa ing portrailt

L

ss] !
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Moliére deliberately emphasized this sinister and strocious

aspect of his 1’1@1"0;8“2 he

gives a complete delineation of

the steely iniquity of Dom Juan and makes him a figure

of incarnats flagitiousness.®? lioliére's Don Juan is
primarily & free thinker and a likertine, an atheist who

is also a hypocrite, a lordly seducer whose desire after
womer 1s physical, of course, but psychological also, and
te almost an equal extent,84 and thus Dom Juan galins in
distinction, he is now a Bewtleman, in externals at least,
in breeding, in courage, and in overkearing self-confidence.

Don Juan's is too independent and ravenous a

pirit to be so parsimonious as to confine 231l sensual
ané spiritual pleasure to a single woman.

"@uoi! tu veux quion se lie a demeurer au
premier okjet gui nous prend, qu'on rénonce au morde pour
lul et qu'on n'ait plus 4'yeux pour personne?"

There are millions of alluringly radiant
creations about him wherefrom ke can easily, aptly and
greedily assinilate the quintessence and weaning of life,
Dorn Juan is a connoisseur of Beauty and besuty is never
restricted to a single object and presumably it is
intertwined with perennial vicissitude, Loyalty is Being
fettered; and it certainly diminishes the exhilaration

and furcr to be absorbed from beauty.

"ILa Belle chose de vouloir se plguer d'un
faux honneur d'€tre fidéle, de s'enselevir pour toujours

o oy P . -
Purdurlu, "Don Juan'in Felsefi Tarafi®™ Bes San'at, 12
4

(Eyiul, 1950), 11.

Hangerlioflu, "U¢ Piyes" Yeditepe, 16 (Eyludl 30, 1950), 2.
: s "Tanimadigimaz Don Juan® Yeni Saban, 625 (iayis 10,
1942}, 3.

AkBal, "Dinyanin Em Blylk Capkini® Varlak, 322 (Ccak 1,
1948), 12,

€
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dans une passion , et d'Stre mort dés sa jeunesse a
toutes les autres beautés qui nmous peuvent frapper les
yeux! Nom, nonr, la conrstance n'est konne gue pour des
ridicules; toutes les belles ont droit de nous charmer,
et l'avantage d'ftre recontrée la premidére ne doit point
dérober aux autres les jusies prétentions gulelles ont
toutes sur nos coeurs,”

Don Juan can fervently love aund rejoice in veauby
everywhere and anywhere and loves it in any form amd under
any gavment. This surely does not imply that he is a
pivitual or sensual gourmand devoid of tastes peculiay

8]

to him, duil that he is faithful enough tec nature so as to
give free rise %o the effluerce of his concupiscence, His
pleasures are pristine, unsuppressed, unsophisticated; they
retain thelr essence and virgianity and never deviate from
obeying the dictates of nature to b»e confined to thé
prosaic and cut-and-dried rules of pleasures that society
favors or usuvally imposes. -

"Pour moi, la bsauté me raviit partout ou je la
trouve, st je céde facilement a cette douce violence dont
elle nous entrzine, J'al beau etre engagé, 1l'amour gue j'ai
pouxr une kelle n'erngage point mon dme a2 faire injustice aux
autres; Jje conserve des yeux pour volr le mérite de toutes,
et rends a chacune les hommages et les tributs o la
nature nous oblige.,”

In this sense, he is anything But ¢ hypocrital
or stagy.

*ucl qu'il en soit, je ne puis refuser mon coeur

3 N Y 2
a tout ce que Je vois d'aimable.,”

Don Juan is thoroughly candid in his feeslings
and in letting out the torrents of his desires; it is

other people who suppress their matural trends and
compulsions and deserve weimg called "aypocrites” since
they counterfeit, corrupt and nmisiuterpret nature and
its dictates. The flaw of Dom Juan is prokably over-

5



i3

emphasis of and superfluous indulgence in or precccupation
with his sensual pleasure end satisfaction. He is so
ravenously apt to love or to the pretenmtion of it as to

»os 3€s gu'un veau visage me le demande, si
Jlen avais dix wnille coeurs, je les donnerais tous.”
Don Juan must suck and does suck intoxication
s always; the essential characteristic
his love or sexuwal life is vicissitude, and why should

i
Les inclinstions naissantes, aprds tout, ont
t tout le plaisir de 1'a=mour

inexplicables, e

le changement.®
Dom Juan is in loliére’s play & "virtuoso in
eduetion, whose insatiable curiosity causes kim to take
longer pleasure in deleyed pursult than in the ultimate
possession, ard who 1s therefore to lose all interest in

soon as the final resistance is overcame."86‘

; s
Don Juan is lascivious for conguest; he never loves, but
vives for the peremptory achievement and

ot

strepuously s

victory of possession, and when he does reach, the end

hecones stale and insipid, for there is no future to it,
no further search, for it involves =no

1 Don Juan cannot "live" if life suffers

from dearth of resplendence. Dorn Juan enthralls and

rmoment of glory sneers,the subject.

in new and different cravings and

ery essence of his personality and

- of 1ife lie iw vieissitude and fresh

g\
=
E..Jo
£

tesirninss, 9"The drama of such men emerges from their

erfect freedom. Neveriheless, they unexceptionslly prefer

renexistence to being deprived of independence. To go

& - . . - -
B0 onn Austen, The Story of Dom Jusn (Tondon, 1532}, p. 47.
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arvound Irantically hunting all the preys of the world
vnder the compulsion incited by the freedom that enslaves
then, .. Those desperate conguerers who, till the day they
can at last be stopped by death and by its exultant
mplicities, strive to hunt like beasts, but not to be
rished by preys and capture for the mere pleasure of
£.987 And et this point Don Juan, who is no longer =
universal lover nor a comnon adventurer, turns a perilous
beniny mankind with his pomposity, audacity and

His subdjects may belong to any class; he is not
interested in the least in rank and position; his feelings
do not differ much when he kisses a lady or a dishwasher.89

“dame, demoiselle, Bourgeoise, paysanne, il ne

Y

trouve vien de trop chaud ni ne trop froid vpour lui."
Don Juan 1s never satisfied since neither ambition
allipws him to find some satiating subject nor his essential

derisiveness abdicates its everlasting demands. Don Juan

c
is @ﬁly after love which he can never possess; this is

A

plieasure- chase, but the exact opposite. If

ﬁ@liér@ thus porirays Don Juan as a priggish
vouth who devotes his life to a constant search of love,

Arzu Cesmeleri, trans. by Mekrure
Kitatevi, 1947), p. 28,
"Don Juan'ain Felsefl Tarafi" Besg

erler, Iklimler, 16 (layais 1,1085),

Siyavusgil, "Psikolog gUziyle Don Juan" Peri, 26 (Hagziran
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who (because he "loves" every woman egually) loves no one
of them with all the appeal of an overmastering passion,
and who therefore has to die without ever suspecting what
ilove may ve, oL

However, Don Juan never betrays love; he is
only devold of it. ,Don Juan hiumself is not deliberately
isls%&i; cn the ceﬁtraryg the world is perfidious atrout
him. AlL women are crazy about Don Juan, eut no one of
em can drive him mad. Don Juan is uanfortunate in that
e never comes upon a woman worthy of him, of his alacrity,

ot
=

of his lncandescent ambitions, of his lofty searches and
of his enthusiasm. "Doana Anna and Elvira should do away
thelr screams since the probklem is not some simple
dowestic alffairs or bearing children, bBut to create a
world, Disioyal! How aksurd it is to attribute this
ective to & hero whose very existence has its roots
in perfect fidelity to himself. n9e
Thereiofeg Don Juan is a disconsolate soul,
of that love which he searches all
around But in vain - and if he turns an epicurean, it is
& zreat necessity since he lives idealless oxr is
o the one he values and during this
Life-drana he has to get preoccupied with some specilal
e

thing, to compensate, to love by love's bike beastliest
and epiritually unsatisfactory state. 95

tih? n'allons point songer au mal qui nous

Qm 3 u ™ T i
Jhaafa, "Tanamadifimiz Don Juan" Yeni Sabah, 625 (Mayis,

92 3naré Suarés, "Don Juan' in Din ve San'at, trans. by Burhan
Toprak {Istanbul, Semih Latfi Kitakevi, 1937), p. 125 T,
93Tamy019 "Ask ve Glinah" Her Hafta, 39 (Agustos 30, 1949),
19



peut arviver, i songeons seulement a ce qui nous peut
1

are moch like the words of a gloomy pessimist substituting
npd of the onerous thoughts torturing his

ﬁ
n

aually represses his anxieties and
re and end.

re's Don Juan in spite of his arrant
nonchalance 1s much 00 ardent an

version agaimst certain creeds of the

th Volina's hero=-villiairn who is
94

with his tongue. In religious

iivertine that he does not only
but also ilunstigates others to Blasphene,
beggaxrs

e m'en vals te donner un louis d'or toud
a 1'heure, pourva veuilles jurer avec la Divinité .7
Although Moliére seemns 10 sympathize with

points, he never considers Don

O
jet

The hero who unlike Lolina’
mtity of God and Hell surely
wn might and dngenuity. He is pexrfidious

]

uilture and dominant dogmas ruling

v and since he keeps no definite
codes, principles and woitos, he can assume one at any
verthel

0
thelesg, Don Juan either for his
tter of expediency can at times

I oma

he reconciled to the dictates of the sociely.
i mariage ne 1lui coute vien a contracter;
11 ne se sert point d'autres piéges pour attraper les

clest un épouseur a toutes mains.”

"Ug Piyes® Yeditepe, 16 (Zyidl 30, 1950), 2.

W
i . s up e - .
Yetkin, "Don Juan’an Barakteri" Ulus, 5761 (Haziran 8,

95
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ne displays an inv:

incible audacity in the face of
death and im the pressnce of damnation. He sworns repentance

dit, gquoi gu'il arrive,

ber, Don Juan. Vous m'avez hier donné

behavior may have been
go down to Hell ovdurate.
full view of eternity which
ton's Satan,d'

th Don Juan? The general
ng dut it a2lmnost a

h the terrivle

o defend Moliére

4
P N o 7,\ avn e e
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moral, prove that the
obliration did not or could noi

5

he found grest

péché tralne une
1'on renvoie
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century or im the early years of the eighteenth century
the Spanish author Zamora recast Tirso de liolina's BEL

Burlador de Sevilla, In 1736 Goldoni produced a play in

verse called Don Glovanui Tenorio o sia Il Dissolutsg,

written with a very definite purpose-to revenge himself
on 3igrova Passalacqua, an actress with whom he had a

wison which ended in her waking a fool of hin.10L Goldoni
created I1 Teairo Comico (L760) which presents Don Juan.+02

his famous balled in Paryme which is

G
called Don Glovanni ossis il Convitato d4i Pietra. In 1777
e

Vincenzo Zighini wrote 11 Convitate di pietra ossia il
i;ggglgicelg? The Don Jusn story appeared in Germany in

itle Steimernes Gastmahl. Some time later
1

£
slay called Don Juan oder Dex steinerne Gast,
% with plenty of

i

3
&4

er Da Poate produced

Hex posed By Mogart which
is the subject of the following chapter., Barlier operas
were composed by Le Tellier and Triile.







and, pius beau, plus poétique,

fait, oue liozart a xévé, "



1787) emphasizes

Hozart's opera Don Glovanni
a

s
4
t of the classical hero and

ey P w1 vy w2
t i< L cL;%A:L G Fatl S 3
3 2.9

womemmedtma =l
YeCYreates wae

n the crytallized stwmosphere of the

melancholy and ovexrflowing

sterpiece of profound

¢n

is portrayved as an

fodo

Mozart iends

=
P
A

53]
i

one with its drilliancy

lust that it involves
to endless

Vedat Uretiirk, Vatan, 4112

Minwartiin Don Juan Operasi”

29



30

gaard, the Danish philosopher, stated

e.}
that Dom CGiovarmi is the world's greatest classic work of
art since as an Ldea becomes wmore abstract, the means of

e e e o Sy Feman 4 oy an I PR A e 5
expression Tor it srve likewlse narrowed down and when an
idea is as abstract as desive itself,1t can only Be
through one means

means found in this operag
e which contazins the most
ce Dom Juan is omniscient
le mood; and since Don

*al subject availakle, 1l
guality of a man's life that

t the abstract, vnintellectual,

sensval drive and it is this

nan is eguipped with mighty
ess, nobility, wealth and above
of virility.t13 Thus the

before our eyes with an active,

ve Yagsamak" Dergah, 26 (Tesrin

b T & L] s n { 3
Edebiyat® Yaprak, 19 (Termuz,

anni on Trial" Cpera News, 15,

RS N

i
pp. 9 and 31.
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pos ive? natural and poetic pexsonall‘ty.ll4 The refulgent
aves behind him a glamorous trace of laughter

5]

remaing successful and victorious always in augmenting

7

Pon Juan even if he fails in everything
S
] > o - "-T . .

the force of our love. 10 He is a2 true poet and an admirer

of all the profundiiies of nature that inspires him with
inﬁ&zima@i@naLlf Don Juan is indefatigable; his love is

extent that with every papylpitation of
hig heart he can "love" a hundred wonens:
Pidine is a heart of such infinite affection,

there is not one I love noti and yet the women, dear

unreas 'ning creatures, my happy disposition call deceiving.”
For Dorn Jusn "woman' and "life" are synonyms

1

1ife would not be and Don Juan would not

wi

thout women
therefore Lepovello's iist shows 640 maidens

520 in France, 200 in Hhine-land and 1003 in

Don Juan guilty of precccupation with women?
not?! He does the most conscientious thing to
his part, Since he is gified with such an

beauty that 211 women love him:
untesses in plenty,

nineteen oxr iwe ty

i
Heve are courtly dames and maidens,
and plain.,”
his admirers only,
ast tries to wmake

Aralik 19, 1948), 8.
Apustos 30, 1849),

1 Juan' Peri, 26 {Haziran
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every one of then
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condemned by all siﬂce he cannot helong and ¥e restricted

o= "Is't your intention they shall all be
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14 et e o o 25 ;. . . :
licentiousness and 5@&3&&1,1“0 His life is nothing but

"l'objet qu'il aime pour la liste." This

his victory; he 1s by mesns of it the master and
victim and the hero et the same time,127
cording to sierkegaard Don Juan is not a
a symbol of a man who constantly appears,
al who 1s constantly being formed, but who is

eligion is never vicitorious,

o
-’
W
g
a3
4

5
aside. The dénouement following the insults
a% the Statue is surnatural nore than

of malevolence is

brilliantly by death,12Y But religion by
glorious., Don Juan
fears nothing dies
mains skeptical %o

he stupendousness

T ED S T
MOMenT .

intellestnnl bmaverv and liveliness., His dissolute

[RSR S TR &

ek

and exuberance, and
sy nis being carried off

n Trial" Opera hews, 15, No. 1L

Etid" Turk Tivatrosu,

Oxford Universi

ct
e
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=
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0
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Tarafi® Des San'at, 12
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vo 18IS the wnumber of works portraying

ng hero 1s considerably little, what
iy nmore, the productions are of almo no importance. In
C

led Don Giopvanni

&_J

S
a

>

ra music for which was

Gagzaniga., At the beginning of the

Zsprenceda wrote Lstudiante de

e name of Don Juan to
v although the hero retains his

G~ T

138

‘vﬂiO&Sﬂ@$5§ grim humour and implety.

In 1817 an operetta in two acts, The Libertime, whose

iitretto was by Isaac Pocock and which was adaptﬂd from

e year another
a oSpectre on

back, the which were written by P. J. Dibkdin.

it is probadble two works contributed nothing to

)
Py

since they were mere adaptations

-y

50
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unishment is lFEVibﬂhie, thus
mning dissolute 1ife this
vericd is entird with hinl39 and anxious
and felonies.l4C Romantics
to all intents and purposes not only excused the
voluptuous hero, but also found in him great ﬁelight.l4l
Byron oreated Don Juan for achievihg a very
definite purpose, perhaps a meore distinct one than that

1

he same goal: to satirize

in his own country.l42 This
tire which at a larger scale is directed
iety in general,t4> is, in effect, a
ghter flung at the British cant,
Sritish cant which the poet declared was
e, bBoth

~

pring of his countrymen's 1if

ish Poetry (Lopdon,
. 260C. |
L (Aralik 19, 1948 |
8.
jdﬁmziélqn Waughan Hoody and Robert iorss Lovett, A First View of

Uretiirk, Vatan, 4112

Don Juan® Varliik, 339

Tpelish Diterature (Wew York, Charles Scribner's Soms, 1925),
D. 263,

fy)
2
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national and pf¢vste,14f While depicting life as a whole,

é?
L]
o
f;}
a3
fcd
4]

o in the person of his hero unpacked his heart,
to avenge himself on his enemies, personal or politiecal,
Lo suggest an alooy for himselfl4 andg to disclose a

losophy of life,146 He filled the poem
with fiip@aaci@s and zibes and mockery and made it into

&}
b
[N
eb
Lo
Cs
3 [_.J..
4]
i
@3
bt
3,
4 A

a2 Jester’s itale- the tale of a very unrespectful and

»
5

g Jester, who,the moment you begin to take him
seriously, .ets you down with a thump.147 And Eyron's
cholee of Don Juan is a deliberate as well as a scandalous

one = to cause a great outcry among the English moralistsi48

been the direct cause of his unhappy, malcontent

s

Dor Juan which is a work of boundless
ar@plcallv into the bitterest

lenthropiecally into the deepest

Ny

Lont w*9 lie Byron's two central traits,
self-consciousness.+?0 And in the

]

o k) ~ - T » n
reki, "Sanfatkay ve Donjuan® les'sle, 4 (Temmuz,

oy
;

"Lord Byrcn” Encyvclopaedia

IV (Cambridze, University

" Kaynak, 21 (Afustos,

per Broadus, The Story of iEnglish Literature
The liacnillan Company, 1943%), p. 448,

gdt-
rison, Goethe and Syron {London, Alexander

Belton, A Survey !

Msomillan Comp., 1920}, p. 176.

of Enzlish Literature {Wew York,The



masterplece one can easily discern every mood of Byron's

sl
complex and paradoxical nature vividly reflected, the

and the realist, the voluptuary and the cynic,
24 lover of liberty and the implacable foe
Don Juan embraces the whole of Byron's
but the work as a whole emphasizes the
=the first Being the morbid self- that is,
coffer at a1l human virtues and the
a fact that Byron agts as a compére in
and this reveals the influence of the poet's
phbical and revolutionaxry spirit.1/5 The
ious revolt against all the conventionality
Zty and religion and politics, 156 In it
hamnan nature with mischiveous delight and

ca 1R P a a . 2
ble wit.*’! Don Juan which "in spite of its

ness and voluptuousness"iD8 has come to be

r, The Cambridge History of

e
{Cambridge, The University

rvan, 34 {(Aralik 19,1948), 8.
of Dyron {(Reprinted from the

Bk

s 19507, p. 19
Tirk ilyazrasunda Yeniden Temsili iilnasebetiyle
9419 (K351m 26, 1950}3 2.

19@6)9 D. 237,

Bvron" Lncevelopaedia Britennica,Bleventh

embridge, uuiVC?Sity Press, 1910),
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regarded as Byron's masterpiece, claims for the poet and

for others absolute freecdom of individual act and thought
that force of society that tends to make

211 men after one pattern.t®Y And like Byron himself, the

poen is lmbued with exaggerated contrasts, with romantic

e&%ﬁuslm?mg blttew cynicisml6o and sarcasm for those

ry views of hunan nature and its destiny.16l

Doxn Juan also is a debauchery: in it he (Byron) diverts

ageonsly at the expense of all respectable

»
28 2 bull in & china shop.®162

strange to pass from Byron the

2

words to & girl he loved

age seventeen years later

ingle, an unchangeable

nic in Don Juan.}03 But it must be
Don Juan is the sum-total
aroused by the unfaithfulness
ne result of his revengeful

- e

;LQ’ and about thosze men-

Ppnslish iterature (Jew York, The liacmillan
v, 1906), D. 237,

"Lon Juan’in

Felsefl Tarafa® Bes San'at, 12

-

and Journals of Lord Byron (London,

Literature, vo. LI (London,

T &3
History oi

printed from the review

Juan" Pexri, 26 fI aziran
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sometimes the whole mankind- who hurt him so deeply and

& s €3 ] 16(’ '{1 - .
fataliy.~“" Furthermore, the cynical reaction of Don

Juan is very probably intensified by a consciousness of

P
oo
fod
48]
o3
!

want of substance in his romantic creations.l67 Byron's
sensitlvity also assumed a terrible arrogance through

unrealized hopes,+08
Byron may appear in Don Juan "as little of a
philosopher as Peter the CGreat,"169 yet the poem is "a

ot

Humaine, the work of a man who has

fe of its illusions, and has learnt, through
suffering and satiety of pleasure, to look upon society
with the searching eye of Chaucer and the pitilessness of
b ]
; al 70O

Byron's Don Juan is a Castilian youth, =z

rted, irrvesponsible, pagan creature, who wanders

;1

Turkey, Russis znd mugland, meeting all sorts of

céventures, parvticularly such as exhibit the social
attempts to hide under a
ike the previous portraits, he
ish, odious; hexgoes not seduce, he is
C

is not wicked, selfis! i
D . R ,
no 3@*3&@%@3917& Zhen the occasion ymees, he lets himself
TTE o Y -t a ] K3 3 - .
drifs.t!17 He has a feeling and sensitive heart and never

A History g% inglisk foetry (London, jiacmillan

v Ltd., 1910 De 2067,

Superman, A Comed

and a Philosophy (London,

D. X,

&

sh Literature,

tory of Engli
sridge, The Unis rsity Press, 1lys2), p. 54,
Ry > T -
“féumbbggq The Story of Don Juan (Dondon,193%2), p. 124.

1?2mq§mﬁ Tistorv of Doglish Litevature, vo. II {London,Chatto
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acts senselessly, Since for all his actions his youth and

passliorate intellect are responsible Byron never punishes

Don Juan, Shaw states that Byron's hero is but a vagabkond
livertine and that he is not more interesting than the
seilor who hag a wife in every port.174 Indeed, dearth of

the enthralling and stupendous phases of personality that
T Lo n Yogn A h e Ny . - . -

Molidre had lent to Don Juan is striking in Byron's
characterization. /And Shaw goes as far as saying that

gxtraordinary about him; "he is

0o more an

Had you and I been in hris place

1,

who knows whethey we might not have done as he

Don Juan is of course a Byronic hero in that he

&

nag an ostentatious nonchalance to moral laws, is a youth
strength and stoutness and an
differs in having no mysterious

i deep melancholy. Don Jusn is devoid

For liwvdng; he is liitle more
tance, a bubble tossed hither and
, ever ready to yield to
scerting his own will in his

head above water.LlT0 Byron's hero
characteristic and idiosyncrasy

that makes Don Juan what he isj; he has only inherited an
chscure dow of the enchanting and kaleidoscopic character

Suvperman. A Comedy and a Philosophy (London,

Company Ltd., 1919), pP. X.




-

‘A true Hidalgo, free from every stain
Of door or Hebrew blood, he traced his source
Through the most Gothic gentlemen of 5Spaing |

A better cavalier ne'er mounted horse,”

=z mortal of the careless kind,
no great love for learning, or the learn'd

hose to go waere'er he had a mind;
4ncd never drean'd his lady was concern'd;
fhe world, as usual, wickedly imclined
To see 2 kingdom or a house o'erturn'd,

#“hispered he had a mistress, some said two,
G

But for domestic guarrels one will do."
Don José is utterly different from Don Louls in character
as 1t is easily seen. Don Juan's wother

" was

& learned lady, famed

For every branch of every science known-

In every Christlan language ever named

With virtues eguall’d by her wit alone:

She made the cleverest people gulte ashamed.”

Don Juan seems to have inherited his carefrecness,

arning and preoccupation with women
3

€
: kis father and nothing from his mother except a
sentimentality. He even as a child was

ly=-headed, good-for-nothing
naking monkey from his Birth."

zot an unbearable education which his

" should ke strictly moral.™
L& which would include all obsolete branches of knowledge

or

except natural history. At sixteen Don Juan fell

in Tove with Domna Julia, & married woman, tie love for whom



and pensive, idle, restless, slow”
ged in solitude. He turned a purely

fied, nor knowing what he wanted.”
scandalous end of this love-affair,

wander., He gradually grew
keptic through misanthropy,

and comkative humor always
He is mever conquered by the southern

23 he is only an eglc&? an throuzch

"Let us have wine and women,mirth and laughter,

sermon and sermon-water the day after.”

juvenile, and thus was full,

A most a1t nis age are, ¢of hope, and healthg
Vet I must own, he look'd a 1ittle dull.®”
axtraordinarily brave so as Lo venture

ricious suitanz who seeked his love:

iT I can love?ve thig the proof

¥
have loved-that I love not thee!l

in this vile garb, this distaff,web and woof,
Wexe Titter for me: Love is for the free!
dazzled by this 5919531d roof;

ghey=our hearts are still our own.”

nobility and godlikeness itself, Byron's

3

o all villalny and malevolence; he is
di

k

oW oy

nary pleasures.

e

Literature, vo. II (London,
307 .

®
AN

[

7,knees bend, eyes waich around a2 thro
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Juan was quitée 'a broth of a boy,’

thing of impulse and a child of song;
Hor swimming in the sentiment of joy,
Ur the sensation (if that phrase seem wrong
And afterward, if he must needs destroy,
in such good cowpany as always throng
Yo battles, 51eges, and that kind of pleasure,
Mo less delighted to employ his leisure;

without malice: if he warx'd
Or loved, it was with what we call °*the best

progressed in Tame and rank he grew

x-<l

His youth was not the astet that wmizht be,
was the purest Platonism at bottom

his feelings = only he forgot 'em.”
3 L7 o

n was a little superficial, He was

no causist, nor had ponder'd
pon the moral lessons of mankind:
not seen of several nhundred
her @ his mind,

- 'tis not to ke wonder'd

his heart had got a tougher rind:

not vainer from his past success,

sensibilities were less,.”

3 NI R T SRR T A
the abllity ol tel

satisfied easily and

lived contentedly, without complaints
1 canDds, in ships, in cottages, or courts-

soul which seldom Ffaints
9

in toils or sports.,”
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B like Alcibiades,
The art of living in all climes with ease.

was perhaps the more seductive,

ause he ne'er seemed anxious to seduce.”

whole adcress Beld off
not timid, his regard
seen'd to keep alood,

than put you on your guard:

ly gquite assured enough,
imes its own reward,

4!
t

d, cheerful but not loud
insinuation;

e itles of the crowd.

v ne'ey betraying this in conversation,

proud, yet ccurteously proud.

make tham feel he knew his station

without a struggle for priority,
crooked por clainm’d superiority.”
mposing upon women notions

" with women he was what
to make or take him for; and

that,”

i
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Byvorn's Don Juan is not sc much of a
personal parison to the effulgent and significant

character created by lolidre and that was in the course of

=in fact,the hero of this poem appears in a

inpoverished state while the general development

for a transient period,



AON

28]

e



uring the sixteen years between the publication
Juan in 1819 %o the composition of husset's

P

thhe only work written on Don Juan is g

T

play by Pushkin called The Stone Guest

play is merely a romantic rogue
position., Fushkin adds almost
hers’s personaiitys; he is the same sly
ntant, pragmatic, supercilious, truculent,

1 and hypocritical, He is

He can urder cold-bloodedly

hne uwsually ends a sick

¥,.. UpOn My weary conscience

There weighs,perhaps,as heavy load of evily
been an adept in lechery.”

is more nmore wmilder a

.

ié¢re's hero as well as a

3

"Non Juan® trans. by Vedat Uretilrk, Vatan, 4112
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Pu mourns plein d'espoir dans ta route infinie,

Bt t2 sguclant peu Gs laissexr dci-has
et 4u sang aux traces de tes pas,

4,

Plus wvaste cgue le clel et plus grand que la vie,
ta heauté, ta gloire et ton génie

tre impossible, et aul n'existait pas.



'E’_ l""‘ Pt
RS AR g

He

wusset portrays Don Juan 1in hamouns

s wonan=travper whose sole occupation

fusset not only
haps

be the

2 and rsvishment.
but

\zbudu

also admbres and pe:

to
of

Don Juan seems
be,

not or could not his

for the fruition

"y ratrouvals partout la vérité hideuse,
ce gu'lci-bas cherchaient tes voeux

ardents,
montrait les der
aventureuse,
‘mer orageuse,
'lia perle est la-dedans.
zly handsome, attractive,

jeune et beau,scus le ciel de la rFrance

Dédn riche a 2t ans comme un enfoulsseur;

plein d'espér

ouvert comme une fleur;

un coeur and

e gd'innocence
de son coeur,

is

Touatre filles de prince ount demandé sa main.

P 3 - o &
Sachez que s'il voulait la reine pour malitresst
ot trois palals de pilus, il les aurailt demain,'



1
(]

=

bere 1s a latent jealousy under the adniration
sels for Don Juan.l'?

"Ells t'zimaient pourtant, eses filles insensées
Que sur ton coeur de fer tu pressas tour a tour
Le vent qui t'emportait les avait traversées;

Elles t'aimaient, don Juan, ces pauvres
délaissées

Gui te donnaient leur vie, et gui rn'avaient gu'
Jouxrl®

thoroughly conschous of his

admiration he zews all the
an egocentric; he loves

-

ide is the essence of his

Yul couvraient de baisers l'ombre de ton amour,
\

personality,

o s 2> ~
BCorrompant sans plaisir,amoureux de lui-mene,

N

%, pour s'aimer toujours, voulant toujours qu'
l'aime;

Regardant au sclell son ombre se mouvoirg

(]

Dés gu'une source est pure, et gque 1l'on peut s'
v01r

Yenant comme Narcisse y pencher son fron bleme,
ot chercher 1la douleur pour s'en faire un miroi

He idealizes himself and lives for himself., Perhaps no 'self!

S
i more seifish thatn that of Don Juan.

"Sen idéal, c'est lui,- Quoi qu'il dise on qu'il
fass

o

"Car 11 faut gue demain on dise, gquand il passe:

Cet homme que voila, c'esy Robert Lovelace.!
Autour de ce umot-lz le monde peut rouler;
71 est l'axe du wmonde, et lui permet dlaller.®

Shir Givemli, "iusset ve Kahramanlari" Yeditepe, 10
Hoeziran 15, 1950), 3.
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He completely lacks exalted feelings and

107

1

& e
S @

Avec 1luil ni proecés,nl crainte,ni scandale.
ES
t a

I3 jette uan drap mouillé sur son pére gui rale;
) A 2 A
Il rode, en chuchotant, sur la pointe du pied.

Un amant plus sincére, a la main plus royale,
feut serrer une main trop fort, et l'effrayer;

n'ayez pas peur de lui, c'est son méti

Leves 1n the existence of love and

the latter bBrings slavery while

ezt le roué sans coeurzle spectre a double fac
A dla patte de tigre, aux serres de vautour,
Le roué sérieux cuil n'eut jamais d'amouxrs

lidprisant ia douleur comme la populacey

5

Disant au genre humain de lul laisser son jour,-
Bt ¢ul serait César, s'il n'était Lovelace.”

7 nom nystérieux que tout l'univers prend,

Dont chacun vient parier, et gque nul ne comprend
51 vaste et si puissant gqu'il n'est pas de podte
ul ne 1'sit souveléd dans son coeur et sa téte,

N

I% pour 1lavoir tenté ne soit resté plus grand.!'

&

n Jamals personne au monde

T2 ”

- . - . 5 & . - . 7
F'a pensé moins que lul qu'il etait oublie,

frappé sans qu'on ne lul réponde;
sentl l'inconstance de 1l'onde,

s'a va se dressey sous son pié
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Le vivace serpent de la fausse amitié.”
Ag Tor felieity and satisfaction, he is not aware
ose himself; he has a strange acquiescence and
ieslon. Don Juan lives the life in which he is.

"lie lui demandez pas s'il est heureux ou non;
Il n'en sait rien lui- neme, il est ce gu'il doi

etre,
I1 meurt silencieux, tel que Dieu 1l'a fait nalt

teart is fdmmune to all fear. His bravery is

"gul pourralt se vanter d'avoir surpris son ameQm

%
i

bt

¢ strives to vell his inner world.

"Ttétude de 52 vie est d'en cacher le fond..."

what remalns to Don Juan from his vivacious 1if

is }
"uelques duels oubliés, quelques soupirs de feﬂﬁ
Quelgue joyau de prix sur une épaule infame,

Guelgue croix de bois noir sur un tombeau sans ﬁ
And surely that is the tragedy of Don Juan.
oila se noyaunt dans #es larmes de femnme,
Devant cette nature aussi belle gue luij

Pressant le monde cnilere sur son coeur gui sa
pame,

Faible, et, comne le lierre, ayant besoin d'autr
ot ne le cachant pas, et suspendant son éme,

th éolien, aux lévres de la suit.”

found romanticism and poetic dispositions

reative &ven in an avstract sense; that is
cely, perhaps, the greatest.

bR

Don Juan is rnudist preacaing the beauty

a
: ess offers.
vit guel criue est-ce donc Gc se metire a son ais

guend on est temdrement ainée,-et qu'il fait
chaud?

On est si bien tout nu, dans une large chaisel™
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D. J.-"Dang un objet aimé qu'est-ce donc que 1'on aime?
bst-ce du taffetas ou du papier gommé?
hst-ce un kracelet d'or, un peigne parfumé?

Hon,=-ce gu'on aime en vous, madame, c'est vous-
mene,
La parure est une arme, et le bonheur sunreme,

Aprés qu'on a vaincu, c'set d'avoir désarmé."

"Tout est nu sur la terre, hormis l'hypocrisie;
Tout est nu dans les cieux, tout est nu dans la -
Les tombeaux, les enfants et les divinités,

Yous les coeurs vraiment beaux laissent volir lew
beautés,

Ainsi done le héiros de cette comédie

Don Juan dreams vaguely about an ideal beauty whonm
he seayches in vaing he comes upon many who resemble that
in being it and Den Juan proceeds.

ing enthralling in this "lover", that is |

.L
and tragic search, 180
il

tant de beautés, qui, de loin ou dc prés,

pue idéal eut du moins guelques traits?
ait-il! gu'on nous dise laguelle.
Toutes lul vessenblalent,-ce n'dtait jamais elle;f
Toutes lul re laient, don Juan, et tu marchai
Don Juan is not a murderer, a libertine, an
e

ler, but has all the other

180 . e s .
180rscemtd, "musset ve sehransnlari® Yeditepe, 10 (Haziran 19,
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impressive
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complexity

the
Matinde
wircte Don

& work on Don
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y Do

e
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le Jon

EAbk iy second poem

Larana ou

portraying
1836

ia Chute
Juan called Elexir

Juan®,

Juan de

1841 Delacroix painted "Le Naufrage
de Don Juan", an exceedingly
masterpiece well expressing the

of Don Juan.+%4 In 1845 Zorilla

. Juan de Tenorios Zorilia is

v of tweo poems sbout Don Juan, "El Desafio
971 Testigo de bronce”, Mallefille wrote
Do Juan.L82

?Lcyalopueal

Sritennica, ICleventh Lditio

b2

2
13
Y

- o Xy

Lippinecott Co Dany s Lo

.. .. .
"Hon Juan® (Parils,

ﬁl.a\ll u”{ﬂ Y‘g 9 VO o
54.

ersity Press, 1910), p. 417.

Litragirie

juen" Iste Babiali, 2 {(Mart, 1948},
IV {FPhilsdelphia, J. B.

\Ji
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wdelaire once more more takxes up the Don Juan-
theme and presents the hero in Charcn's boat . 186

s

TS e POV N
Prometheus

L

"guand don Juan descendit vers l'onde souterraine,
=t lorsqu’il eut donné son okole a Charon,
"

2 e @ IGO0 IO B o D
o e
Non Juan was igaor

1radl ey

pLoge ‘;g

his

son who mocked him and of Slvira who implored a last smile

calm and arrogant as usualg;
rage, obduracy and

7 ie calme héros, courbé sur sa rapiére
t ls sill

age et ne daignailt rien voir.®

Waurols, "Don Juan® trans, by Vedal uretiirk, Vatan, 41128

{{}};I’Qll}z :‘59 1,}49)3 55



From BAUDRLAIRAE



iod Prosper lierimée wrote Les
leading character of which is

the author of a story akoul Don
YAurevilly presents the legendary hero

in one of his wozksel&T

llect is enchanied By Don Juan's
aﬂimgful story of 1ife. Landau, Viese,
Braun de Braunthal, Heyse, Lenau, Holtei,
works about Don Juan., In Ausiria

ne only author who produced a Don Juan

n 1898 Harascourt published his Don Juan de

ouart's Don Gilovannl seems to have been the

the composers of cpera burlesque.

produced an adaptation, Heece composed
in Venice and woncrieff created the two-act

Py

‘operatic GXLI:Vﬁ"ﬂza? called Don Giovanni in lLondon;
e T 188

Clc“ "’ Y.kak

sneyelopaedia britannica, Eleventh Ldition,

vo. VIIT (Cambridge, University FPress, 1910), p. 417.
man, "The Gay Art of Opera Burlesque® QOpera News,
(Januwary 1, 1951), 11,

w31
(2
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Don Juan as a personality is a relatively

189@3@?@155 "Don Juan® trans. by Vedat vretiirk, Vatan, 4112

{Axalik 3, 1949), 5o






poet flecker deals with Don Juan in

porirys Don Juan utterly disappointed
e passion seeking refuge from sickly and decadent
despair first in the world and in the passion for humanity

and 3usﬁiﬁea then guestioning religion, then ordinary

morality until Tinally he becomes un utter sadist. Then,
appears tae statue -the sanme 01d one- this time to make

Don Juan doubt reason itself, and he dies bravely.
Flecker's Don Juan is net by qﬁy means pragmatic,
mbling and heinous. He is characierized by

imagination and deep poetic dispositions.

nd an abhorer of the machine-age

B more museums, deeper miseries,

rams, consumption and the rest,

to enjoy it, call it civilised,

not be like us for anything

and died like sheep,as they would say
those starry strange cathedral towers
dangerous and therefore bears

I, the man of reason, but you, the
sentinmentalist, who are cruel and dangerous.”

He bellieves that greed is the quintessence of the
heesn soul, that man cannot dilspense with his caprices and

wungers and that his lasciviousness can never be satisfied

through any means,
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His skeptical intellect makes him bkelieve that
Justice 1s sought only to satisfy one's own desires and
comfort and not those of the majority and that an ideal

justice,divine or not, is nonexistent and improbable. He
SOOTY

gcorns and defies the common man; and takes pride on his
aristocracy and personal superiority.

His pessimism urges him to assume phantastic
idens. Don Juan is dissatisfied with the present world
and socliety and searches for fresh evolutions of mankingd.

Don Juan 1s sinuous; he is repugnant to the

"I was not made for the icy mountains of th
ife. My way's among the rocses,”

ing to the most sophisticated of societies

what enthusiasm and pleasure.
"y own cook and my own car... Al, supper.at
e*ll have grest times in London, father,

He denles or at least ignorves the existence of

"3ut love, what's that?"
tinctly perfidious about it.
e 21l the passions of great women love,
And men's great passions miscalled love by women®
too powerful, too ambitious and too
cter to live for it and on it.
other things to do in the world than that-
2gide love fair womene I am of those who
lives into music, and force their solo
s of 1ife., And so, 1 am relentless: I
and freedom 1s as great a thing as love,'

Don Juan never deigns to care wnetker his decrees

and behaviour cause the demolition of others orxr of imstitutio:



0y not= and that is a characteristic power of great

He finds war monstrous and deleterious, and
especlally modern war,
"It's modern’way I hate-an ugly and stupid
affair of money and mathematics. Give me that ancient
sar-jabbing tussle that poets call a fray. Besides

F: el
Eu,k
[
Ty
<3
&
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m

it will zuin the season and cause me personal inconvenience,
He never talks politics kecause in it
" yﬂu ve got to hold other people's ideas.”
and Don Juasn cannot bear himself imitating or keing othex
peonle,
No natter how considerate he may be about
a thousand problems, he always reserves his sensitivity and

L, ISA,= "What's a kiss?"
De Jo= "For lov ers, a pledge. For solidiers, an
oath, For trailtovs, a sig

I

L, ISA,=- "And what is your kiss?"

O, J.= "A rose dropped on deep waters,Iisabella."
L. IBA,- "The music is ending."”

D, J.= "2ut not hours.”

L. I
D, J

™

on, Juan, an individualist at the extreme and

IS4,= "Ah, that shall Be secret and eternal,’
o= "As the musfc of the spheres.”

relativist as porirayed by flecker, is also a

[l

found mass-=consciousness, He is aware of

wers the harm that war may cause upon them.
iveness of peace and the destructiveness

'+ was individualism that made a year of

7 e worth four centuries of the Roman Empire.
it is your little staies produce the great men. Whom has
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her mighty Empire was founded, to torment the world? Was
bermany not greater when she was a mass of little kingdoms

ten miles across and at war once a week?"

And his individualism is intertwined with

23
o
[
E.H).
%]
£
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we
b
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an do, achieve and not remain passive for the
of his creeds and ideas. He entreats
the Frime Kinister of England, 1o

S

is about to bvegin, for he fears the

country, its people and civilization,
seo L am terribly afraid for DBritain.

e have betier things to think of in this land of ours than
driliing arnd machine guns., Ve inherit the joy of Athers, we
share the culture of France, There are nobler arts tnan war;
Tates than annihilation. Suppose our honour to lie

prosirate, our confidence to ke Zesirgyed; suppose us, liks

the Frepch, to be never quite the same again., Listen to me,
Arthurs ... L entreai you stop this war."

T entreat you by these men you say you pity,
rzed children of the sorrowful eartk, these suppliiant
claim yvour statesmanship here in the cloudless

l’}

entreat you to stop this war in the name
life musical and lovely, in the name of
think in silence, in the name of the

Hngland who smile the hours away,"

2

in the name of those who work without

discontent in offices oxr shops, to send
rzo ships of Lrgla all over the five seas; in the

= of those who have theily 1little homes at Cricklewood

and Comden Town, I entrest you stop this war.”
Ang when he finds the Prime lMinister repugnant,
he shoots him without hesitation to prevent the war he

hates- thus acting for his ideal and belief.



But Don Juan is sickly conscientious; he
had never been a personal enemy of Lord Framlingham, but
an aydent opposer of the doctrines he preached and
practised and there before his victim dies he bids a
hearty forgiveness,

YAk, but you must forgive me as you die.,"

And then follows the torture of his
consclence. Though Don Juan never regrets what he has
r at least endeavors not to, yet there still is a
prick in his heart condemning his owa self and tormenting.

"Damn my ideals. What have I done? I cannot
realize it, yet 1 do not regret it. It is as if I too were
the slave of those historic forcess: as if I too were but
15 through time."

He projects the felony upon the poets, upon
his hypersensitivity and his dreamy nature. He feels a
onging for the countryside where he can forget, live his
owan 'self! and drean,

®Ii'm sick of London. I want the wind and

the rain and the mists of morning.”
"The long white road again...the %all white
, the fiddle, the dance, the mountains and the
moon? Can I tell lies to his daughter all my life? Away,
then, for truth and joy live on the hills togetherl”
He questions God and places him on an egual
lovel with himself.
"ihat is God?
Great, but as great as I who picture him,
Throned with the eagles,white, and ta'l and wise?"
Ts he sublime who shapes a universe,
Cowls it with vapour, circles it with storm
And sets the planetary course, or he
Who shuts his eyes and thinks the picture out?"



Do Juan possesses an intellect of such inertia and
profundity that God cannot excel hinm.
"I can imagine worlds to roll beneath me,
Ueep in a golden mist each splendid starg
L too can Bow the hyacinthine head,
And hear aga smile to hear the drone of mer
I too accept for music the remocie
Dim thunder of their endless war with pain.
Don Juan is tortured, disconsolate, malcontent,
and now tries to find refuge in a stainless love

which he was so skeptical once.
Pleach me lesson: 1'1l1l ke your sweet pupil,
And as the years go round us, as our lives
Get intertwined with memories, why then
When we're old friends and look the rose-wal
down
We'll find we had been lovers, isabel,

dor talked of love, But had let it laugh in
the breegze

Vr murmur in the forest, or Bright of wing
strike Irom the bBlue above us.
I'1l be loyals™
Ard this man,who is so thirsty for a noble and |
becomnes a ravenous sadist a few moments later {
t zirl to whom he proposed an ambitious |
rs in mentally disturbed state;

he onee move forgets the murder he has just committed and

ical meditations and fondness of love.
gmeins for us to live and love through
no two lovers ever did since the

Isabel,®

H3ive me peace, Here 1w this world two have
sct 2 1ittle hefore their time., What does it
vetter to the stars? itnd if they, the stars, cane
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streaming down 0 earth in a rain of fire, what can it
matter to the Infinite and “ternal or to thiése who sleep?"
The firal scene of the play where Don Juan

bravely converses with the Statue is of great interest in
hat it analyzes the most important and dominant aspect
of his personality, which results in bankruptey.

Do Jo="I trusted in reason.™

STA,="You trusted in human reason.,”

D. Jo="It was all I had,"

STA, ="+t was so very little."

D, J.="4hat is man to do when he is confronted

STA,="It is not for him to decide what he is 1o

STA,="He mlst obey the forces of history; that

is all he can do."
For Don Juan there is something he can do,
andthe power for thai exists in full splendor in his heart.
D, J.="No, it is not 2ll.,"

STA,="hat else??

D. J.="He can obey them bravely.”
But he seems to be appaled by the awaiting

pain= specially since it emerges from an obvious injustice.

D. Je="Do I deserve this who killed two, or you
who bried %o kill ten thousand?"

STa,=-%The PTl?C]yl@ is different. You have let
1oose murder on the world, which is war without honour.”

D, J.="Is it for this ther that I am punished?"

g1, ="Rather because you followed RHeason and

cared for no one but yourself."

Don Juan is agein the victim of beinfg unhypocritical

in expressing his egotism ~ that is in -reality

[45]
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present in all men, but concealed. Don Juan on the threshold
] 2th and nonexistence is still thirsty of intellectual

activity and achievement; he goes on defending his cause

D, J.="If man's reascon is a worthless guide,
how cen man deserve punishment?®

The Statue now at sea uses an escape
mechanism, that is what all poor powers can do.

]

S5TA,=-"That is a human argument, not 2

Deonh Juan goes to death uncontented, saturated
with o deep desire for "living®,
Flecker's hero is not & hedonist, a hypocrite,
, an epicurean, a seducer or a cynic. He is an
, & poetic spirit, a subjective relativist,
meditating about a thousand and one probklems,

gnn and 2 skeptic. No Don Juan has perhaps the
053 LQiQ?del personality of I'lecker's hero and
Tew have his intellectual respliendence,







The most extracydinary of Don Juan works is

1y Bernard Shaw's lian and Superman ia which Don

o

Juan, or John Tanner as Shaw calls him, becomes critical
inactivity and passivity itself. The
not "live", but goes around

witering 11 notions about and criticisms of

institutions that appal the bHigoted
Tenner's philosophy 1s enchanting

as a person 0y personality lacks

poetyy and music of Don Juan and his life of white-hot

P
L

reality, Don Juan is in dan and Superman

abstract philosophy revealed through the
moutk of John Tanner who is no of great significance and

oy

ns a8 L)@ISO?A 2

In lan and Superman "the intellectual action

woman, aiming at maternity,
the superior man, the

what he wants and advandes
thout concerning himself
raditional morality,"190
nherent in woman and which is
case "desires above all things
produce a purer and
produce a SUPEeIrman, ...

marriage the womsn 1s & more

atieth Century loliéres Bernard Shaw,

Yaul (Llondon, George Allen and
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consclous agent than the man."t91 Around the two main themes
da
Lr

the play & great amount of emall controversial ideas are
D

e

a

ped: legal marriage is purely conventional, and must be

replaced by the free union; youth, which is energy and life,

trivmphs over old age, which is weakness and death; old age

is wore or less ludicrous, for it typifies the past; youth

: eautlful and desirable, for it typifies the future; the
c

realist doctrine of anarchiwing Socialism is the doctrine of
today end tomorrow, it 1s youth and energy and life; that

of Liberalism and Radicalism is the

serday, it is old age, weakness and deaths

ist lives by exploiting the poor, while the thief
iting the rich; in the relaiions vetwecen

ed, the professional group, the collective

of the United 5 is romanticelly minded, and in & state

4

J

's & necessary and useful part; the citizen
€

together inferior to that whieh prevails

of c¢ivilization al
lands romantvicisnm is a form of mendacious =nd venomous

Shaw's Don Juan does not in & thousand and one
after the realigzation of an idesl
ile I, R. C, (Member of the Idle Rich

as they really are. He understands the

of Woman, the hunter of mern . 292

told Pearson that the description of
Superman is a pen portrait of the

who 1is a Viectorian coswmopolitan gentleman

“0ilbert K, Chesterton, George perna shaw (London, John Lane

j
= e
U"\

T
the Bodley Head Limited, 1914}, p. 2
- tin~-Insan'a" Ksynsk, 4

"Shawtun Insan, Us
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and distinguished ®y his culture, imvosing presence,
eloquence, literary skill and sincere conviction.193

In lan and Superman not only the struggle
setwaen Ann, the symbol of the Life-Force and Tanner, who
is controversy itself, But alsc the tense opposition
between Tammer and Ramsden, the triumph being with the

superman, the hero deveoid of conventions, who
he reality in everything, who takes up

ause he is indiwvidualist and anarchist-
s the concrete expression of the

resent day bourgecls, a Hadical, enmeshed in convention,
desivous of beacealiug the realities of life keneath a
0w 194

Tanner, as Shaw describes him, is "too young
seribes simply as a big man with a beard. But it
1y plain that middle life will find him in that

calbegory. He has still some of the slimness of youth; but
youthfunlness is not the effect he aims at: his frock coat
would befit & prime minister; and a certain high chested

of the shoulders, a 1ofty pose of the head, and

thrown back from an imposing brow,
than Apollo. He prodigiously fluent

ot spesch, resiless, excitable (mark the snorting nostril

just the thirty-secondth of an

- A Full Length Portrait {London,
hlishers), p. 57 {(note),

gd Rifa nard Shaw'un Dir Piyesi Uzerine" Dexgi,
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inch too wide open), possibly a little mad. He is carefully
dressed, net from the vanity that cannot resist finery, but
from & sense of the importance of everything he does which
leads him to make as much of paying a call as other men do
of getting married or laying a foundation stone. A sensitive,
susceptible, exapggerative, earnest man: a megalomaniac, who
would be lost without a sense of humor."
John Tanner cannot bear seeing nature

counterfeited, corrupted, ignored and sacrificed to some

preposterous social rules and weaknesses., For instance,

by being ashomed so frequently, men nisinterpret and

t«d

corrupt yeality.

"Yet even I cannot wholly conguer shame.
we live in atmosphere of shame. We are ashamed of
everything that is real about us.”

anner has created for himself a strong
moral 1w his immorality, a moral that is an embracing
passion, a directing factor and a creative power.

"All the other pascions were in me beforey

-y

but they were idle and aimiess - mere childish greedinesses

supestitions, grotesque and ridiculous to the mature
intelligence. When they suddenly began to shine like newly
flames 1t was by no light of their own, but by the

- mopal passion. That passion

consclence and meaning, found
: s and organigedthen into an army
of purposes and principles. My soul was born of that passion;
ral passion has taken wmy destiructive-
tc moral ends, I have become

:
{
s o

ness in hand and div g
a reformer, and, 1 1 reformers, an iconoclast. I no

]
ionwey break cucumber frames, and burn gorse bushes: I
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being a fervent individualist, Tanner detests
marriage, like all institufions of the society, since it

deprives him of his personality and independence.
"yarrisge is to me apostasy, profanation of
the sanctuary of my soul, violation of my manhood, sale
o0f my birthright, shameful surrender, ignominious
capitunlation, acceptance of defeat. I shall decay like
i has served its purpcse and is done withy I
from 2 man with a future to a2 wman with a

men will scorn me 25 one who nas sold

oubs to the women I, who have always been an enigma and
o posgsibllity, shall be merely somebody else’s propeviy=-
at that: a secondhand man at best,”

He belleves that sexual relations,since they
re and nature is too powerful and vast for
icted and changed by them, should be

and unlinited by any institution.
Jonn Tenner is a pexrfect iconoclastand an
ndividualist considerate about the problems

‘J.

15 of the society of whose reformation or perhaps

Ad

recgreation is lnevitably necessary as he sees.
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Henri Bataille published in 1921  L'homme
2 la rose in which Don Juan is the leading hero. Don
Juan's personality gained almost nothing from Eataille,195
In 1922 Rostand’s La Derniére nuilt de don Juan appeared,

0f great charm with 2 hero who is a nmsre shadow
196

notorisus libertine. Arnold Dennett has

pirblished a work about Don Juan. The latest version
of the story is André Obey's L'homme de cendres, a play
presented by the Comédie Frangaise in the 1548-1949

In this age the name Don Juan has the popular
ducer or woman=-trapper; since his atheist

e
clast aspects are abundant in different forms,

and iconot
his vhilosophic side is extinect. Generally speaking,
Don Juan

i not considered much different from Casanova.
8]

Iarousse states tihat Don Juan reserves all the guaiities

$§?T“vavz szil, "Psikolog gozliyle Don Juan" Peri, 26 (Haziran

22, 1948), 4.
7 \’ . . - - ES .
”Tmmm* "yangin bdsbiyatinda Don Juan" Iklimler, 16
197,

ﬁilﬁilg ”m@ ére ve Don Juan Uzerine" Tirk Tiyatrosu,

i
19 {Kasam, 1950), 5.

3]
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that are peculiar to him. "Le nom de 'don Juan'® est
aujourd'hul une expression consacrée pour designer le

séducteur émérite, l'homme de cour riche, fier, brillant,

épicurien, sceptique surtout, se moguant de Dieu et du
diable, ne croyant a rien, riant en tout, capable de
tout, séduissant les femmes, tuant les péres et les
maris, et tout cela sans l'owmbre d'un remords ., "+98

In life the adventures of Don Juan will
existent, "for theve wil

g0 on 1 elways come unito
the earth ardent Don Jusns since neither women nor wnen

t seem to get tired of their lovers,"199

In literature and aris Don Juan's future
will be as refulgent as his past, I am sure, because
he 1s the embodiment of some of the most mighty aspects
of the human soul which are infinite sources for arts in

their complexity, interest and profundity.

"Don Juan® (Paris, Librairie

srans. by Vedat uretlrk Vatan, 4112




Corclusdione-



There is a bizarre fascination in infringement,

no doubt. As true art emerges from the 'negaitive',

resplendent personalities gain refulgence from ramorous
from abrogation of ractitude, from

sement of the intellect from the suppressicun of

o

‘raff society, from rserversior, from opprokriunm

asbliteration of 21l virtue thast a fanatical

envivgnment imposes upon an individual, generslly
speaking, from obviation of the secamy creeds and rules

Don Juan represents this presumptuocus and

o

repel of the incandescent individmal versus

ty end its humdrum, passionless and shallow life

its prosaic rules. Don Juan's 1ife is @ perfect
saturnalia where 1o single power preponrnderates, not even

anarchys; this life, which can be threatened by anything

sut is best exemplified by 'discordia concors'.
Dor Juan's egregilous exuberance and life-
orgyv 1s svxely the result of an effulgent pessimism

rturecus meditations, 411 excrbkitan

. 3 e
%AV T YA o
aoneeilved L4

ureanism lmplies some if not excessive

sy 1s appalled at the brevity and,on the

other hand, the effervescent Jubilance of life znd he
indulges in sssimilating a1l there is to be sucked out
of "iiving®. And "living"™ excludes all interdiction; it
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is naresiricted and independent, "Living" is intrinsically
powerful enough to dispense with the preposterous and
requently spurious faiths of the numskulls leading the
pendulum,. And why sheuld exuberance in its
white=hot state be comsidered turpid and diabolic? Just
because 1t involves enchroachmenis, sacrileges, effrontery,
4 zewd controversies to the disadvantage of

sgotism and egocentricity combine to make

of all intellect and life, even altruism
direct outcome of egotism = only characterized

And Dom Juan's personality culminatiamg in
selfishness 1s in this respect ractitude and purity itself,
Don Juan evaluates his spiriti®al suvperiority and ri

ines khis self and activities to his fiery existence.

It is Down Juan's perfect right to exploit and trampl

ail wmen and achievement who

'esg in the skirts of

personality ana to deprive the whole world
ctual proif uualtj. Don Juan is a great
lativist as a&ll thaese who possess a soul
This architype,who is the embodiment of
primitive sexwal instinct, selfish lawlessness and

SETFRA Ling

according to fanatical minds, of ostentatious

denies God and religion tecause he is

to prepare his own destiny, to support
dmself withoud feeling a need for superior governing

he is too proud to rank anything divine

above himself ané because he is too
spirit to emslaved by idiotic and prosaic
se and % e of continence and
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Don Juan is found guilty because of his
sgegt;cism and cynicism; whaet do his condemners want?
Should be a thoughtless and senseless brute; should
a man be deprived of his intellectual independence so
completely? Doesn't a mind have enough freedom to
assume the cons of any question and feel doubt about
it

Pon Juan suffers from accusations of the
ybed and conservative society, but alse gains & lot

o

from them, for if those accusations would not he, he

vivacious his life might have been.
Nevertheless, my utter sympathy lies with

Juan who surely is the grandest connoisseur of
"iliving" and independences ever existent,
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